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Come to CJSR's 
New 
Volunteer 
Orientation 
“Meeting 


Saturday, 
May 31 
at 11 AM 


in the Alumni Room 
in the Students 
Union Building 
(SUB) on the U of A 
campus. 


CJSR needs ... 


music producers, 
djs, journalists and 
people interested in 
working behind the 
scenes. 


You don't need any 
broadcast experience to get 
involved at FM88. Students 

and non-students are 
welcome. 


cist 


FM88 


cjsr.com 


CALLING ALL MEMBERS 


The CJSR Annual General Meeting 
is scheduled for Tuesday, June 24 
at 7:00 PM in room 129, Education 
Building. Topics include approval 
of bylaws, Director elections, and 

more. All are welcome, but only 
members can vote. To become a 

member, contact 


facra@cjsr.com 
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The rhubarb continues 


Ben Johnson makes the point [“Vegetari- 
ans vs. tigers,” Your Vue, May 15-21] 
that a tiger would kill and eat a human 
rather than settle for a bland vegetable. 
His whole letter is a big “Why do we 
have to be more civiilized than animals?” 


Get Your War On: 
clip art with a 


Some of veteran Nashville singer/songwriter Guy- 
Clark’s best work was created not in the recording 
studio but on his legendary front porch, where 
some of the world’s best roots musicians would 
gather for nightlong informal concerts. Now Clark 
and pals Lyle Lovett, Joe Ely and John Hiatt are 
taking those magical sessions to the public * 29 
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to three meals a day without ingesting an 
animal that died young for us. That's 


hamburger in light of cows’ passivity? Or 
does he think cows deserve to die 


| doubt that Mr. Johnson eats tigers. 


because a tiger would kill a human? — superior? —Alwin CARRIER (EDMONTON) 
Maybe if | repeat that enough times, it'll 
make sense. “Cows deserve to die 
because a tiger would kill a human.” Say, 
was this Ben Johnson on the David Mil- 
gaard jury, perchance? “Cows deserve...” 

| believe most animals are vegetarian. 
Such dumb animals manage to live their 
lives without necessitating the deaths of 
other animals. They eat what the farmer 


Vegetarian debate 
is unappetizing 


Perhaps | am representative of a large 
segment of people in that | occasional- 
ly eat meat dishes, but | do so with 
consideration for how that meat 
arrived on my plate. | do not “require” 


that meat be present in my daily or 


gives them and they don’t proceed to kill 
weekly diet. Fast food is RIGHT OUT— 


or eat other animals. Then there are the 


53 Classifieds 
54 Alt Sex Column 
55 Hey Eddie! 


More likely, he eats cows, pigs, chicken 
and fish, only the last of which kills any- 
thing. If his habits are indeed proportion- 
al to animals’ behaviour, does he boycott 
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humans, we of the superior mentality, 
with our high-tech this and high-tech 
that, and still most humans can’t sit down 


and | simply focus on eating a bal 
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‘eft Your War On: Have clip art, will dissent — 


Meet David Rees, 
the man behind the 
Internet’s most 
potent and profane 
satirical comic 


By TIM DICKINSON 


e news of irony’s death was 
Te exaggerated in the wake 
of 9/11. Forced to pinpoint the 
moment of its resurrection, many 
would highlight October 9, 2001, 
the date David Rees posted the first 
installment of his Internet comic Get 
Your War On. 

Rees is not your average Sunday- 
paper comic strip artist. First off: he 
doesn’t draw. Not a lick. He uses 
downloaded corporate clip art. The 
same images. Over and over again. 
Second: the voice- and thought-bal- 
loons he attaches to his clip-art cast 
are chockablock with profanity. Shit- 
loads of it. Fucking tons. Like if 
Richard Pryor were ghostwriting 
Garfield. Third: he recently pub- 
lished his first compilation, and he’s 
not making a nickel. All his royalties 
are going to clear landmines in 
Afghanistan. 

The 30-year-old Rees started his 
comic in response to “Operation 
Enduring Freedom.” It began as a per- 
sonal joke for him and his friends. 
But then the Internet got involved. 
One thing led to another. And soon 
enough millions of fans were logging 
onto Getyourwaron.com. Before 
long, the understated Oberlin grad 
was named to Rolling Stone’s “Hot 
List,” along with Coldplay. And the 
Matrix sequels. And Jennifer Love 
Hewitt. One thing led to another. 
And soon enough Jann Wenner inked 
Rees to publish Get Your War On in 
Rolling Stone. 

Of course, Rees had thoughts of 
ditching Get Your War On after the 
Afghan war ended. Of dedicating 
himself to his first love. Goofy 
comics. About karate. And filing. But 
in the way that one thing leads to 
another, the Bush administration is 
getting another war on. And so the 
comic continues. And irony lives on. 

] spoke to David Rees from his 
apartment in Brooklyn. 


Tim Dickinson: How did Get Your 
War On start? I hear there was some 
bourbon involved. 

David Rees: Yeah. It was Octo- 
ber 9, which I believe was two days 
after we started bombing 
Afghanistan. 1 was updating my 
website with my fighting and filing 
comics—and it just felt stupid in 
light of what was going on in the 
world and how I was feeling. 

TD: What was the inspiration 
for the first strip? 

DR: Just a conversation that my 
friend and I had on the phone. One 
of us said, “Operation Enduring Free- 
dom is in the house!” and it just kind 
of took off from there. When other 
people started getting into it they 
would write me and say, “You know 
this is how my friends and I have 


been talking—we didn’t think that 
anyone else was having these conver- 
sations.” The strength of the strip 
wasn’t that it promoted a radical new 
point of view or anything. It was just 
that it was one of the first things out 
of the gate to actually express what 
thousands of people were thinking 


So it was sort of a cakewalk— 
in a grinding, weeks-long, billions- 
of-dollars-in-ordnance, cluster- 
bomb sort of way. 


and saying. It just wasn’t finding a 
reflection in the media. 

TD: So much political satire mis- 
fires. How do you balance expressing 
outrage and humor? 

DR: | think a lot of political 
humour is not funny because it 
wants to be political before it wants 
to be humourous. I think the 
strength of those early ones is that I 
wasn’t trying to promote an ideolo- 
gy or a political angle. I just wanted 
someone to fucking tell the truth. I 
wasn’t thinking about anyone read- 


So what do you suppose 
Dick Cheney is thinking right 
now? “Thank God, my decades- 
long dream of liberating the 
Iraqi children has been realized! 
Now, to cure AIDS!” 


ing this strip, and was really doing it 
almost for therapeutic reasons, like, 
“Tf 1 don’t make this strip, I’m going 
to tear my hair out.” 

TD: There seem to be multiple 
layers of irony in Get Your War On. 
Sometimes you have people quoting 
the party line in a true-believer kind 
of way. They believe it so strongly 
that it becomes ridiculous. 

DR: That's one thing that people 
sometimes find confusing, or dis- 
turbing. Sometimes those charac- 
ters—if taken at face value—are 


/ | bet the champagne will be 
flowing at the Project For A New 
American Century to-night! 


ae 


really kind of right-wing, pro-war. 
And I don’t mind there being 
ambiguous reaction to those strips, 
because I just wanted to tell the 
truth. And you can react to the strip 
as you'd react to a plain statement of 
truth—which is that Operation 
Enduring Freedom involved bomb- 


vueweeKty Dp 


ing the hell out of one of the poorest 
countries on earth. Initially 1 didn’t 
even think of them as characters. It 
was just kind of this iconography of 
office workers. And I wasn’t think- 
ing, “Okay, this is the liberal guy 
and this guy is the naive guy. I did- 
n’t approach it like that. It was like, 


bombs in ke! they get 
mi my cal 
stuck in my fillings. 


how bad it is. To use this cheesy hip 
hop lingo to discuss a bombing cam- 
paign. Or to use the phrase “get your 
war on” instead of “get your party 
on” or “get your freak on” or some- 
thing like that. 

TD: I read that you’re in a band 
called the Skeleton Killers, and I 


“T have to attach the word balloon 
to something, why not just use the 
same guys over and over again?” 

TD: Just how did it occur to you 
to make a comic with clip art? 


DR: | started using clip art when 
I made my first comics about karate 
fighting, because | was at a job and I 
couldn’t just draw. But I could sit at 
my computer, looking busy, but 


Maybe he'll think, 


“Thank God, Saddam Hussein 
will no longer assist al Qaeda 
in terror operations!” Then 
he'll think, “I can't believe 
| actually just thought that.” 


actually be making comics using clip 
art. I used to draw comics growing 
up but I hated it because it takes a 
long time and I really didn’t care 
about that element of it so much. I 
just liked the jokes and the dialogue. 
The clip art was so clean and effi- 
cient and quick that I just took to it. 

TD: Who are your comic heroes? 

DR: People like Lenny Bruce or 
Richard Pryor, people who made 
jokes about really dark or serious sit- 
uations. But I think the biggest influ- 
ence at least for the early strips was 


| bet the sanitary, 
chlorinated drinking water 
which does not exist will 
be unflowing in Baghdad 
to-night! 


just my friends. We talk about politi- 
cal situations through this filter of 
humour—sometimes really cynical, 
dark humour. And we also talk about 
situations that are upsetting or dis- 
turbing using really quote-unquote 
“inappropriate” language. Because 
it’s the only way to really express 


was wondering how the punk-rock 
sensibility and the hip-hop lingo all 
feeds in— 

DR: First of all, Skeleton Killers— 
despite our name, we're not punk 
rock. Actually, we play really slow, 
romantic love ballads. 

TD: [Laughs.] Really? 

DR: Really. Heart-on-the-sleeve 
ballad music. But people always 
assume I play in like a speed-metal 
band or a punk rock band. 

TD: Obviously I’m guilty. 

DR: I listen to a lot of Harry 


he'll roll up his sleeves and 
think, “OK! Let’s get moving on that 


ROAD MAP FOR PEACE! That's some- 


thing | give a flying fuck about!” 


Belafonte, Nat King Cole, and Nina 
Simone—just singers. Although I did 
grow up listening to rap and punk 
rock music. So I guess that’s one of 
the sensibilities that are at play in 
the comic. 

TD: The idea that you would 
name a ballad-singing band the 
Skeleton Killers suggests that there’s 
a deeply embedded sense of irony in 
your life. 

DR: I guess. Yeah. It’s so weird. 
Doing these interviews is interesting 
because people see connections that 


I’ve never thought about. I never 
made any kind of connection 
between my comics and my band, or 
between either of those and my 
political concerns. Everything was so 
discrete. I deliberately keep all these 
elements of my life separated. But if 
you look at it another way, there is 


this continuity. 

TD: I'm using air-quotes liberally 
here, but how do you feel about 
“having harnessed the power of the 


_ Internet”? 


DR: | think it’s great. I was never 
one of those people who got really 
excited about how the Internet was 
going to change life as we know it 
But I do think that this is a good 
example of what the Internet can 
do. Which is kind of get out an idea 
that is under the radar of regular 
media. And also it has a number ot 
advantages. First of all, I didn’t have 
to go through an editor. So I could 
just do exactly what I wanted to do 
Because in the fall of 2001 there 
probably weren’t that many people 
who would have published a car- 
toon that was not really a political 
cartoon and wasn’t really drawn and 
it had all this cussing in it. So it was 
just perfect. I did exactly what | 
wanted to do for myself and the 
Internet was just a really efficient 
distribution system. 

TD: Tell me about how your 
book happened, and how you ended 
up funneling the profits to Adopt a 
Minefield. 

DR: | had shopped it around to 
some publishers and nobody seemed 
to be interested or would do it the 
way I wanted to do it. And so | 
thought, “Well, I have experience 
putting books out on my own before 
and selling them out of my living 
room.” So I thought, “Well, I’ll do it, 
but I’ll only make 1,000 copies.” 
And then I decided, “Well, if I’m 
only going to make 1,000 copies, 
might as well charge a lot of money 
per copy and make it into some sort 
of special limited-edition copy.” And 
then the thinking was, “Well, if I’m 
making a lot of money per copy | 
don’t want to keep the money 
because that would be kind of 
tacky.” I should find a charity to give 
all the money to, and that would 
help me not feel too guilty about 
trying to promote this thing. | could 
clear my conscience by not actually 
keeping any of the money. 

TD: What a guilty liberal you are 

DR: I guess so, yeah. But there 
was something very specific to the 
time after September 11. And I live 
in New York City, so I was definitely 
aware of all the work that there was 
to do. And after I got laid off | 
thought, “Well, this will be a great 
time for me to just fucking help out 
full-time.” But I never really got off 
my butt and did it, and that both- 
ered me because I already sensed 
that this great moment of American 
opportunity—when people were 
showing their best side—was slip- 
ping away. I thought as long as 
there’s demand for this comic, ! 
might as well just let this be the way 
that I help out. Initially, this comic 
was about what was going on in 
Afghanistan, so when it came time 
to pick a charity, I thought I should 
find an Afghan charity. And well, as 
long as it’s about Afghanistan, it 
should be something about land- 
mines, because my favorite strip has 


SEE PAGE 15 
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Anti-Yanking their chain 


Edmonton Peace 
Chain activists try out 
new postwar tactics 


By MURRAY SINCLAIR 


ile the recent American-led war 
W: Iraq has been declared over, 
Azhar Hussain’s views haven't 
changed from when he participated in 
antiwar protests earlier this year. 

The Muslim activist, originally 
from Pakistan, slams U.S. President 
George W. Bush and “the group of 
warmongers in America” for leading 
his country to break international law 
in pursuit of Iraq's oil wealth. And his 
10-year-old niece, Hajib Choudhary, 
follows all her uncle’s statements with 
a “yeah,” adding “Bush is a bad man.” 

On May 19, the pair joined about 
375 people who created a peace 
chain called Hands Across Edmon- 
ton—Hands Across the Globe, lining 
up on a hill and holding hands on 
both sides of the Peace Dove west of 
the Muttart Conservatory. “We’re 
here to demonstrate that we love 
peace and we hate aggression,” said 
Hussain, who called the U.S. the 
biggest threat to the world. 

It was people like Hussain and 
Hajib whom the Edmonton Coalition 
Against War and Racism had in mind 
in organizing Hands Across Edmon- 
ton. “We’re trying to provide the 
political space for people to continue 
their opposition to this specific war, 
and war in general,” said ECAWAR’s 
Doug Meggison. ECAWAR promoted 
the peace chain as a way to symbolize 
a dialogue between civilizations (in 
contrast to the clash between Muslim 
and western civilizations promoted 
by “historians and policymakers 
revered by the Bush administration”). 


THE IDEA didn’t come from Hands 
Across America, the widely publi- 
cized 1986 event that saw more than 
five million Americans form a nearly 


HOME BAS 


uninterrupted human chain across 
16 states to raise money for hungry 
and homeless people. Instead, Meg- 
gison was inspired by reading online 
accounts of a German peace chain, 
which stretched 40 kilometres along 
the North Sea shore. “In the peace 
movement,” he says, “one looks for 
a simple, profound gesture that will 
draw the maxi- 

mum number of 

people, to appeal 

to the majority.” 

During antiwar rallies worldwide 
(like the one on March 22 that 
attracted about 18,000 demonstra- 
tors in Edmonton) people formed 
their own opinions about the immi- 
nent war on Iraq as “unjust and 
immoral,” Meggison says. “We had 
a tremendous momentum from 
thousands in Edmonton who 
thought on their two feet.” 

But after the war was declared 


over, he says, the peace movement 
left the street for self-reflective con- 
ferences on what to do next—and 
taking on right-wing academics is 
one tactic. “They are our opponents 
in terms of debate. It’s a competition 
for the way of looking at the world.” 

The Edmonton-based website 
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www.wage-peace.org cites Samuel 
Huntington (author of The Clash of 
Civilizations), preacher Franklin Gra- 
ham and former U.S. officials Henry 
Kissinger and Zbigniew Brzezinski 
(author of The Grand Chessboard) as 
clash-promoters. While Bush and U.S. 
allies said Iraq’s alleged weapons of 
mass destruction were behind the war, 
Meggison thinks 
the Americans’ use 
of phrases like 
“with God on our 
side” reflect the civilizations clash 
idea. Organizers of Hands Across 
Edmonton—Hands Across the Globe 
say their event would “express a cross- 
cultural collective vision of peace and 
justice in the aftermath of the war on 
Iraq, and now the illegal American 
occupation of that country.” 
Meggison doesn’t believe that 
war's quick end and the declining 
numbers of protesters should be 
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taken as proof that Bush and his aca- 
demic allies have won over minds. 
Instead, he believes people may take 
a more practical view against protest- 
ing, since the troops are already in 
Iraq. “The U.S. government may 
gloat about their easy victory,” he 
says, “but the Canadian majority 
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hasn’t changed its conclusion.” 
Backing ECAWAR'’s dissenting 
vision, psychologist Dan Newell says 
he took part in the peace chain “to 
see some alternative approaches to 
peace and justice put forward.” 
Beside him in line was construction 
worker Leith Manson, who had first- 
hand experience with the Middle 
East situation as an Israeli soldier 
fighting in south Lebanon 23 years 
ago. He remembers all the rhetoric 
back then about trying to make the 
region peaceful through military 
action, and says, “It just turned into 
a quagmire. Violence didn’t work 
back then, and it doesn’t work now.” 


POINTING TO EDMONTON'S sky 

line, 20-year-old Justin Seville says 
many people talk about opposing 
war while sitting in their office cubi- 
cles, but don’t walk the walk. “I’m 
here to set an example for other peo- 
ple to start paying attention,” he 
said. “Even Jesus himself said you 
should do that.” Sarah McRobbie, a 
19-year-old café employee, says that 
in a capitalist society, people have 
lost their sense of community. “I’m 
here to try to get it back,” she 
announced while the crowd held 
hands and chanted John Lennon’s 
"Give Peace a Chance.” The event's 
laid-back atmosphere was perhaps 
best embodied by one demonstrator 
wearing an anti-Bush T-shirt, who 
rested by his bicycle with his hands 
behind his head, while three police 
officers stood nearby. 

As envisioned by organizers, 
chain participants broke out into 
groups afterwards to socialize, eat 
lunch and toss flying discs. 

The crowd that gathered fell far 
short of the 500 to 1,000 people Meg- 
gison had predicted, but he seemed 
far from disappointed, calling Hands 
Across Edmonton a psychological 
boost for the peace movement that 
sends a message to others. “There's a 
will not to have a racist society,” he 
says, “and not to have wars.” O 
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Cattle recall 


EDMONTON—Alberta’s beef export 
business ground to a halt Tuesday, after 
the United States placed a temporary 
ban on all beef exports from Canada. 

The ban comes in the wake of con- 
firmation that a cow carrying Mad 
Cow Disease (Bovine Spongiform 
Encephalopathy, or BSE) was slaugh- 
tered on January 31. It took Agricul- 
ture Canada officials nearly four 
months to confirm the disease; after 
the cow—which was underweight and 
had breathing problems—was rejected 
for processing by inspectors, it was 
slaughtered. Procedure calls for all sus- 
pect cows to have their heads 
removed for inspection, After Canadi- 
an tests proved inconclusive, the head 
was shipped to a British lab where the 
disease was confirmed. 

Officials have already closed the 
northern Alberta ranch from where the 
cow came. “The inspectors did their 
job,” federal Agriculture Minister Lyle 
Vanclief told CTV NewsNet. “The sys- 
tem worked.” 

Alberta accounts for nearly two- 
thirds of all Canadian beef exported 
to the United States; that trade 
accounts for around 500,000 head of 
cattle each year. 

Vanclief said that it is vital that 
Canada prove to its trading partners 
that this was an isolated incident. 
"This is one cow,” he said. “That’s the 
work ahead of us—to trace the history 
of this animal.” 

More than a decade ago, 80 Euro- 
peans perished from ariant 
Creutzfeldt-Jakob Disease, a brain- 
wasting disorder, contracted from eat- 
ing contaminated British beef. Nearly 
200,000 cattle were affected; the 
spread of the disease was traced to 
contaminated feed, which had 
sheep/and or cattle products and/or 
bone meal. Agriculture Canada react- 
ed to the scare by banning all animal- 
to-animal feeding in 1997. 

“The diseased animals are feed 
contaminated by an animal agent; 
that agent could be sheep or cattle,” 
says Erasmus Okine, associate profes- 
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Canada issued orders to kill cows 
that, like the one in the Red Deer 
case, were bred in Great Britain. The 
cattle cull turned ugly when Mor- 
inville area farmer Walter Jerram 
forced a 1994 standoff with Ag Cana- 
da officials and the RCMP who had 
come to claim his prize Charolais bull, 
worth more than $50,000 at the 
time. The impasse was finally broken 
when Ag Canada officials came to Jer- 
ram's ranch at the break of dawn, 
broke the lock on the animal's pen 
and skirted it away. —STeveN SANDOR 


ENTERTAINMENT 


Disposable DVDs 
to clog landfills? 


ORLANDO, FLORIDA—You know, 
there’s nothing worse than having to 
get off your ass to go return a movie 
rental. | mean, sure, you did walk all 
the way over to the video store in the 
first place to rent the damn thing, so 
you know you're capable of it, but 
where's the incentive? When you rent 
a movie, you go home with a movie. 
But when you return one, what do you 
get? Nothing except the occasional 
late fee and some unwelcome exercise. 

But there appears to be salvation 
on the horizon for the intolerably 
lazy among us—apparently enough 
people live in fear of having to 
return their movies to have gotten 
the gears whirring in the heads of 
Buena Vista Entertainment, the home 
video arm of the Disney Corporation, 
as they announced earlier this week 
that they will be test-marketing dis- 
posable DVD rentals. 

Yes, evidently it has come to this. 
According to Reuters, Buena Vista will 
begin a pilot program this August 
involving a technology that renders a 
DVD useless within 48 hours of being 
removed from its packaging and 
exposed to oxygen. During that two- 
day period, the movie will play per- 
fectly, said developers Flexplay 


Technologies, but after that, a timed 
chemical oxidation process will quickly 
make the disc change colour, eventual- 
ly becoming so dark that the disc is 
rendered unreadable. Having outlived 
its use, the movie can then be just 
thrown away. 

The move will allow Buena Vista to 
purvey their bafflingly large selection 
of crappily animated sequels to mar- 
ginally entertaining Disney films from 
pretty much anywhere without having 
to worry about providing a return 
point—and without you having to get 
off the couch twice for one film. This 
all may sound pretty swell to some of 
you, but like many things in life, 
there’s always a drawback. According 
to a study performed for Flexplay by 
environmental policy expert Jonathan 
Koomey, if disposable DVDs were to 
catch on and eventually make up 10 
per cent of all North American video 
rentals, more than 350 million DVDs 
would be discarded a year, creating 
5,600 metric tonnes of solid waste 
annually. And while that figure may 
make the more environmentally con- 
scious shed a single tear for humanity, 
honestly, | wouldn’t worry about dis- 
posable movies catching on. Appar- 
ently, the first three films to be 
released in the project will be The 
Recruit, The Hot Chick and Signs—or 
as they are known collectively, “the 
three worst-performing rentals cur- 
rently wasting space on your store’s 
shelf.” —Curis Bouter 


JUSTICE 


Belgian courts home to 
Iraq war-crimes suit 


BRUSSELS—Just as the American 
pounding of Iraq is starting to wrap 
up on the battlefields, a group of 
Iraqis has launched an offensive of its 
own in the Belgian courts. According 
to I’Agence France-Presse, a lawsuit 
has been filed by 17 Iraqis and two 
Jordanians against one General 
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Tommy Franks, accusing the Ameri- 
can of committing war crimes. Under 
Belgium’s “universal competence” 
law, charges are allowed to be 
brought to Belgian courts regardless 
of the where the crimes are alleged 
to have taken place or the nationali- 
ties of those involved. r 

The case is primarily concerned 
with the alleged civilian victims of U.S. 
cluster bombs in Iraq, as well as 
instances in which U.S. troops are 
accused of firing on ambulances and 
civilians, according to lawyer Jan Fer- 
mon. The two Jordanians, however, 
are the widow and father of Tareq 
Ayub, the Jordanian broadcaster for 
the Arabic news station al-jazeera, who 
was killed on April 8 when his Bagh- 
dad hotel room was destroyed by a 
U.S. tank shell. 

“General Franks is responsible as 
commander-in-chief for the way some 
of his men acted on the ground,” Fer 
mon told the AFP. “For instance, the 
use of cluster bombs on civilian areas is 
a war crime.” The suit also names 
Marine Lieutenant-Colonel Brian Mac- 
Coy, for his orders to troops that 
ambulances were “legitimate targets” 
because he suspected them of har- 
bouring gunmen. 

Belgian and American authorities 
alike have attacked the lawsuit, stat- 
ing that it will never see trial. Accord- 
ing to BBC reports, U.S. Joint Chiefs 
Chairman Richard Myers suggested 
that the situation is being viewed 
"very seriously” and may prevent 
American officials from participating 
in further meetings at NATO head- 
quarters in Brussels. Faced with this 
apparently potent threat, the Belgian 
government has buckled rather nice- 
ly: Foreign Minister Louis Michel 
described the lawsuit as an “abuse of 
the law” (even though it’s being used 
exactly as it should be), and added 
that Brussels had “no pretensions to 
judge the United States.” Yes. God 
forbid that anyone questions their 
motives and means. —Cnais Bouter 
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Women drivers 


By the time you pick up this edition 
of Vue, Annika Sorenstam—arguably 
the greatest woman golfer ever- 
will have teed off in the Colonial, 
the men’s pro event she was invited 
to participate in. Not only will 
Sorenstam have to hit off the cham- 
Pionship gold tees (as opposed to 
the much shorter red ladies’ tees 
which she’s more accustomed to) 
but her every shot will be watched 
by millions. Talk about pressure. 

Last winter, Hayley Wickenheis- 
er, an Olympic gold medalist with 
Canada’s women’s hockey team, 
chose to join a lower-division 
Finnish men’s team. Both Sorenstam 
and Wickenheiser have their critics: 
René Fasel, president of the Interna- 
tional Ice Hockey Federation, pub- 
licly chastised Wickenheiser for 
playing with the boys, hinting that 
the IIHF may enact regulations that 
would prevent women from playing 
in men’s leagues again. A slew of 
male golfers, including world top- 
10 player Vijay Singh, have publicly 
chastised Colonial organizers for 
inviting Sorenstam to participate 

But can you blame these 
women? Women’s events are con- 
stantly relegated to the back pages of 
the sports section. | think it’s safe to 
say that most Canadians can name at 
least three-quarters of the men’s 
hockey team that won gold at Salt 
Lake, but | doubt they could name 
five members of the women’s team 
that also won gold. 

The same goes for golf. While 
Sorenstam is known as the game's 
top female player, she’s hardly the 
household name that Tiger Woods is. 
While pretty much every sports fan 
can name off all four men’s major 
golf tournaments—Masters, U.S. 
Open, the British Open and the PGA 
Championship—even veteran sports- 
writers would scratch their heads 
when asked to name the four majors 
on the women’s side of the game. 

This lack of recognition means a 
lack of dollars; while Sorenstam is 
definitely not starving, she’s not 
pulling in nearly the kind of cake 
that she would on the men’s tour. 
And most women on the Canadian 
national hockey team are playing 
semipro at best. 

Until media, fans and sponsors 
start giving women’s sports a little 
more credit, there will be more Wick- 
enheisers and Sorenstams. In the 
world of sport, “equal pay for equal 
work” definitely does not apply. And 
until that day comes (and let’s be hon- 
est, | have a better chance of getting a 
date with Paige Davis from Trading 
Spaces first), elite female athletes will 
have only one chance to get on the 
front pages of the sports section—and 
that’s by taking on the boys. @ 
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Summer Special Certificate Programs 
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anced, pleasing array of foods. 

| may likewise be representative of a 
majority of people when | say that | find 
it ineffectual—annoying, even—to hear, 
read or be subjected to a pro- or anti- 
vegetarianism rant. It’s not that such 
discussion should be quelled entirely. Its 
invariable deterioration to a squabbling 
match of defensive counterarguments 
must only estrange people. 

Omitting meat does not automati- 
cally make you healthier or more 
moral. Meanwhile, obtusely dismissing 
facts about the wasteful, cruel side of 
food production makes you a real 
meathead. At least we live somewhere 
in the world where we are so lucky to 
get to make such decisions about our 
diet. —GrEG DEJONG (VIA E-MAIL) 


The wrong Fork 
| was totally appalled, no make that 


embarrassed, at some or your picks for 
the Golden Fork winners in the May 15 
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issue of Vue. McDonalds for best french 
fries??? Come on, now—there’s more 
flavour in the cardboard box that they’re 
served in. Denny's for best breakfast, a 
place that serves frozen potato patties 
and calls them hash browns? Red Lobster 
as the best place for seafood in this city? 
Do you people get out at all? Olive Gar- 
den, Pizza 73, Subway. Does anybody 
else see a pattern here or is just me? 

I’m not sure if these picks were 
results of a readers poll or just the choices 
of some of the editors’ teenage kids. Or 
maybe they‘re purchased endorsements 
from the chains that can afford them. 
This city is filled with many wonderful, 
unique eateries that serve up some truly 
memorable dishes. Come on people, let’s 
get real. —David Miskey (VIA E-MAIL) 


PAUL MATWYCHUK RESPONDS: 

Believe me, David, I’m with you. | dimly 
recall a headline that appeared in The 
Onion a few years ago that had to have 
been written by a former alt-weekly edi- 
tor—it went something like “Olive Gar- 
den Voted Best Italian Restaurant in 
Omaha Weekly Readers’ Poll.” You're 
right; it’s too bad that so many cate- 
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GONNA 
NATE AGAIN! 


gories in the Golden Fork Awards were 
won by big chains instead of more dis- 
tinctive (and locally owned) restaurants. 

But I guess that’s the risk you take 
when you conduct a readers’ poll. As diis- 
maying as they may be, | can assure you 
that those were the actual results—our 
production team spent an entire afternoon 
counting them up and trying their best to 
eliminate obvious attempts at ballot-stuft- 
ing by competing restaurants. They cer- 
tainly weren’t “purchased endorsements 
by the chains that can afford them.” 
Hopefully next year, enough readers like 
yourself will fill out Golden Fork ballots so 
that the results will better reflect Edmon- 
ton’s diverse restaurant scene. 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS] 117), by 
fax ((780) 426-2889) or by e-mail 

(letters@vue.ab.ca). Preference is given 

to feedback about articles in Vue Weekly 
We reserve the right to edit letters for 
length and clarity. Please include a 
daytime telephone number 
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By RICHARD BURNETT 


Scott the difference 


Progressive Conservative Party leader- 
ship candidate Scott Brison blew me 
off six times, so to speak, before | final- 
ly got to speak with him last week. 

I'd been chasing Brison for an inter- 
view since March 3, the day his campaign 
manager Asad Wali told me (even after | 
assured him | wouldn't focus on Brison’s 
sexuality) | had better not because “You 
know what | can do to you.” 

But | have nothing but nice things 
to say about Brison. He’s smart, dash- 
ing and funny, has a bold vision of 
Canada and he’s not Elsie Wayne (who, 
you may recall, stood up in the House 
of Commons on May 8 and trashed 
same-sex marriage). Brison, mean- 
while, supports “registered domestic 


partnerships for all Canadians” as well 
as the right of churches “to define 
marriage the way they want.” 

“Why do [gays and lesbians] have 
to be out there in public always debat- 
ing that they want to call it marriage?” 
Wayne ranted. “Why are they in 
parades? Why are they dressed up as 
women on floats? They do not see us 
getting up on floats, for heaven’s sake, 
to say that we are husband and wife. 
We do not do that. Why do they have 
to go around trying to get a whole lot 
of publicity? If they are going to live 
together, they can go live together and 
shut up about it.” 

Wayne's outburst sparked a Tory 
leadership campaign which the insuf- 
ferable Peter MacKay (son of Mulroney- 
era minister Elmer MacKay) seems 
poised to win. MacKay (a member of 
the parliamentary justice committee 
that will issue a report on gay marriage 
later this year) does not support same- 
sex marriage. And his campaign co- 
chair is—go figure—Elsie Wayne. 

“| demonstrated leadership by ask- 
ing her to resign [as Tory deputy 
leader] but Peter MacKay has not,” Bri- 
Son says. “He has refused to ask her to 
step aside as his campaign co-chair. 
She issued a statement of regret but 
it's no apology. | think Elsie’s com- 
ments reflect very badly on our party. | 
want everybody to understand her 
public comments do not reflect the 
Overwhelming views of our party. Elsie 
showed disrespect for Canadians under 
the guise of family values and her com- 


ments hurt a huge number of Can&di- 
an families. The Tories under my lead- 
ership will be a beacon of equality for 
all Canadians. There is no room for 
closed minds. In my party the only 
thing | won't tolerate is intolerance.” 
Tory leader Joe Clark should have 
also demanded Wayne's resignation. 
After all, the pink vote won Clark his rid- 
ing of Calgary Centre by 4,400 votes; 
Clark's agreeing to serve as Grand Mar- 
shall of Calgary's 2001 Pride parade 
undoubtedly helped. Brison is fiercely 
loyal to Clark (he gave up his seat so 
Clark could run in a 2000 by-election) 
and while Clark remains neutral in the 
leadership race, his wife Maureen 
McTeer and their daughter have pub- 
licly thrown their support behind Brison. 
They have reason to. Brison is 
unwavering and gutsy. He started his 
first business at the age of 19 renting 
refrigerators to students. He is a Dal- 
housie University finance graduate who 
worked in New York City for five years 
before returning to Halifax at the age 
of 30 to become a Yorkton Securities 
VP. Now 36, Brison serves as the Tory 
finance critic, wants to radically reform 
Employment Insurance and universal 
healthcare (“I believe in a strong pub- 
licly-funded system but there is some 
room for private delivery”) and 


believes his youth is an asset. 

“Young Canadians aged 20-40 rep- 
resent the most educated and informed 
generation in Canada,” he says. 
“They're informed and interested in 
issues but they’re not interested in poli- 
tics. And | think that’s the reason why 
they're the first generation that’s more 
informed and smarter than the people 
in public life. | want to give all Canadi- 
ans—particularly young Canadians—a 
reason to believe in politics. | also 
believe very strongly that the highest 
risk strategy for the Tories is a low-risk 
strategy for the country. We've got to 
do more than attack the Liberals.” 

Even the National Post, not known 
for its gay-friendly politics, has come 
out in favour of Brison’s policies. Mean- 
while, who has the Elsie Wayne fiasco 
benefited? Will Brison’s sexuality turn 
off voters? “I think it will have a neutral 
effect,” he replies. “| hope people don’t 
vote for me [just] because of it. | am 
the first openly gay member of the PC 
party and | tell journalists, ‘Yes, | am 
openly gay and you're openly straight.’ 
Now they see me as a leader and politi- 
cian with ideas and vision who happens 
to be gay. | have no insecurities about 
being gay and I’m proud of who | am.” 

It’s true. In fact, | recall a recent 
telephone conversation with Brison 
when | was busy writing a cover story. 
“About me?” Brison asked. 

“\'m working on it!” | laughed. 
Without missing a beat, Brison cracked, 
“How about a centrefold?” 

Now that’s leadership. © 
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Vancouver Film School 
will be in Edmonton 


Wednesday, May 28, 6pm-9pm 
Delta Edmonton Centre Suite Hotel, 10222 - 102nd Street 
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..and the amazing 
things Simon 
Winchester writes 
about are true 


By BARRY HAMMOND 


books The Professor and the Mad- 

man and The Map That Changed 
the World should thank fate that 
journalist-turned-writer Simon Win- 
chester was unable to pursue his 
first love. Looking surprisingly out- 
doorsy and fit for a writer whose 
biggest bestseller was about compil- 
ing the Oxford English Dictionary, 
Winchester (in town to promote his 
latest book, Krakatoa) confesses, 
“What I really wanted to be was in 
the Royal Navy.” 

It’s not an idea that seems all 
that far-fetched. Winchester, his 
sleeves rolled up from lunch, has a 
solidity and power about him which 
makes you believe he could do just 
about anything he set his mind to. 
I’m reminded of a larger version of 
the actor Ed Harris. Both men have a 
high forehead and receding sandy 
hair that suggests a virility and an 
open, honest intelligence which are 
immediately compelling. Winchester 
also has a charming British accent 
and a politely gracious manner as he 
admits that after going down to 
Dartmouth before the exams to 
become a naval officer or cadet, 
“They then found out what I didn’t 
know... that I was red/green colour- 
blind and that obviously disbars you 
from driving big ships. 


fen: who's enjoyed his recent 


_ Java jive 


The delightful thing about Simon Win- 
chester’s books is that they’re such a 
beguiling blend of human interest and 
location, science and history. Kraka- 
toa: The Day the World Exploded, 
his new account the 1883 eruption of 
the volcano in the Sunda Strait off the 
coast of Java is another triumph of his 
bent for meticulous but endlessly fas- 
cinating research. 

The book certainly chronicles the 
events of the disaster—where six 
square miles of island exploded and 
hurled itself 17 miles into the air, 
resulting in a rain of burning rock and 
ash and four sea waves which killed 
nearly 40,000 people—but what really 
intrigues the reader are all the stories 
which surround the event. Winchester 
wisely saves the eyewitness accounts of 
the catastrophe until nearly two-thirds 
of the way through the book. Instead, 
he builds suspense by pursuing several 
side stories, which we need to know to 
fully appreciate the event itself. 

We get a pocket history of the 
empire of the Dutch East Indies, mixed 
with a botany lesson about cloves, nut- 
meg, mace and pepper, on which 
trade in the area was based. We learn 
about a neglected evolutionist, Alfred 
Russel Wallace, whose theories were 


“So,” he contin- 
ues, “I then thought, 
‘Well, I like to be out- 
doors and travel’ and 
there was a recruiting 
pamphlet at school 
for one of the oil 
exploration compa- 
nies and I thought 
maybe I could be a 
geologist.” When 
quizzed about what 
appealed to him 
about geology, Win- 
chester replies, “I 
love mountain climb- 
ing, that was one of 
my big hobbies when 
I was at school and it |. = 
seemed natural.... 
What are mountains 
made of? And I col- 
lected fossils as a lit- 
tle boy, so although, 
as I said, I did want 
to be a sailor first of 
all, once that dream 
had collapsed—and I 
always think that 
nothing happens 
without a good reason—geology was 
the next obvious thing.” 

Winchester taught himself O-level 
geology at school and decided he'd 
try for a degree in the subject at 

= 
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Oxford as well—which he did, 
though he admits it wasn’t a very 
good one. “I have a degree that’s so 
bad it has a name,” he says. “It's 
called a Desmond. It’s a second-class 
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just as important as those of Charles 
Darwin, but whose name and reputa- 
tion have been brushed aside by histo- 
ry. (It was Wallace's discovery of what 
is known as the Wallace line, a point 
where the biology of the East Indies 
undergoes a radical change, which led 
to the theory of continental drift.) 

We get the riveting human stories 
of scientists like Alfred Lothar Wegen- 
er, who first formalized the idea of 
drift, and learn how that concept led 
to the development of plate tectonics, 
the science which explains how volca- 
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noes actually function, why they're 
where they are and why they erupt, 
first put forward by a Toronto scientist 
named Tuzo Wilson. There’s also 
material on the invention of Morse 
code and the history of telegraphy. 
Krakatoa, you see, was the first disas- 
ter to be reported by electric tele- 
graph, as it was happening, which 
Winchester sees as a pivotal event in 
human history, the beginning of Mar- 
shall McLuhan’s “global village,” and 
modern media networks. 

Besides producing the loudest 
sound yet be heard on earth—the 
explosion was clearly audible nearly 
3,000 miles away, the distance 
between Halifax and Vancouver—and 


- Well, you know his name is Simon 


degree and the second tier of that 
class... a ‘2-2.'” The joke is a very Eng- 
lish play on the name of the South 
African archbishop, Desmond Tutu. 


STILL, WINCHESTER’S DESMOND 
was enough to qualify him for a job 
with a Canadian mining company in 
Uganda, looking (mot very success- 
fully, he says) for copper. While in 
Uganda, he read the book that 
changed his life and set him on the 


SEE PAGE 14 


lowering the temperature of the earth 
by a full degree due to the introduc- 
tion of volcanic ash into the atmos 
phere—the eruption had other effects 
which were not so physical in nature 
The lurid sunsets caused by the dust 
inspired artists, induced fear that the 
world was ending and may have 
launched a particular brand of militant 
anti-Western Islam. 

Winchester weaves all these 
threads together, as well as an 
account of a personal expedition to 
Greenland that contributed to the 
modern geological science detailed in 
the book. That he can include so 
many diverse elements while still 
maintaining the reader's interest and 
moving forward the dramatic central 
story is a testament to both his skill as 
a writer and to his (and his editor's) 
careful paring away of tangents, leav- 
ing only the material which is both 
interesting reading and necessary to 
telling the story in full. Krakatoa is 
another rich experience for the Simon 
Winchester fan. If you enjoyed The 
Professor and the Madman or The Map 
That Changed the World, you'll want to 
own this one too. —Barry HAMMOND 


KRAKATOA: 

THE DAY THE WORLD EXPLODED 
(AUGUST 27, 1883) 

By Simon Winchester * HarperCollins * 
416 pp. * $39.95 
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course for which he’s now well- 
known. “It was a book called Corona- 
tion Everest, by a man named James 
Morris. He was the correspondent for 
the Times on the successful Mt. Ever- 
est expedition. His book was, essen- 
tially, the story of going up Mt. 
Everest but also of getting the news 
back to London so that it appeared 
in the Times on the morning of the 
Queen's coronation. 

“{It occurred to me that] this was 
what I really wanted to do,” Winches- 
ter continues, “instead of going 
around the world hitting rocks with a 
hammer... I’d rather go around the 
world interviewing people and 
describing things.... So 1 became a 
journalist on a paper in Newcastle- 
Upon-Tyne then eventually joined 
the Guardian and started a career as a 
foreign correspondent, which most of 
my life has been until very recently.” 

First of all, however, he had to 
get that journalism job. “To go to a 


news editor at a paper and say, ‘Hi, 
I've got a degree in geology. Can I 
be a reporter?’ They would, essen- 
tially, laugh at me,” Winchester 
says, “so I had to have another job 
while I was applying.” That job was 
another geologist job, this time on 
oil rigs in the North Sea. He wrote 
all his application letters on the 
rigs. Writing wasn’t entirely an 
unknown area for him—he’d won 
the school English prize for a poem 
entitled “Hot September,” which 
was printed in his school magazine 
in about 1951, when he was eight. 
He'd also written many essays. (“For 
punishment,” he quips.) 


EVENTUALLY, Winchester landed the 
reporter job and did what he describes 
as “ambulance chasing, general assign- 
ment stuff—the standard junior 
reporter kind of beat.” “But then,” he 
says, “after about six months I decided 
that the way to achieve some kind of 
standing on the paper was to develop 
a niche, a specialty. So I decided the 
obvious thing would be science. I 
became the newspaper's science corre- 
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spondent, and so, all of a sudden, I 
was getting lots of stuff in the paper 
that, if I’d just been chasing ambu- 
lances, | would have been competing 
with other reporters.” 

Winchester’s newspaper work 
took him all over the world. He’s 
lived in Belfast, Washington, Delhi, 
London, New York and Hong Kong. 
In Hong Kong he also worked as a 
travel writer for Condé Nast Traveler, 
specializing in southeast Asia. “So for 
a few years I essentially stopped writ- 
ing news pieces and did more of 
these rather long travel pieces for the 
magazine. And, slowly, well quite 
recently really, fell out of love with 
travel writing and concentrated on 
the kind of writing I’m doing now, 
which I find much more satisfying.” 

Obviously, his public does, too. 
He describes the process: “I like for- 
gotten corners of world history and 
trawling through them and finding 
this great cornucopia of fascinations.” 


FASCINATING, his work definitely is. 
Winchester’s next book revisits the 
history of the Oxford English Dictio- 


nary, a subject he first touched on in 
The Professor and the Madman. The one 
after that will be about the great San 
Francisco earthquake. It’s the research 
which Winchester admits he loves as 
much as the writing—so much so that 
he generally doesn’t trust other people 
or assistants to do it for him since they 
won't see the same things he does. “I 
think if I do it myself,” he says, “I get 
those little nuggets that specifically 
appeal to me.... Anyone that’s some- 
thing of an underdog that triumphs in 
the end appeals to me. I like to throw 
a light on people who history has not 
treated particularly well—give them 
their due.” 

That description would apply to 
W.C. Minor in The Professor and the 
Madman, William Smith in The Map 
That Changed the World and Alfred 
Russel Wallace, whose career is 
touched on in Krakatoa. “His reputa- 
tion has been diminished,” Winches- 
ter says, “and his standing as an 
evolutionary scientist has been 
shortchanged largely because he was 
not nobly born, whereas Charles 
Darwin was.” 


INDEED, Winchester admits to a 
“loathing” for the English class sys- 
tem, one of the reasons he doesn’t 
live in England. “I’d find myself 
chafing under it,” he says. “On the 
other hand, now that I’m reasonably 
successful, I can sort of look the class 
system in the eye... instead of being 
intimidated by somebody who's rich 
only because he’s his father’s son. | 
can say this is wrong, this needs to 
be changed.” These days, he lives in 
the Berkshires in Massachusetts. “I’ve 


always liked America,” he says, “but, 
having said that, after a long love 
affair with the country, I’m begin- 
ning to fall out of love with it, now 
with this regime.” Indeed, the recen( 
events in Iraq have been enough 
inspire him and his American fiancé: 
(they’re getting married in Septem- 
ber in India) to seriously conside; 
leaving the country, possibly relocat- 
ing to Canada. 

Winchester has a special fond- 
ness for Canada because, he says, it 
was “the first country I ever came to 
When I was 16, I fell in love with a 
schoolgirl.... | worked in a mortuary 
in London cutting up bodies to earn 
the money to get on the Empress of 
Britain to come over to Montreal.” 

Boats again, and travel. Wherever 
Winchester decides to live, he'll 
undoubtedly continue to write the 
sort of books his fans adore. © 
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always been the one I made about 
the people trying to reach the food- 
aid packages and stepping on the 
landmines and getting their heads 
blown off. So it was almost like an 
aesthetic decision. Wouldn't it be so 
awesome to use this comic to raise 
money to help eliminate something 
that bothered me so much that it’s 
the reason | started making this real- 
ly profane comic about it. 

TD: A lot of your comics probe 
unexamined facts, like how Hallibur- 
ton built Camp X-Ray at Guan- 
tanamo. That's not satire, really. In a 
sense, it’s almost journalism. 

DR: Sometimes there are just 
things that are so remarkable and 
wacky, like Halliburton getting the 
contract to build these cells, that you 
don't really need to add anything. 
Just let it stand on its own. One of 
my favorite parts of the whole series 
was when I read this article about 
how the State Department had 
encouraged dismissing a lawsuit that 
was filed by a human rights organi- 
zation against ExxonMobil in the 
Aceh province of Indonesia. They 
were using paramilitaries to guard 
their pipeline that were also brutally 
repressing people in this breakaway 
province. And the State Depart- 
ment’s reasoning was, “Well, it’s 
going to compromise Indonesia’s 
help in the war on terrorism, and 
also we don’t want to make a bad 
investment climate in Indonesia, 
because China’s looking to get its 
hands on all that delicious Indone- 
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sian oil.” Well, that just absolutely 
appalled me—just like newspaper- 
shaking anger on the subway: For me 
it was great comfort to make my 
comics about this. 

TD: Where does GYWO go from 
here? 

DR: Up until I signed this Rolling 
Stone deal, I never wanted to commit 
to a schedule because, honestly, I 
didn’t know how long I wanted to 
do it. I don’t how much more I can 
do with the form. And I don’t want 
to get into a routine and be doing it 
for 10 years and be hating my life. 

TD: Get into Garfield territory? 

DR: Exactly. Rolling Stone is every 
other week and they've told me I'll 
be able to do whatever I want, and 
they're paying me enough money to 
cover my rent, which is great. To be 
able to make a cartoon that pays 
your rent is a real fortunate state of 
affairs. And the other thing was, I’m 
always going to have anxiety about 
making this strip. But is that really 
the worst thing in the world? To feel 
duty-fucking-bound to keep up with 
current events. Part of me just does- 
n’t want to know what’s going on— 
obviously—because it’s depressing. 

TD: For you to go from 
unknown clip-art comic book artist 
to Rolling Stone’s “Hot List,” to actu- 
ally being a contributing cartoonist 
for the magazine—I imagine it must 
be kind of a shock. 

DR: It feels fine at this point. The 
big stress came in the fall of 2001, 
where I made this personal thing and 
it got spread all over the Internet and 
suddenly it was like hundreds of 
thousands of people reading it and e- 
mailing me their really intensely per- 
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sonal reactions to it. You adapt and 
get used to things. But when | step 
back and look at it it’s just crazy. At 
the end of the day I still want to sit 
on my ass on my sofa with my wife 
and watch old movies and try to keep 
everything in perspective, because I 
don’t think I have enough ideas or 
enough charisma to have much more 
than my 15 minutes. © 


This article originally appeared in 
Mother Jones. 
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Slouch socks? 
Leggings? Neon? 
Don’t be shocked 
to see these ’80s 
looks coming back 


By JULIANN WILDING 


biggest trends seem so obvious, 

their onset so swift and expected, 
you hardly need me to tell you 
about them. You can see them for 
yourself—the fitted blazers back 
from last spring, the military- 
inspired pieces showing up every- 
where, the sexy pumps that look 
great with short pants, the miniskirts 
that only five per cent of the popula- 
tion can wear. Boring. 

Instead, I’d rather give you a 
forecast—a warning, if you like—of 
trends that have not yet come to 
pass but which are definitely on the 
way. Thought 
you'd seen all the 
recycled ‘80s 
trends from this 
decade you could handle? Think 
again—because here comes the sec- 
ond wave, a revival of all the '80s 
looks you thought they'd forgotten. 
Watch what you say about the 80s, 
though, because the things we love 
to hate are really the things we hate 
to admit that we love, and like it or 
not, the ’80s are a lot more interest- 
ing than the '90s. (What went on in 
that decade anyway?) 

So here, in no particular order, 
are some '80s trends that are fast on 
their way, if they haven't started to 
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show themselves already. Covet then 
now before they’re everywhere and 
you can’t get away. Don’t say I did- 
n’t warn you. 


Leggings: Generally worn 
three-quarter length, these tight lit- 
tle stretch pants will show up under 
skirts and shorts, or on their own if 
you're up for it. Keep in mind that 
not everyone can pull them off, so 
to speak; if these little pants are 
worn too tight or pulled up too 
high, the risk of cameltoe seriously 
increases, and why would you inflict 
that upon the people around you? 
Also watch the fabric of these 
things—they are not meant to be 
transparent. Remember the ones 
that came in fishnet, or with lace at 
the bottom? Watch out. 

Slouch socks: Given the num- 
ber of people wearing legwarmers 
these days, we’re only one step 
away from these babies. So be 
ready. You can layer them with 
other socks or tights, wear them 

with really tight, 

cropped jeans or 

set off your leg- 

gings with a 
matching pair. You're going to want 
to get a few pairs as soon as you see 
them on everyone else, but beware: 
this look definitely has the poten- 
tial to get out of control. 

Undercuts: Remember how in 
junior high all the girls had long 
hair but when they’d put it into a 
ponytail in gym class, they really 
had an undercut? Undercuts are 
good ‘cause they keep your neck 
cool in the summer, but they’re a 
bitch to grow out if you decide 
you don’t want it anymore. The 
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with the purchase 
of lenses 


only reason they look good is 
because they actually look so 
bad—bad like you got caught 
smoking in the washroom. I've 
seen this look popping up in the 
odd magazine, but I haven’t seen 
it yet in real life. I can’t wait. 

The tuck-roll: You know when 
your jeans are tight, but not quite 
tight enough? The ankle is never 
skinny enough, so you fold it over 
and then roll it up, hiding the flare 
and getting that skin-tight ankle 
that you crave. (This is also a good 
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look if you want to show off a really 
great pair of boots.) This look nearly 
vanished with the advent of bell- 
bottoms, but I think it’s time for it 
to make a comeback. You don’t even 
have to buy new jeans for it; your 
boot-cuts will work just fine. Just 
remember that your jeans need to be 
tight—bell-bottoms won't work. See 
ya later, bell-bottoms! 

Neon everything: Okay, I 
know neon has been filtering back 
for a while, but it still hasn’t 
caught on in a big way yet. Come 


on, kids, why aren’t you jumping 
on this one? Don’t you remember 
the bright pinks and fluorescent 
yellows and how pretty they were? 
Remember how you could wear dif- 
ferent neons together and never 
have to worry if you clashed? I’ve 
seen people wearing neon parkas in 
the winter, but the rest of their out- 
fit would be normal, as if they were 
trying to be ironic or something 
Um, we're over the irony of neon 
and it’s time to appreciate it for 
real again. For real. O 
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Animation 


By PAUL MATWYCHUK 


Blame it on Neo 


Part of the mystique that surrounds Larry 
and Andy Wachowski, the brothers who 
have hit the Hollywood-blockbuster 
motherlode as the co-writers, co-direc- 
tors and co-messiahs of The Matrix, The 
Matrix Reloaded and the upcoming The 
Matrix Revolutions, is due to their strin- 
gent refusal to do media interviews to 
promote their films. One senses that 
they‘re even harder to track down and 
talk to than the Architect in The Matrix 
Reloaded—and that the answers they'd 
give to any of your questions would be 
even more long-winded and abstract. 

That hasn’t stopped Reloaded from 
getting an avalanche of coverage from 
magazines and daily newspapers—Enter- 
tainment Weekly even took the unprece- 
dented step of devoting the covers of 
two different issues to articles preview- 
ing the film. That's only to be expected, 
| guess; after all, Reloaded is both the 
sequel to one of the most influential 
films of the last five years as well as one 
of the most hotly anticipated releases of 
the summer. Hype is nothing new, but 
what | think makes Reloaded different 
from every other summer blockbuster | 
can think of is the extent to which the 
accompanying wave of media coverage 
is intended to do more than simply get 
you to see the film. Reloaded is arquably 
a film that requires you to digest as 
much of that media coverage as possible 
before you can even enjoy it. 

This may well be the most preten- 
tious Media Jungle column ever writ- 
ten, but give me a chance to explain 
myself. My theory began when | noted 
that the Matrix mythology is so compli- 
cated that Entertainment Weekly, USA 
Today and several other papers have 
found it necessary to prepare potential 
audiences for seeing Reloaded by 
including primers on the first film with 
their Reloaded previews, recapping the 
plot and providing thumbnail sketches 
of all the major characters, presumably 
for readers who are eager to see the 
sequel but too lazy to rent the original. 
(“Plucked from the Matrix world, Neo 
is leading the battle against the 
Machines,” reads USA Today’s descrip- 
tion of Keanu Reeves’s character, as 
awkwardly worded as the crawl at the 
start of a Republic serial from the ‘40s. 
“He increasingly struggles with his pur- 
pose and with being seen by the others 
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as a messiah, particularly when he has 
other agendas in mind—namely his 
love for Trinity.”) They briefed readers 
on some new characters, too, including 
Jada Pinkett-Smith’s Niobe and Monica 
Bellucci’s Persephone—t’d argue, in 
fact, that it’s nearly impossible to 
understand these characters unless 
you've already read interviews with Pin- 
kett-Smith and Bellucci explaining 
Niobe and Persephone’s backstories. 

| can still remember how every kid 
in Hamilton, where | grew up, wanted 
to kill Lyle Slack, the local movie critic, 
when he reviewed The Empire Strikes 
Back on opening day and blithely 
revealed that Darth Vader was Luke 
Skywalker’s father. And yet, for all the 
apparent secrecy surrounding the con- 
tent of The Matrix Reloaded, there’s not 
a single plot point or character revela- 
tion in the film that would cause that 
kind of outrage if a critic blabbed 
about it. It may be the first movie 
where a sizable chunk of the audience 
knows how long its big car chase will 
last (14 minutes, according to Time 
magazine’s cover story!) before they 
even see it. It’s a movie where every- 
body had been trained to refer to one 
of its big fight sequences by its “insid- 
er” nickname, the Burly Brawl, two 
months before the film even came out. 

That scene—in which Keanu 
Reeves's Neo fights 100 clones of Hugo 
Weaving’s villainous Agent Smith—is 
entertaining, but its full impact also relies 
on audiences’ having read the advance 
publicity about the ungodly amount of 
time the sequence took to conceive and 
shoot. When the scene ends and Neo 
flies away into the sky, people applaud— 
not because they’re emotionally caught 
up in Neo’s struggle for survival, but 
simply because they’ve been briefed to 
know they’ve just seen a Triumph of 
Cutting-Edge Special Effects. The real 
victors in the fight are the Wachowskis; 
as EW writes, “The result is a middle fin- 
ger waved to everything from Shrek to 
Charlie’s Angels; watching the scene, you 
can practically hear the Wachowskis 
whispering ‘Copy this, suckas!’” 

What I'm saying is that these 
advance stories in the media have per- 
formed the invaluable service of giving 
Reloaded a layer of drama and meaning 
that the film, in my opinion, simply 
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does not possess on its own. (And | 
liked the first film enough to buy the 
DVD!) The Burly Brawl is fun, but it 
takes all those behind-the-scenes stories 
to make you perceive it as a landmark 
(It also takes movie journalists like 
Reloaded booster David Poland from 
the Movie City News website to explain 
why Neo doesn’t simply fly away the 
moment the first Agent Smith appears 
on the scene.) The character of Perse- 
phone is intriguing, but not until you 
tead interviews with Monica Bellucci 
does she start to seem poignant. Keanu 
Reeves’s Neo is a likable, unpretentious 
hero, but not until you read articles in 
Premiere about the Wachowskis’ fond- 
ness for Jean Baudrillard and Eastern 
philosophy does he seem all that deep 

The film, taken on its own terms, is 
just a talky, overlong sequel full of 
humourless, Deep Space Nine-style dia- 
logue and incomprehensible charac- 
ters. (Smirking, dreadlocked albino 
twins? That’s what you're going with, 
guys?) As Slate film critic David Edel- 
stein puts it, Reloaded is “an ugly, bloat- 
ed, repetitive movie that builds to a 
punchline that should have come an 
hour earlier (at least). Then it ends as 
it’s just beginning: stay tuned for The 
Matrix Revolutions, coming in Novem 
ber to 8,000 theaters near you.” What- 
ever suspense the film contains is 
almost theoretical—the mechanical 
“Squiddies” boring through the earth 
preparing to wipe out the rebel strong- 
hold of Zion, remain offscreen for most 
of the film while Neo jabbers endlessly 
with characters bearing names like the 
Oracle and the Architect and the Key- 
maker and the Merovingian. It’s only 
when you read the countless newspa- 
per stories asking whether Reloaded can 
succeed at the box office despite its R 
rating and whether it'll have a bigger 
opening weekend than Spider-Man that 
it starts to seem dramatically com 
pelling. The quest you care about a 
you watch the film isn’t the one Neo 
Morpheus and Trinity are on—it’s the 
Wachowskis’ mission to top themselves 

With The Matrix Reloaded, you could 
say that the Wachowskis have recreated 
their own central metaphor; they're cre- 
ated a fictional environment that can’t 
survive without constant infusions ©! 
power from the real world. © 
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Lavigne, Dion, 
Costello, Kreviazuk 
get on board War 
Child’s Peace train 


By DAVE JOHNSTON 


ndustry a war zone, but it’s 
nothing compared to what Dr. 
Eric Hoskins has seen, 

The president of War Child 
Canada has seen crumbling hospi- 
tals, schools and children left 
orphaned and scarred—both physi- 
cally and psychologically—by what 
he calls “the worst growing business 
in the world.” 

With the recent release of Peace 
Songs, a 31-track double-CD set fea- 
turing the likes of Avril Lavigne, 
Celine Dion, Our Lady Peace and 
Elvis Costello, Hoskins hopes that 
people won't forget that when a war 
ends, the devastation continues. 

Hoskins recently returned from a 
two-week tour of postwar Iraq, and 
his appraisal of the situation there is 
bleak. “The looting has left schools 
and hospitals with absolutely noth- 
ing,” the public health specialist 
says. “As well, 12 years of sanctions 
have left these doctors in a vacuum, 
lacking even the most basic of sup- 
plies and information.” 

The quick end of the war offers lit- 
tle comfort. “It certainly could have 
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been a lot worse,” Hoskins says. “That 
said, despite the fact that it only lasted 
a few weeks, it was still extremely dev- 
astating to the civilian population. At 
least a thousand civilians lost their 
lives in Baghdad alone, never mind 
the number of people who lost their 
lives in other parts of the country. On 
top of those casualties, a lot of people 
don’t have electricity, and if you don’t 
have that, you don’t have clean water, 
Sewage or sanitation. The food supply 
is beginning to dwindle and the secu- 
tity problem is still a huge concern. 
On a whole bunch of levels, physically 
and psychologically, the war was very 
damaging—particularly the children.” 
War Child was originally founded 
in the U.K. in 1994 by a union of 
musicians, filmmakers and physicians 
concerned about the humanitarian 
plight in Bosnia. Since then, the orga- 
nization has spread to Canada, the 
Netherlands and France, and has fre- 
quently turned to the entertainment 
industry for support and to help raise 
public awareness of their efforts. The 
organization has funded everything 
from schools in Central America to 
mobile medical clinics in West Africa 
and, like organizations such as Doc- 
tors Without Borders, there is no 
political or religious agenda in the 
work of War Child. “It shouldn’t mat- 
ter what motivates you to extend a 
hand of help, but it should come with 
no strings attached,” says Hoskins. 
The Peace Songs project began a 
year ago in the mind of Sony Music 
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Canada president Denise Donlan. 
Two of the major artists onthe label, 
Our Lady Peace’s Raine Maida and 
his wife Chantal Kreviazuk, were 
vocal supporters of the organization, 
and were the first to sign up when 
the project got underway. “From the 
first outreach to artists to the time 
the CD was in stores was only five 
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weeks,” Hoskins says. “That must be 
some kind of record.” 

The original plan was to release a 
single disc, but the unprecedented 
response from Canada’s musical com- 
munity—including help from Sony 
tival BMG, as well as contributions 
from overseas participants like Paul 
McCartney and David Bowie—forced 
a rethink of the project’s scope. 
Although it was inspired by simulta- 
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neous releases in the Netherlands and 
England, Peace Songs is twice as large. 

In retrospect, the diversity of 
artists and the speed of which the 
entire two-CD project came together 
still amazes Hoskins. “We never 
thought that it would all come 
together so well,” he stammers. “It 
really beat all of our expectations. 
When we started, we only planned 
for a single CD, because that was 
what they were doing in the U.K 
and the Netherlands. We just had so 
Many artists express interest and 
come forward that we had no choice 
but to go with the extra disc,” 


MANY OF THE ARTISTS recorded 
Songs exclusively for the collection 
within days of being approached. 
“Avril [Lavigne] was touring in Europe 
at the time,” Hoskins says, “and we 
got a message to her and she got into 
it immediately, She wanted to do 
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[Bob] Dylan’s ‘Knockin’ on Heaven's 
Door’ because it was the first song she 
learned how to play on the Guitar.” 

With Lavigne’s song now leading 
the album onto the tadio, Peace Songs 
is beginning to fly up the charts. Sales 
over the past few weeks have already 
taised several thousand dollars that 
have already been used to buy medi- 
cine and supplies for Iraqi hospitals 
“Obviously a large part of our motiva- 
tion was to raise as much money as 
we could to fund projects to help war- 
affected kids,” Hoskins says. “The CD 
is doing really well in that respect. On 
top of that, though, is building up 
awareness about what War Child 
Canada is doing. I'm happy that War 
Child is able to do more, but I wish 
Wwe weren't needed at all.” © 


Peace Songs (Sony) is in stores now. For 
more information, visit www.warchild.ca 
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Veracruz 
vindicated 


My return visit to 
middle-class 
Mexican port erased 
more unpleasant 
memories of it 


By JOSEF BRAUN 


1998. My girlfriend and I arrived in 
the afternoon and found a gorgeous, 
obscenely cheap hotel room overlook- 


[: visited the Puerto Veracruz in 


the bill. Rather stupidly, I grew tired 
of waiting and, acting like I was in 
Canada, simply placed the money for 
the beers on the table and promptly 
departed with my girlfriend. 

Some hours later, we were passing 
the café when the proprietor stopped 
us in the street to ask for his money. | 
tried reasoning with him in broken 
Spanish while my girlfriend simply 
ignored him. Moments later, my gir!- 
friend and I were escorted by some- 
thing like a half-dozen police officers 
into a bare concrete stairwell where 
we were interrogated for a nerve-ral- 


ing the corner of tling half-hour on 
the zocalo with high everything from 
ceilings, watery the validity of our 
blue tiles and two passports to my 


small ivory balconies. It was early in 
our month-long trip to Mexico and 
we'd come to Veracruz on a whim. 
That night we wanted to wander, 
but stopped first for a quick beer in a 
patio café near our hotel. The service, 
however, was anything but quick; the 
proprietor deposited our drinks and 
spent the next hour chatting with 
friends, utterly ignoring our every 
attempt to summon his attention for 
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girlfriend’s container of breath mints, 
which the officers regarded with an 
absurd degree of suspicion. By the 
time they released us, we’d bribed 
them with 350 pesos and were so 
shaken by the experience (particular- 
ly since we had pot in our hotel room 
just waiting to be discovered should 
they decide to continue hassling us) 
that we left Veracruz on the first bus 
the next morning for the far more 


tourist-friendly Oaxaca. Veracruz 
seemed to be one of those places that 
might give you a good story but 
which you'd probably never return to. 
It earned its well-known reputation as 
a place Mexicans go for a holiday but 
foreigners rarely venture to. 

So when I revisited Veracruz last 
week it was not just as a foreigner, but 
as one accompanying a Mexican. I was 
invited to visit my friend Laura’s par- 
ents, who'd retired to Veracruz to live 
the beach life and be closer to their 
grandchildren. (Veracruz is the sort of 
place—like Florida, ] suppose—that 
constantly attracts retirees even 
though you’d think the punishing 
humidity would repel the elderly.) 
Under these new circumstances, | 
found Veracruz to be a place whose 
charms were in fact very much tailored 
to middle-class Mexican temperaments 
as opposed to those of extranjeros, and 
that in itself provides it with a very 
particular cultural curiosity. 


VERACRUZ’S BEACHES possess a laid- 
back quality worlds away from bland 
resorts like Cancun or bohemian hide- 
aways like Zipolite. The water is shal- 
low and reportedly shark-infested, but 
nonetheless warm and jam-packed. 
Swimmers rarely bother with chic 
bathing suits and sometimes dive in 
Wearing just underwear or even their 
clothes. Stray dogs are ubiquitous and 
you can see families happily playing 
together in the muddy parts. These 
beaches lack the sort of look-at-me 
tension that spoils so many others. 
Vacationers and locals alike just come 
here to have fun. When Laura and | 
visited the beach in the tranquillity of 
late night, a stranger asked us to join 
him and his dog for refreshments. 
Cortez made his first landing only 
two kilometres from Veracruz, and the 
city’s history is rife with stories of 


pirates, slavery, invasion and war. Built 
between 1552 and 1779, San Juan de 
Ulua, the fortress protecting Veracruz’s 
harbour, has been witness to many of 
these defining moments and is simply 
one of the coolest and genuinely trans- 
porting touristy sites I’ve ever been to. 
It’s an empty ruin of battlements, 
bridges, passageways, endlessly prolif- 
erating arches, stairways and creepy 
old prisons that you can spend the day 
just wandering through. Equally fasci- 
nating and richly atmospheric is the 
must-visit Acuario de Veracruz, home 
to an astounding variety of sea crea- 
tures that, in the aquarium’s best part, 
literally surrounded you on both sides 
and directly overhead. 

Veracruz was fast becoming one 
of the most enjoyable, purely touristy 
experiences I’ve had. After exploring 
the city, we drove to the more remote 
pueblitos that extend south along the 
Gulf of Mexico. Tlacotalpan is an 
enchantingly serene, very old town 
nestled around the Rio Papaloapan. 
We arrived weeks after the Candelaria 
Festival and the buildings were fresh- 
ly: painted. The squares were filled 
with locals relaxing in the evening 
breeze or sipping coffee or beer pur- 
chased in the surrounding cafesitos. 
The riverside was lined with small 
restaurants selling fresh fish, and as I 
walked along the picturesque main 
Street I thought what a great place 
this would be to shoot a movie. Not 
seconds after this thought, we saw a 
small film crew in one of the restau- 
rants shooting something called La 
Novia Del Mar (Bride of the Sea). They 
were looking for extras and I fanta- 
sized briefly about sticking around to 
be in the movie. Then I realized 
they’d naturally want Mexican extras 
and that for a few moments, lost in 
this special little place, I'd forgotten 
that I quite obviously was not one. @ 
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So What provides 
one of the best 
biographical portraits 
yet of Miles Davis 

By JOSEF BRAUN 


interested in biographies that 
oldly claim to be definitive or 
resolutely truthful. I don’t trust 
them. Like documentary filmmakers 
who claim to impose nothing on the 
“reality” of their subject, ostensibly 
purely objective biographers are 
about as reliable as twinkly-eyed used 
car salesmen. That’s why one of my 
favourite autobiographies is Miles 
Davis's Miles. Davis’s musings on a 
life spent perpetually expanding the 
frontiers of jazz (at 
least when he still 
considered “jazz” a 
suitable label for 
his music) is rhythmic, juicy, obser- 
vant, crude, witty, audacious, politi- 
cal, gossipy and, I’ve always assumed, 
at least 50 per cent bullshit. But to 
quote a beloved Davis song title: so 
what? Whether he’s giving us the 
indisputable facts is irrelevant—in 
the end, you’ve learned something 
teal about the man. 

John Szwed’s So What: The Life 
of Miles Davis appealed to me 
immediately because Szwed openly 
embraces the inherently subjective 
nature of biography. Szwed under- 
stands that the line between legend 
and life, which is blurry at the best of 
times, becomes nearly invisible in the 
case of a personality as decidedly elu- 
sive, profoundly 
inspired and often 
deeply disturbed as 
Davis's. So What fre- 
quently tempers its 
chronology and 
reportage (which is 
itself astute, enlight- 
ening and frequently 
very funny) by exam- 
ining both the Davis 
myth itself (Davis as 
the “prince of dark- 
ness” or the father of 
“cool,” his back 
turned to the audi- 
ence, giving only the 
most cryptic instruc- 
tions to his band) and 
Szwed’s own very particular take on 
Davis's work and methodology. 

Szwed selects interesting details 
regarding the similarities between 
Davis and arranger/composer Gil 
Evans to make a strong case for why 
they jibed so well. To some, Evans's 
whiteness and the orchestral softness 
of their many successful recordings 
together has often made him seem 
like something of a bad habit of 
Davis’s, a way to sell out to white 
audiences. But Evans, like pianist Bill 
Evans (whose distinctive, ethereal 
touch was key to Davis’s haunting 
Kind of Blue), shared something very 
particular to Davis's vision of music, 
which was concerned with colour 
over technique, atmosphere over 
ie cans Rather aay for jazzmen 
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of the age, these guys appreciated all 
styles and structures of both classical 
and contemporary music, and saw 
nothing inappropriate or anachronis- 
tic about blending whatever sounds 
appealed to them to make something 
new and often against the grain. 


OF COURSE, jazz purists always had 
it in for Miles, and Szwed’s most sig- 
nificant contribution to the available 
commentary on Davis's music is his 
assessment of Davis's recordings from 
the late 60s onwards, when Davis 
began to fully embrace electronics 
while infusing his music with an 
array of complex rhythms and daring 
explorations into dense, funky sound 
textures that moved ever farther 
from traditional song structures and 
jazz’s solo/chorus structure. Few jazz 
writers ever understood Davis's later 
work—at the time, 
it was legitimized 
more often by the 
likes of Lester 
Bangs or Brian Eno. 

But Szwed gives exhilarating 
accounts of landmark recording ses- 
sions like the one for In a Silent Way, 
a magical and truly mysterious record 
that was made under the most intu- 
itive circumstances with the extreme- 
ly talented musicians involved 
(including Joe Zawinul, whose own 
music was being ruthlessly trans- 
formed by Miles into an astral trance) 
really having no idea where it was all 
going to go—or even when they were 
being recorded. Unlike many writers 
Szwed understands how Davis's 
whole oeuvre fits together, how direc- 
tions taken during the recording of 
1958's Milestones led Davis to eventu- 
ally embrace what 
became known as 
jazz-rock fusion, or 
how Davis's preoccu- 
pation with specific 
vertical tones natu 
rally brought him t« 
embrace intricate stu 
dio manipulation 
with longtime pro- 
ducer Teo Macero. 

Nonetheless, 
Szwed has a more dif- 
ficult time sorting 
through Davis's 
bizarre misadventures 
into pop during the 
last years of his life, 
when he became 
increasingly paranoid, hermetic, drug- 
addicted, violent and depressed, and 
was ravaged by an endless string of 
painful illnesses. No book about Davis 
is going to end on a very happy note, 
but Szwed brings his to a close in the 
best possible way—by reminding us 
that, through it all, Davis seemed pro- 
pelled by some all-consuming fire of 
musical innovation and forward- 
thinking, one that would inevitably 
lead him farther from the dictates of 
jazz or stardom or even everyday life 
and, all things considered, leave us in 
awe of the strange and often beautiful 
shapes left in his wake. © 
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BLACK BULL STEAK AND PIZZA 
16642-109 Avenue * 489-3344 

Suffice it to say, | love pizza. The trick is 
finding a place that turns out a pie !'ll 
approve of. So I went to Black Bull Steak 
and Pizza. | like my pizza crusty, which 
mine was, and it was broiled until the 
cheese turned bubbly, brown and 
crunchy—a nice alternative to the more 
traditional stringy and gooey. And they 
have anchovies. But heed my advice: 
order some fresh tomatoes as a topping 
to combat the sodium overload. Aver- 
age Price: $-$$ (Reviewed 03/21/02) 


BRIT’S FISH AND CHIPS 

6940-77 Street * 485-1797 

Brit’s boasts authentic fish and chips, 
Bass beer on tap and what my friend 
calls the nicest people she’s met since 
leaving the Yukon and Alaska. | was 
amazed by the spread: two and a half 
pieces of tender haddock and too many 
chips/onion rings to finish. It’s as though 
I've been teleported back to a roadside 
pub on a damp, foggy evening in the 
British autumn. You'll find traditional 
English fare as well as a complete take- 
out menu filled with yummy choices. 
Average Price: $ (Reviewed 09/26/02) 


BRUNO’S ITALIAN RESTAURANT 
9914-89 Avenue * 433-8161 

There are times when a low-key meal 
can be very satisfying. That’s exactly 
what | got when | went solo (mio) to 
Bruno’s Italian Restaurant, a quaint little 
room just off 99 Street. The compact 
menu, which lists only about 15 items, 
contains many interesting and different 
options. | chose the penne puttanesca 
(only $5.95), which has olives, garlic 
and hot peppers in a tomato sauce. It 
was fantastic: spicy and delicious and | 
mopped up every last drop with the 
crusty bread that came with the meal. 
Food is the focus here. Average Price: 
$-$$ (Reviewed 05/09/02) 


CALABASH CAFE 

10630-124 Street » 414-6625 

The Calabash Café on 124 Street does 
a damn decent job with their take on 
Caribbean cuisine. The tiny dining area 
features colourful purple and orange 
accents, West Indian art and a cozy lit- 
tle couch dropped right in the middle 
of the floor. Their menu is to the point 
with a handful of traditional dishes like 
jerk chicken, rotis (the goat and potato 
curry choice looked awfully good the 
night we visited), Jamaican patties and 
Escovitch fish (pan-fried snapper with 
sautéed onions and a hot pepper vinai- 
grette). The bottom line is that it 
makes your belly happy and when 
that’s the case you needn’t worry 
about anything else. Average Price: 
$-$$ (Reviewed 06/20/02) 


CHURROS KING 

10152-82 Avenue * 989-1083 

Veterans of the Old Strathcona food 
scene have probably been wondering 


just exactly what was going on with 
the Churros King, the tiny Latino grill 
on Whyte Ave just east of Calgary Trail. 
Well, a seemingly simple plan to reno- 
vate the restaurant turned into a night- 
mare that dragged out for months, 
with the place’s doors closed all the 
while. “I thought it was a joke when 
Dad called and said we finally had the 
permit,” says Volkhart Caro. The beau- 
tiful touches throughout the expanded 
space are plucked right from the fami- 
ly’s roots in Chile—the stucco arch- 
ways, the lattice board across the 
ceiling with plastic grapes hanging 
down, the homemade kites hanging 
near the cash counter and the terra 
cotta-coloured roof tiles. They've 
added some wicked stuff to the menu, 
too, like pesco frito (deep-fried sole) 
and the mack daddy of all meat dish- 
es, the Parrillas King, a barbecue for 
two served on a hot grill right at your 
table, which would’ve been impossible 
in the old setup. It contains about a 
kilo of meat, including top sirloin beef, 
chorizo, chicken and pork, served with 
salad and sopaipillas, a Chilean bread 
for mopping up the goodies. Average 
Price: $ (Reviewed 04/03/03) 


DUNN’S FAMOUS DELI 

4404 Calgary Trail North * 434-6415 

| was in the mood for a decent sandwich 
and Dunn’s—a Western arm of the origi- 
nal Montreal-based establishment that 
has been in operation for about 75 
years—was looking good. The menu has 
a small selection of Jewish fare like latkes 
and blintzes, as well as some entrées and 
a lovely-sounding bagel and lox platter. 
And the price is right—everything is listed 
for about $10. They are famous for those 
giant smoked meat sandwiches, and 
“quite tall” ones at that. At the very least | 
now know of another wicked spot for 
sandwiches. Average Price: $$ 
(Reviewed 04/25/02) 


EASTBOUND 

11248-104 Avenue * 428-2448 

| thoroughly enjoyed every part of my 
visit to Eastbound. The food fired me 
up—sushi-haters be damned. | have 
never seen such an impressive selection 
of sakes; they even offer sampler sets, 
which allow you to down small portions 
of four different varieties. With every 
dish, the presentation was top-notch. 
Eastbound is perhaps the most West- 
ernized Japanese place I’ve ever been 
to, but food should be the first consid- 
eration anywhere you go. And I’ve got 
no beef at all with what the fish their 
kitchen cranks out. Average Price: $$ 
(Reviewed 04/11/02) 


FABIO’S PLACE 

10625-51 Avenue * 434-5666 

You remember Fabio, don’t you? It 
came as no surprise that the clientele 
at Fabio’s Place, on 51 Avenue by 
Southgate Mall, looked nothing like 
the long-haired Italian who graces the 
covers of cheesy paperbacks. Instead, | 
found a small group of local regulars 
eating pub food and drinking draft. 
The wings are great at Fabio’s, and | 
haven't come across many good wing 
joints in Edmonton, so these ones sur- 
prised me. You have to love these little 
neighbourhood retreats where you can 
just pop in and talk bullshit with your 


fellow regulars over a game of stick, a 
draft and a meal. Average Price: $- 
$$ (Reviewed 05/16/02) 


FIFE ‘N’ DEKEL 

9114-51 Avenue * 436-9235 

10646-170 Street * 489-6436 
12028-149 Street » 454-5503 

3464-99 Street (drive-thru location) 
My views on apple pie have changed 
since | dropped by one of three Fife 
‘N’ Dekel locations here in Edmon- 
ton—four, if you count the drive-thru 
on 99 Street. The café/deli makes a 
wicked version with sour cream in the 
filling and an exquisitely crunchy but- 
tercrumb topping. This rich slice is eas- 
ily the best apple pie I've ever had. Fife 
‘N’ Dekel began selling only milk- 
shakes, then added their famous pies; 
eventually the scope expanded to 
include a full array of lunch fare. Don’t 
be surprised if the pies and sandwiches 
blow you away. Average Price: $ 
(Reviewed 05/30/02) 


FOGG ‘N’ SUDS (Sherwood Park) 
2100 Premier Way * 464-2537 

The hook? Beer. Fogg ‘N’ Suds—locat- 
ed in the Best Western Hotel at Millen- 
nium Place—has about 140 brews on 
the menu from all over the world. The 
place is big, with lots of wood and 
copper/brass accents, a main room 
and a lounge for those in search of a 
cozier atmosphere. As for the food, 
typical roadhouse fare makes up the 
meat of the stuff available. The food 
was of good quality and the choice of 
ales, lagers and any other type of beer 
you can think of was tremendous. If 
you're stuck in “The Park,” Fogg ‘N’ 
Suds will certainly do. Average Price: 
$-$$ (Reviewed 03/28/02) 


GINI'S RESTAURANT 

10706-142 Street * 451-1169 

When | walked into Gini’s, a small 
French establishment and 14-year vet- 
eran of the Edmonton dining scene, | 
was hoping for a nice place to enjoy a 
celebratory lunch. And Gini’s was cer- 
tainly it. The restaurant is classy, high- 
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WANTED 
Groups who want to 
do a fundraiser. 
Call 454-9928 


WANTED 


Teams looking for 
sponsorship. 
Call 454-9928 


WANTED 


Students needing help 
raising tuition. 
Call 454-9928 
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come in and try our 
ecclectic spring menu 
with 


a great selection 
of tapas 


ST. ALBERT 


28 mission ave. 
(comer of mission and perront) 


for reservations ph. 


460-6688 
live Jazz 
every friday 
and saturday 


DOWNTOWN 


edmonton eity centre 


(lia ave. entranee) 
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426-4RMS (4767) 
live Jazz 
every thursday to- 
saturday 
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LEARNING 


Dips together teeth apart 


Any decent cook 
should have a 
few dip recipes 
in their repertoire 


By DAVID DiICENZO 


y penchant for splurging on 
Mee food is occasionally tem- 

pered by bouts of frugality. The 
thrift bug hit me in a supermarket 
last week when I was about to buy a 
small container of tzatziki for dress- 
ing falafels. It was just $3.99 but 
then I figured I could make my own 
for less, so | checked the ingredients 
and took a mental inventory. I 
remembered everything but the stuff 
that looked like it belonged on the 
periodic table. You know, ingredients 
whose names end in “ate.” 

My tub of plain yogurt was about 
$2.50, the small sour cream container 
was about $1.30 and the rest I had at 
home. What an easy dip it was to 
make. I started with a big dollop of 
yogurt and a little less of the sour 
cream. I grated in a hunk of cucumber 
and used the same tool for the clove 
of garlic before adding lemon juice, 
sea salt, pepper and a bit.of olive oil. A 
bit of vigourous mixing and that was 
it—a bowl of homemade tzatziki that 
cost less than five bucks to make and 
which would have overflowed the 
tiny tub back at the supermarket. 
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I'll never buy the prepared vari- 
ety again. 

Good dips are a crucial element 
of your cooking repertoire. They 
make the perfect, quick snack, even 
though they’re more commonly con- 
sidered an appetizer. They’re great for 
something light in the summertime, 
too. When I think of dips, typical 
Middle Eastern favourites come to 
mind—baba ghanouj (roasted egg- 
plant) and hummus (mushed-up 
chickpeas), for example, but there are 
hundreds if not thousands of types 
to make, from the tried-and-true five- 
layer you use with nachos to a tradi- 
tional fresh herb dip for vegetables. 


DINING 


My sister Maria makes a sensation- 
al white bean dip that’s both light and 
delicious. Extremely easy, too. Start 
with a can of white kidney beans, 
maybe a quarter cup of lemon juice, a 
clove of garlic and a tablespoon of 
tahini (optional). Also add half a tea- 
spoon of cumin (that’s the ingredient 
that I feel really makes the taste), some 
hot pepper sauce, olive oil, salt and 
pepper. All the above goes into a food 
processor and you zap it ’til it’s 


smooth. Top it with some freshly . 


chopped parsley and you’re good to 
go. Instead of pita or bread, use rice 
crackers. Trust me—it’s an exquisite 
combination. You can find them in 


‘The Industry. Standard for Photo Professionals” 


the Asian aisle of any big supermarket. 


FOR A DIP SERVED HOT, you might 
wanna try this: baked artichoke. You 
begin with a can/jar of artichokes 
packed in water, a clove of garlic, 
about half a cup of grated Parmesan 
cheese, the juice of half a lemon, a 
quarter-cup of mayo and a quarter- 
cup of soft cream cheese. Just like the 
white bean dip, you dump all of that 
in the food processor and go until it’s 
smooth. Then you bake it at 350 
degrees for about 20 minutes. Some 
might be turned off by the arti- 
chokes, but you shouldn’t be—this is 
a dip with great flavour and obvious- 
ly a really rich, creamy texture. 
Here’s a twist on hummus—try 
using black beans instead of chick- 
peas. Take two cans of black beans, 
three-quarters of a cup of tahini, a 
healthy dose of fresh, chopped 
cilantro, four sliced green onions, a 
couple tablespoons of good olive oi! 
(or more), two minced garlic cloves, 
a teaspoon of cumin and half a tea- 
spoon of cayenne pepper. Again, it 
all goes into the food processor and 
you blend it until it’s smooth. Stick 
with using pita for scooping, though 
raw veggies are nice with this one. 
Remember to season dips (and any- 
thing else, for that matter) according to 
your own tastes. I personally enjoy stuff 
with zing to it, so I’m apt to use more 
lemon. You really like your olive oil or 
ground pepper? Then go nuts. © 
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ted by white tablecloths, salmon- 
fed walls and Monet reprints, and 
the waitstaff made my girlfriend and | 
feel right at home despite my embar- 
rassingly casual wardrobe. The food is 
interesting and light. But make sure 
your threads are neatly pressed and try 
calling ahead, because there weren’t 
many available tables in the place the 
day we dropped by. Average Price: 
$$-S$5 (Reviewed 03/07/02) 


GRUB MED RISTORANTE 

17 Fairway Drive + 436-1988 

Not only is the food great and plentiful 
at Grub Med Ristorante, but this fine 
Greek establishment also provides live 
entertainment in the form of a kinky- 
haired and beautiful exotic belly dancer 
who works the room for about half an 
hour. We ordered Grub Med’s mezé 
option: a sampling of a variety of Greek 
dishes that ranged from excellent apps 
to a delicious main course for $21.95 per 
stooge. It didn’t seem like much food 
was being brought out at the time, but 
all of us were stuffed by the end, and | 
think that says it all. Average Price: $$- 
$$$ (Reviewed 05/02/02) 


HIGH VOLTAGE FOOD 

AND COFFEE BAR 

10387-63 Ave * 437-3202 

It’s off the beaten path in the sense that 
you might not think to stop there—see- 
ing as you're likely driving past it in a 
car. But High Voltage is a gem, serving 
the best assortment of donairs you'll 
find on the south side. Traditional 
Greek, blue cheese, jerk—they’re just 
some of the styles on the menu, in 
addition to a wide assortment of cold 
cut sandwiches, Greek specialties and 
vegetarian fare like spanakopita or 
falafel. The Chicago gyros is a must. If 
you haven't eaten in a few days, order 
the high voltage size. Average Price: 
5 (Reviewed 03/20/03) 


HONEST MUR’S BAR AND GRILL 
8937-82 Avenue * 463-6397 

This atmospheric Bonnie Doon pub is 
well worth seeking out—honest! The 
charm of this place is that everyone is 
welcome. Besides, the football para- 


J 


GOLDEN 
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phernalia tacked all over the walls is an 
unmistakable tipoff that you're not 
going to have to grab a blazer out of 
the back of the car. Just the way | like 
it. I'm told that the burgers are all the 
Frage at this joint. They even have a 
cafeteria-style hamburg on the menu. 
Honest Mur’s also serves breakfast on 
the weekends and according to some 
friends of my friend Colin, it’s a great 
spread. Average Price: $-$$ 
(Reviewed 12/12/02) 


KRUA WILAI 

9940-106 Street + 424-8308 

In the downtown eatery Krua Wilai, | 
got to sample some of the better Thai 
food in icy Alberta. It was authentic 
indeed, though somewhat toned down 
in the spice department. Unlike we 
North Americans, Thais consider eating 
a group activity. No a /a carte ordering 
Or spacing out of courses here—in Thai- 
land, you put all the dishes on the table 
at once and everyone enjoys. Krua Wilai 
offered me a true taste of Thailand. 
Sweet, sour, hot; it was wild. Average 
Price: $$ (Reviewed 01/23/03) 


THE MONGOLIE GRILL 

10104-109 Street » 420-0037 

The Mongolie Grill off jasper Avenue will 
more than suffice when the barbarian in 
you requires sustenance. Head up to the 
raw buffet, take a bowl and load it up 
with whatever you fancy from a large 
variety of meats, seafood, veggies and 
sauces. A cook then takes it off your 
hands, weighs it and proceeds to pre- 
Pare it for you before delivering it to 
your table a few minutes later. In terms 
of dollars and cents, you pay $2.39 per 
100 grams of raw ingredients, so each of 
our plates came to about $12 and 
change. But beware: you're essentially 
choosing everything that will go into 
your own dish—so if it sucks, you can 
only blame yourself. Average Price: $$ 
(Reviewed 06/27/02) 


MOTORAUNT 

12406-66 Street * 477-8797 

It took mere moments for my buddy and 
| to decide what we would select from 
Motoraunt’s tiny menu—the Monster 


~Burger, two whole friggin’ pounds of 


beef at a steep but seemingly reasonable 
price of $13.95. Ever get one of those 


Proud Winners of the 
2002 Golden Fork 
"BEST SERVICE AWARD". 


‘round loaves of bread that are about a 


foot in diameter? Well, that was the bun. 
As far as burgers go, the Monster is pret- 
ty standard: a charbroiled patty and 
ultra-fresh toppings. The Motoraunt is a 
massive double-decker motor home 
complete with velvety red accents. It’s 
truly a fun experience—one that people 
have apparently been enjoying for 
almost two full decades. A\ Price: 
$-$$ (Reviewed 08/01/02) 


NINA‘S RESTAURANT 

10139-124 Street + 482-3531 

Nina‘s measures up in the three depart- 
ments most important to a restaurant's 
Success: food, service and atmosphere. 
The room is intimate and classy with a 
Piano to your right as you walk in the 
front door. | also like that they are situated 
on a corner off 124 Street that almost 
frames the establishment and allows it to 
stand out amid a stretch of shops and 
businesses. The food was impressive, but 
you get little for the price. Go to Nina‘s if 
you are interested in creative atmosphere 
and interesting dishes, not if your belly is 
really rumblin’. Average Price: $$-$$$ 
(Reviewed 12/18/01) 


PADMANADI 

10626-97 Street * 428-8899 

What's a hungry vegetarian to do? We 
drove into the belly of the beast—97 
Street—and sauntered into the couple- 
month-old Padmanadi Vegetarian 
Restaurant ready for a surprise. Ordering 
was easy: we picked the dinner for four, 
an incredible deal at $48. And that wee 
price tag hardly prepared us for the 
bounty of food that came our way. 
Everything was perfect. Padmanadi 
serves a wide range of Asian styles, con- 
centrating on Indonesian and Taiwanese- 
accented dishes. It’s completely vegan 
and moreover follows the Buddhist belief 
of eschewing all garlic and onion. Even 
without these so-called culinary essen- 
tials, the flavours were alive. Average 
Price: $$ (Reviewed 01/16/03) 


LA PIAZZA 

10458B Whyte Avenue * 433-3512 

| tend to make bad desicions. But | did 
make one good decision: | went to La 
Piazza on Whyte Ave to grab a quick 
bite. This clean, quaint café has been 
kickin’ around for a couple of years now 
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but it seems like they are moving from a 
casual counter service to a more com- 
mon sit-down service style. You'll find a 
full menu containing a list of your usual 
Italian goodies like bruschetta, focaccia 
sandwiches, pastas and thin-crust piz- 
zas. But be forewarned: the café doesn’t 
serve gelato in the winter. Average 
Price: $ (Reviewed 02/13/03) 


PUB 1905 

10171 Saskatchewan Drive * 431-1717 
There’s definitely a sporting flavour in 
Pub 1905 (the old Ritchie Mill restau- 
rant). Yeah, they still have the old stone 
walls, but it’s amazing how a few strate- 
gically placed hockey jerseys can change 
a restaurant’s theme. And the mood is 
further lightened by pictures of Canadian 
celebrities (Michael J. Fox, Leslie Nielsen, 
John Candy and even a print of Rush’s 
Moving Pictures) strewn across the walls. 
They may have changed over to a pub 
theme, but the food has flair. Despite the 
changeover, there’s still a special on mus- 
sels. Our big bowl, done in a tasty 
coconut curry cream sauce, was deli- 
cious. They were large, plump suckers 
and the half-price deal of just $5 was cer- 
tainly okay with the woman and me. We 
also tried the black tiger prawns in Cajun 
butter, an appetizer-sized spinach salad 
and something called a gourmet stuffer, 
a huge baked potato topped with your 
choice of special sauce. Average price: 
$ (Reviewed 04/10/03) 


RATT (ROOM AT THE TOP) 

7th Floor, SUB (U of A) * 492-2153 
Beautifully located on the top floor of 
the Students’ Union Building, RATT 
offers a spectacular 270-degree view of 
the city. The menu offers the usual bar- 
friendly but student-priced choices, each 
under five bucks—chicken club sand- 
wiches, veggie wraps and BLTs. With 
such friendly service and an affordably 
diverse menu, it’s small wonder that 
RATT is a favourite not only with stu- 
dents but with professors seeking an up- 
close dose of true campus spirit as well. 
There are few better places to rekindle 
those old-time school stories or simply 
hang with your buddies as you munch 
on nachos, down a beer and enjoy a 


new spring summer menu 


lordly view of the city below you. Aver- 
age Price: $ (Reviewed 09/05/02) 


RED OX INN 

9420-91 St * 465-5727 

You either know the Red Ox or you 
don’t—and from my understanding, if 
you're an Edmontonian with any gen- 
uine love for food, you're fully aware of 
this gem tucked away in the residential 
south side neighbourhood near Gal- 
lagher Park. A superior food experience is 
sensual by its very nature and not only 
was my nose happy, but my eyes were 
likewise when my basil crusted lamb 
chops were delivered. After a good 
while, my plate was completely void of 
any food. (Had | been home, | would've 
licked it for sure.) We sipped some more 
of the luxurious wine and eventually 
ordered something sweet—blueberry 
and white chocolate bread pudding with 
a warm creme anglaise. The food, the 
atmosphere, the well-timed service... all 
of it inspires awe in me, but what | think 
best sums up a place like the Red Ox Inn 
is the incredible attention to detail, from 
the finely-crafted side dishes to the lovely 
prints on the orange-shaded walls. Aver- 
age Price: $555 (Reviewed 03/27/03) 


REMEDY 

8631-109 Street * 433-3096 

Remedy is relaxed, authentic and off the 
beaten path of Whyte Ave both in 
geography and style. You could booze it 
up if you like or get a coffee if you're 
content to keep it civil. A couple of pool 
tables upstairs offer some entertain- 
ment. And of course, they always have a 
bunch of tasty things to snack on. The 
menu board has just a handful of items, 
like chili (vegetarian, too), sandwiches, 
salads and small dishes like hummus. To 
have a versatile little haunt like Remedy 
in my neighbourhood—again, away 
from Whyte—is a large comfort. Aver- 
age Price: $ (Reviewed 11/14/02) 


RIVERSIDE BISTRO 

1 Thornton Court (99 Street & Jasper 
Avenue) *¢ 423-9999 

Summer buzzes and glorious views 
aren’t the only reasons to visit the 
Riverside. Situated inside of Thornton 
Court Hotel, the place has been in 
operation since the fall of 2001. 
There’s an immediate upscale feel as 


you walk through the cozy lounge and 
into a spacious room with gold high- 
lights, massive windows and nice 
wooden highbacked chairs. The food 
itself isa mix of the elegant and the 
casual and the clientele was similar to 
the menu—diverse. As visually appeal- 
ing as it was satisfying. Average 
Price: $-$$ (Reviewed 02/14/02) 


SAVOY LOUNGE 

10401-82 Avenue * 438-0373 

The owners of Savoy Lounge make no 
apologies for going upscale on a street 
where phrases like “$2 hi-balls” and 
“happy hour” are part of the vernacu- 
lar (slurred, of course). I’ve always 
been a proponent of good, affordable 
fare; therefore, I’m all the more 
impressed to find that Savoy's dinner 
plates run around $12 and the tapas 
menu ranges from $3 to $9. Not 
everyone goes for this kind of intricate 
cuisine, but it’s a rare thing to see such 
a selection in a lounge, let alone at 
prices you can stomach. Average 
Price: $-$$ (Reviewed 10/17/02) 


SZECHUAN CASTLE 

15415-111 Avenue * 484-6060 

As | sat down in front of food plate 
number two from the Szechuan Castle 
lunch buffet, | was still beaming from 
the price ($7 and change). That price 
didn’t lead me to expect such an exotic 
variety of dishes, but | was tremendous- 
ly happy that they were all fresh and 
tasty, although, as | expected, some of 
it was fairly greasy. Still, a good lunch 
and well worth the $9.10 before tip 
(iced tea included). How do they make 
any money on these deals? Average 
Price: $ (Reviewed 12/10/01) 


TEDDY'S 

11361 Jasper Avenue * 488-0984 

Steve gives me the lowdown on Teddy's, 
seeing as he’s indulged in his fair share 
of red meat there himself. The restau- 
rant/lounge sports an interior that would 
kill Martha Stewart with one glance— 
not that there’d be anything wrong with 
that. But ah, beer, steaks and gambling. 
Does it get any better? The steaks are 
big and you:can slice through them like 
butter. Walking out of Teddy’s, | felt 
sleepy but happy. Average Price: $5- 
$$$ (Reviewed 01/10/02) 
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THREE MUSKATEERS 

FRENCH CREPERIE 

10416-82 Ave * 437-4329 

“The cuisine of cowardice,” remarks 
Steve as we walk in to grab a bite. “| 
wonder what they‘d say if | asked for 
freedom fries?” In fact, we order a cou- 
ple of Fin du Monde beers (from Que- 
bec) and scan through the brunch 
menu. | quickly fall in love with this 
brew, which is murky and looks like a 
frothy mango juice but boasts a great 
sweet taste—amazing considering that 
it’s nine per cent alcohol. Exceptional 
flavour and a high alcohol content— 
that’s a dangerous mix on a sunny day. 
After a scan of the menu, Steve makes 
his decision. “1 don,t know what it is,” 
he says, “but I’m getting the gallette 
Canadiénne.” Myself, | can’t stray away 
from the eggs Benedict, especially 
when the Hollandaise sauce is home- 
made, unlike the handy Knorr packets | 
use in my own kitchen. Steve’s gallette 
is a whole-wheat crepe stuffed with 
smoked salmon, sour cream and capers 
and topped with a pink seafood purée. 
He takes care of the entire thing so I’m 
guessing it’s good. My eggs Benny are 
sensational. I’m certainly pleased with 
the buttery Hollandaise, but the thick, 
juicy back bacon makes the dish even 
better. The home fries could've been a 
little crispier, but still, it’s the best 
Benedict I’ve had, which is saying a lot. 
I've tried many. Average Price: $$ 
(Reviewed 04/24/03) 


TOKYO EXPRESS 

Various locations 

Edmontonian Cathy Luke digs her 
sushi. The only problem is that her busy 
lifestyle made it difficult to make regu- 
lar stops at all her favourite local 
haunts. What she (and people like her) 
needed was a quick answer to that 
craving—so she opened up Tokyo 
Express. How's that for problem-solv- 
ing? The Hong Kong-born Luke, along 
with her sushi chef brothers Steve and 
William, debuted Tokyo Express five 
years ago at WEM and now the family 
owns seven River City locations, includ- 
ing the groundbreaking drive-thru 
down on 23rd Ave, a first in the Great 


White North. “I am a sushi lover,” Luke 
says. “I thought that there should be a 
Place where you can grab it quick, with 
good quality and reasonable prices, 

“That's how we started.” Well, I've now 
run the gamut at Tokyo Express. In four 
days, | made three visits to two differ- 
ent locations, sampling a wide selection 
of what the homegrown chain had to 
offer. My stomach was tumbling by 
about noon so | went to one of their 
two mall locations to enjoy a massive 
rice bowl—the teriyaki chicken, to be 


exact. For $4.95, you get a hearty dish * 


loaded with rice, julienned carrots, 
cucumbers and a breaded piece of 
chicken, slathered in the teriyaki and 
topped with sesame seeds. On Satur- 
day, we ordered the udon noodle soup, 
a single dynamite roll and rainbow 
rolls. Oh, and green tea. The udon was 
wicked, a generous helping of broth 
loaded with the thick four-sided noo- 
dles, crab, a breaded pork cutlet, sweet 
tofu, fish cake slices, green onion and a 
big, deep-fried shrimp. Monday, | tried 
the assorted sushi combo and took 
advantage of the add-on, $1.99 for 
miso soup and green tea ice cream. So 
there you go — three trips in four days, 
at a total cost of about $30. Try and 
Scout out four decent, healthy meals for 
that much dough. Average Price: $ 
(Reviewed 05/01/03) 


ZIVELI RESTAURANT 

12202 Jasper Avenue * 453-3912 
Everybody was eager to partake in a 
serious night of indulgence and the 
traditional taverna surroundings in 
Ziveli Restaurant—grapevines, stone 
walls, colourful tablecloths and a 
refreshingly exotic waitstaff—only 
added to our fervour. We concluded 
that the mezé option—a sampling of 
numerous dishes for $22.95 per per- 
son—is the way to go. Dips, pita and 
Greek salad make up the initial course. 
Then the lamb comes and all’s right 
with the world. A Greek coffee and 
shot of ouzo provide a lovely finish to a 
damn big feast. It’s amazing. Average 
Price: $$-$$$ (Reviewed 10/03/02) 


ZODIAC RESTAURANT 
10412-63 Avenue « 435-5153 
So a friend tells me that | can get 


pudding at Zodiac down on 63 Ave. 
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La Boheme invites all the 
lovers of spring to come 


Edmonton's most romantic restaurant. 
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8701-109 St. 


Love is in the air at 
La Boheme Restaurant 


6427-112 ave 474-5693 


Cary 


WEST SIDE 
14917 Stony Plain Rd. 
443-6668 


That's perfect. | grab a seat at the 
diner-style Canadian/Chinese restau- 

rant and order the pork chops 
(because pudding is included in the 
price of the entrée). The food was 
good. They have a diverse selection 
of traditional Chinese food as well as 
the more common foods served right 
here at home. Of course, best of all 
was the pudding. | slugged back the 
creamy dessert and it felt like there 
was a cool, refreshing party in my 
mouth. Average Price: $$ 
(Reviewed 01/31/02) 
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10345 JASPER AVE. 
“mad about wings” 


Bring in this ad and receive 10% off 
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FREE PIZZA 


Order any pizza at regular price and get 
a second pizza of equal value free. 


or 
FREE WINGS 


Order any pizza with two or more toppings at 
our regular price and get a “Wing Meal” with 
veggies and fries free. 


Proud Winners of 
BEST PIZZA & 
BEST CHICKEN WINGS 


Thanks Edmonton 


You know the number. Now discover the taste. 473- 7373 
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Sum 41 may be 
maturing as a 
band, but they’re 
still consorting 
with the devil 


By DAVE JOHNSTON 


Dave Baksh met the devil. Or at 

least, he thought he did. 

One night, the band—Baksh, gui- 
tarist Cone, frontman Deryk Whibley 
and drummer Stevo—managed to get 
a hold of some liquid LSD, acquired 
legally at a place whose name trans- 
lated as “Freaky Pharmacy.” Howev- 
er, they took too much—Stevo 
thought a girl he had met had turned 
into a pineapple, while Baksh decid- 
ed to sit things out in the hotel. “At 
one point,” he recalls with a laugh, “I 
was looking in the mirror and 
thought, ‘I’ve gone crazy, and every- 
body else has gone crazy, so I might 
as well start getting used to it.’ I 
mean, so what if the bedsheets felt 
like the skin of a frog?” 

Today, Baksh is talking on the 
phone while looking out the window 
of his hotel room in Sapporo, admir- 
ing the sights. He can’t see the brew- 
ery that manufactures the city’s 
famous beer, though. “I can see a rival 
company’s factory, though,” he quips. 
“And I'm sure it’s much smaller.” 

It’s a long way from Ajax, Ontario, 
where Sum 41 was regarded as the 
most hated band in town. Since they 
broke out with their second album, 
2001's All Killer No Filler, the foursome 
have managed to stay away and find a 
lot more people to love them. 

The band has also calmed down, 
though you wouldn’t be able to tell 
that from listening to their spitting 
and snarling third album, Does This 
Look Infected? Released late last year, 
the album has kept Sum 41 on 
course, upping the voltage without 
changing their formula. The songs 
still pop and fizz beneath the raging 
instrumentation, and even though 
they still play up the goofball angle, 
there’s a strangely mature focus com- 
ing into play. 

Good lord, are the boys in Sum 
41 growing up? Is there a dreaded 


Tr: last time Sum 41 was in Japan, 


acoustic album in their future? No, 
reports Baksh, but they have learned 
a thing or two since the last record 
and the subsequent touring. They've 
moved away from Ajax—the bass 
player settled into nearby Pickering, 
while the rest took up homes in 
Toronto—and laid off the heavy par- 
tying. “Since this band started tour- 
ing, I’ve never got the chicks—I 
always had a girlfriend—in fact, 
we're engaged now,” he chirps. “We 
all have calmed down, to tell you the 
truth. It’s more important now to 
play the shows and be on. We're not 
going to lie about what we've done. 
We're gonna say, ‘Yeah, we tried it.’” 


THEY MIGHT NOT be tooling around 
in stretch limos with strippers and 
throwing bags of dog poo over walls 
that much, but the band’s irreverent 
humour still plays a big part in their 
work, except now there seems to be a 
purpose to it—and you can look to 
their videos for proof. In the clip for 


“Still Waiting,” they ridicule the 
music industry’s propensity for 
ridiculous trend-jumping, with the 
band adopting a new name—the 
Sums—at the insistence of a clueless 
record company exec enamoured 
with the current garage band flavour. 
“How far will we take this/It’s not 
hard to see through this fakeness,” 
they sing at one point, as if pleading 
with their audience to look past the 
wiseacre antics and ask what's fun 
and real about rock ’n’ roll anymore? 

“Our sense of humour will 
always be there—that’s the way we 
are,” Baksh says. “After all, we’re a 
Canadian band.” 


DESPITE WHAT YOU might have 
read in the press, Sum 41 are nota 
punk band, and they would never 
claim to be one, says Baksh. They lis- 
ten to lots of it—Lagwagon and Pen- 
nywise are two names that come up 
instantly—but they also admire 
bands like Metallica and Megadeth, 
who made the music seem larger 
than life itself. For Baksh, the new 
album’s harder edges have become a 
mix of punk’s third wave and 
homage to his own childhood, when 


his cousin turned him onto albums 
like Ride the Lightning. “There's a lot 
more dudes in the crowd, that’s for 
sure,” Baksh laughs. “You'll see the 
odd paramedic come along, maybe 
the odd teenager coming out of the 
pit, waving his hands in the air and a 
bloody nose. It’s reminding me of my 
first concert, which was Megadeth.” 
Recently, Sum 41 had a chance 
to repay their debt to Metallica by 
playing a medley of the legendary 
band’s hits on a MTV Icons special 
“Tt was the greatest day of my entire 
life,” he glows. “We did ‘For Whom 
the Bell Tolls,’ ‘Enter Sandman’ and 
‘Master of Puppets.’ The catch was 
we had to squeeze that 18 minutes 
of music into three minutes and 30 
seconds. I think we did alright.” 


THE GROUP ALSO BACKED [gz 
Pop on a track for his upcoming 
album, Skull Ring. The song, “Littl 
Know It All” (“a working title that 
will probably change,” says Baksh) 
was written by Whibley after the 
group’s producer and co-manager 
Greg Norri was approached about 
working on a song for the punk 
icon. The band took advantage of a 
stop in Los Angeles to enter the stu- 
dio to record the track with Pop. 

Sharing time on a record that 
also features Green Day and a reunit- 
ed Stooges almost seems like a side 
dish compared to having a day with 
Pop. “He was really down-to-earth,” 
says Baksh. “He was telling us these 
crazy stories, like, [adopting Pop's 
drawl] ‘I used to have this cool loft 
in Manhattan which had a great 
view of the whole New York skyline 
and coincidentally I had it around 
the same time I was hanging out 
with David Bowie a lot—as soon as ! 
sold that place, I didn’t see Bowie for 
eight years.” 

Was there a deal made with the 
devil in Japan that fateful night? Or 
is Sum 41 simply growing up and 
accepting a place in the rock aristoc- 
racy? “We'll see what happens on 
the next album,” Baksh says. “! 
don’t think we're a band like AC/DC 
where we can just keep releasing the 
same album and be successful. We're 
all cml about change.” © 
SUM 41 
Shaw Conference Centre * Tue, May 27 
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Singer/songwriter 
Guy Clark brings 

his front porch to 
Edmonton 


By LISA GREGOIRE 


of Steve Earle, Hardcore Troubadour, 
she describes how Townes Van 
Zandt, Steve Earle and other young 
songwriters and musicians would 
occupy the Nashville home of Guy 
and Susanna Clark in the 1970s to 
drink whiskey, write songs, show off, 
learn guitar techniques, tell stories 
and share laughs. Back then, drugs, 
alcohol and youthful adrenaline were 
enough to keep the scruffy clutch of 
renegades going for days. As the 
Nashville roots scene blossomed, 
more formalized songwriting circles 
unfolded in the bars and clubs around 
town, especially at the famous Blue- 
bird Café. In 1995, the trio of Clark, 
Earle and Van Zandt reunited at the 
Bluebird for a fundraiser, a recording 
of which was later sold as a live CD. 
More than a dozen years ago, 
John Hiatt, Lyle Lovett, Joe Ely and 
Clark formed their own songwriters- 
'n-the-round, again as a charity 
fundraiser. They gathered several 
times thereafter to entertain audi- 
ences (and each other) by collaborat- 
‘Ng onstage. But those legendary 


[: Lauren St. John’s recent biography 


shows were spare and fleeting and 
never took place anywhere near 
Edmonton. Last year, however, recog- 
nizing the compelling allure of this 
charismatic quartet, promoters decid- 
ed to put together a North American 
tour. This weekend, Edmonton fans 
will get a chance to savour an endur- 
ing American roots tradition when 
John, Lyle, Joe and Guy sit down side 
by side at Jubilee Auditorium just like 
they might have done on someone's 
porch decades ago. 

“J really enjoy it,” says Clark. 
“It’s good fun. The four of us go 
onstage at once and tell stories and 
sing songs. It’s like a relaxed evening 
in our living room. Hiatt is a great 
guitar player and so is Ely so they'll 
play along with other songs. It’s 
whatever comes off the top of your 
head. It’s different every night.” 


CLARK IS ON THE PHONE from his 
Nashville home where he cooks up 
songs, paints oil on canvas and whiles 
away the days making guitars in a 
basement workshop crowded with 
carpentry tools, rosewood shavings 
and ashtrays. It sounds like a humble 
setting for a man who's mentored 
dozens of songwriters and is consid- 
ered one of the finest song-crafters 
ever to rise up from the Texas dust. 
Emmylou Harris, John Denver, Vince 
Gill, Ricky Skaggs, Jerry Jeff Walker 
and Johnny Cash have all recorded 
Clark covers. Clark settles in to talk 
about how songs come together or fall 


apart, the poetry around us and his 
aging, 61-year-old frame. (“I think I’m 
actually 62,” he says incorrectly.) And 
he talks about his friends who still 
drop by the house, perhaps with a lit- 
tle less bluster and frequency than 
half a lifetime ago, and the melodies 
which often percolate from coffee and 
conversation. As the elder performer 
in this touring ensemble, Clark, who 
has weathered years on the road and 
the death of close friends like Van 
Zandt, has learned a few things about 
surviving in “the business.” It takes 
work, he says. And care. 


ROOTS 


“All you've got to do is pay 
attention and if you have inspira- 
tion, write it down right away,” he 
says. “People say you have to have 
life experience but everyone has life 
experience. You just have to learn to 
pick out those moments and take 
poetic snapshots.” Like in the early 
70s, when he moved to California 
where he met and later married his 
wife Susanna. It was 4 a.m. and they 
were on the freeway heading into 
Los Angeles. He lifted his weary head 
from sleep and said, exasperated, “If 
I could just get off of this L.A. free- 
way without getting killed or 
caught.” He grabbed a burger bag 
and Susanna’s eyebrow pencil, wrote 
down the line and carried it around 
in his wallet for a year before writing 


” 


the hit song “L.A. Freeway,” which 
Jerry Jeff Walker later made famous. 
“I’ve got songs I started 20 years ago 
and I know someday they'll heal 
themselves, It will work someday.” 


CLARK’S SONGS often start that 
way, with a glimpse or a phrase. His 
latest album, The Dark, released late 
last year, contains several songs that 
grew from similar inspirations. Like 
“Homeless,” a song co-writer Ray 
Stephenson helped pen after telling 
Clark about a homeless man he saw 
on the street with a sign that read 
“Friend for life 25 cents.” And 
“Queenie’s Song” is about a friend's 
dog who got shot by a stranger on 
New Year's Day, 1999. From start to 
finish, the album rings with the 
kind of understated sincerity and 
simplicity Clark's fans have come to 
expect from him. 

“It’s like a great guitar player,” he 
says. “It’s not what they play, it’s the 
holes they leave. I like to leave holes 
in the lyrics so people can add their 
own interpretation. You don’t want 
to tie up a song too tight.” The Dark 
contains a dozen songs, 11 of which 
were co-written with old and new 
friends and one, “Rex’s Blues,” writ 
ten by Van Zandt. An early muse 
and friend of Clark’s, Van Zandt was 
the reason Clark started writing 
music in the first place. “I was 
inspired by the fact he was doing it,” 
says Clark. “I mean, he only had 
maybe two songs at the time. It was 
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the mid-'60s. I thought, ‘Shit, if he 
can do it, I can do it.’ I really like 
Townes’s use of the English language 
and sense of humour.” Even though 
Van Zandt died in 1997, Clark still 
learns from him through the songs 
he left behind. “I just love Townes'’s 
songs and wanted to do more of 
them. They are just great songs. Tidy 


as heil. Less is more.’ 


CLARK DOESN'T REMEMBER every- 
thing that happened around the 
kitchen table back in the ‘70s and 
laughs at the thought of even trying 
to. He knows there was lots of pas- 
sion and plenty of “Listen to this” 
from the songwriters in his midst. 
And though he lacks the stamina ty 
stay awake for days at a time now, he 
still relishes getting together and 
writing songs with friends. “Some- 
times it works, sometimes it doesn’t,” 
he says. “I like the process of when 
you're in the room with someone 
else, you have to say it out loud. You 
can’t just play it in your head. It puts 
a whole new editing process into the 
songwriting. So even if it’s really stu- 
pid, you have to edit out loud. It’s a 
good thing creatively, I think.” 

That bountiful interaction 
between exalted melody-makers a 
fearless poets will likely continue 
this weekend. © 


GUY CLARK 


With Lyle Lovett, John Hiatt and Joe Ely 
* Jubilee Auditorium * Sun, May 25 
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All systems Mo 


Mobadass * Urban Lounge « Thu, 
May 22 Earl Pereira, bassist for blues 
rockers Wide Mouth Mason, had been 
itching to play guitar and sing for a 
while, but he didn’t know what his 
bandmates would think about him 
starting up a side project. “| wasn’t 
sure how supportive they'd be of 
that,” he says, “but as soon as they. 
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showed support for it | went full-out 
and kept doing it.” 
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Mobadass, his reggae-influenced 
rock band, started out as a family affair 
with his older brother, but when he 
soon moved back to Montreal, Pereira 
recruited his cousin Sean Viloria from 
the Dalai Lamas and drummer Simon 
Tessay to carry on the project. Their 
first string of shows were in the 
Jasper/Banff area so they could indulge 
in some snowboarding while trying 
out the new band. Things worked out 
so well he decided to fill as much 
downtime from WMM as he could 
with Mobadass. 

The name itself isn’t some kind of 
tough-guy front—it comes from an 
apartment in Saskatoon he lived in 
years ago. “The nameplate outside the 
apartment was Mobadass,” he says. 
“We thought it was cool and | didn’t 
want to change it. The landlady kept 
wanting me to put my last name on it 
and | said, ‘No. Everyone already 
knows my place says Mobadass, so we 
might as well just leave it.’” 

Pereira isn’t trying to get away 
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from WMM, which is still his main pro 
ject, but the chance to pursue o¢),, 
avenues and stay fresh by playing «i 
ferent music is too attractive to ;. sist 
“| do what | do in Wide Mouth 
says, “and in this project | have 4 2 
ferent role. | have to be more oj ,,. 
leader/front guy kind of thing. ;. 
been missing doing a lot of Singing 
especially in a style | really like. | 2, 
the Police are my all-time favo,,,,, 
band and no one’s really doing any 
thing like them anymore.” 


Pickup the pieces 


The Trucks © The Fiddlers Roost 
(8906-99 St) © Fri, May 23 44. 
nearly two decades as sidemen 

Trucks are stepping into the driy 
seat and reinventing themselves a; 
main act. They played as the c 
Brats with Jane Hawley in the early 
and with Laura Vinson as Free Spirit, 3) 
the while rolling along as the Truck 
playing originals and covers and every. 


FEATURING | 
EARL FROM 
WIDE MOUT! ' 


DN MNUY mason 
FRIDAY-SATURDAY 


MAY 23-24 


“BEAR 


WIN TO GET IN 
JOIN 54°40 AS THEY 

PREVIEW TRACKS FROM 
THEIR NEW ALBUM 
GOODBYE FLATLAND 


PRESENTED BY 


WEDNESDAY 


MAY 26 


To) A Ws 


© BIN-1005T » 439-3388 


MAY 22-28, 2003 


a 


thing in between to make ends meet. 
gassist Fred LaRose says they started 
their long-awaited self-titled debut CD 
as a demo in the garage as a tool to 
get more gigs. But the project soon 
evolved into something much deeper. 

“We have tons of recording experi- 
ence,” says LaRose. “I mean, collectively 
we've probably done 50 albums for 
other people. So we went to just knock 
off six or eight songs to demo and 
boom, within two days we figured ‘Why 
don’t we add four more songs and we'll 
have ourselves a CD if we want it?’ The 
album is hopefully gonna open up some 
new doors for us. Now we can go after 
some festivals and rooms we never went 
after because we never had anything we 
could sell ourselves with.” 

All these years of playing clubs and 
bars across Canada and Europe taught 
them the ins and outs of making a liv- 
ing in the unpredictable music world. 
But now the Trucks (LaRose, 
pianist/accordionist Gary Bowman, 
guitarist David Martineau and drum- 
mer Paul Martineau) want to be 
known for their impressive songwriting 
talents as well as their huge musical 
library of more than 250 covers. 

“Now we can look at this and say, 
‘Okay, now let's approach this like we 
should have approached it 25 years 
ago and stuck to our guns,’ says 
LaRose. “But the thing is, we wanted 
to be musicians. We didn’t want to be 
stuck working full-time or part-time, 
trying to have a job to keep ourselves 
alive. We wanted to keep ourselves 
alive playing music and in order to do 
that, you were forced to go where 
they were paying you. We were play- 
ing alt-country when alt-country was- 
n't cool. | go to see bands now that 
are playing our setlist of 15 years ago. 
All of a sudden, David Wilcox is cool 
and the Band is cool. That was the 
stuff we were playing 15 years ago. 
Back then everyone went, ‘What? 
What are you guys doing?’” 


Bitchin’ confidential 


The Bitchin’ Camaros * With the 
Red Hot Lovers * Seedy’s * Sun, 
May 25 Formed from the bones of 
Ottawa-area rock bands King Kung 
and Keener, the Bitchin’ Camaros are 
breaking free from their eastern home 
and bringing their guitar-driven rock 
out west for the first time. When | 
make contact with them, they’ve just 
rolled into Thunder Bay, and guitarist 
Shawn Hill and the rest of the boys 
crowd around a phone booth for a 
quick conversation. “We're looking like 
idiots blocking the door—it’s pretty 
funny,” says Hill. But nobody calls the 
cops and he continues unmolested. 
The secret to the Camaros’ bitch- 
ing sound is Hill’s determination to 
(reat his guitar like a weapon, not a 
mundane instrument. “Basically,” he 
Says, “twin guitar attack is the best 
Way to express what we're trying to 
do. | really dislike it when bands play 
and one guy just does one thing and 
the other guy just plays chords behind 
it and it’s sort of static, you know? So 
we try and be spontaneous and play 
off each other. It keeps it fresh that 
Way as well and it hopefully makes it 
Sound more dynamic.” 
___ Their self-titled debut disc is a blaz- 
‘Ng mix of early punk energy and ‘70s 
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* New City (Fri, May 16) « 


Stars (Sun, May 18) * reVUE Which is better—the convenience of having a beer in 
your hand while watching kick-ass punk and oi in a bar, or the true punk experience 
of underage drinking in the parking lot and a high-energy moshpit full of stinky, 
sweaty kids? People have been arguing the merits of all-ages gigs versus bar shows 
for as long as anyone can remember. Last weekend's orgy of studded leather jackets 
and mile-high mohawks who massed together to celebrate the release of the Heroes’ 
new disc Superiority Complex did little to settle the argument. Edmonton expatriate 
Greg Huff belted out the best boot-stomping oi this city has seen in ages with the 
Lancasters, and of course, the Heroes were in fine form. Something went seriously 
wrong with the sound on Sunday, however, and it was a good thing the kids could yell 
out the lyrics louder than the muffled sound system. In the end, they were both fine 


shows for different reasons and the wise went to both. 


guitar riffs. It definitely reaches back to a 
simpler time, but Hill balks at the idea of 
calling it revivalist. He knows rock never 
died—it’s always simmering and 
seething in the hearts of the faithful, 
waiting to burst out on the scene. “I'm 
skeptical of that kind of theory, person- 
ally,” says Hill of the supposed rock 
revival. “I don’t know, I’ve been listening 
to rock for a long time and it’s morphed 
into a few different things along the 
way, but there’s still always been good 
bands sort of behind the scenes doing 
cool stuff, y’know? Too numerous to 
mention, really. | think in Ottawa the 
rock scene is looking better—healthier 
than it has been in terms of bands out 
there doing stuff. It’s pretty cool.” 

Hill thinks the timelessness of rock 
‘n’ roll crosses nearly all musical genres 
from pop to punk, unifying young and 
old in its throbbing buzz. He cites a 
recent cover of the Lynyrd Skynyrd song 
“Working for MCA,” by Sweden's rock 
gods the Hellacopters as a prime exam- 
ple. “I think that’s cool when bands that 
are sort of the new wave of rock pay 
tribute to classic rock in that manner,” 
he says. “I think that’s always a good 
idea. We play a couple of AC/DC tunes 
sometimes when we're really into it. We 
usually play one and if the crowd 
responds well we play the other one 
right away. It’s always pretty fun throw- 
ing something like that in at the end.” 


Oceans eleven 
(er... minus five) 


Oceans Away * With 3 Inches of 
Blood and Stronger Than Blood « 
New City * Mon, May 26 All still in 
their late teens, Oceans Away are the 
latest band to crop up in Edmonton’s 
thriving hardcore scene—and they‘re 
making a go of it despite their lack of 
prior experience. “We're all fresh, never 
been in a band before,” says singer 
Billy Wood. “So | think that’s what's 
piquing people’s interest. We're just 
fresh blood for them to see.” After an 
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extended period of experimentation 
and evolution, the band’s six members 
finally came up with their own distinc- 
tive melodic hardcore sound, complete 
with three guitarists and hardcore’s sig- 
nature breakneck time changes. 

Like many bands in this nascent 
scene, they take their music very seri- 
ously and use it to put out a positive 
message. “Everybody should be able to 
enjoy music,” Wood says, “and every- 
body should be able to make music and 
where we're all coming from is we all 
just want to be noticed as people who 
can make other people enjoy music.” 

But they‘re not too serious to have 
a lot of fun while they’re at it. “I think 
we're one of those bands that’s more 
serious when we're writing the songs,” 
Wood explains. “And then when we 
play we just release it and have as 
much fun as we can. At the same time, 
you want the whole respect thing. So 
if you go out and just make a joke out 
of your music and just laugh it up and 
all that, people aren’t going to take 
you as seriously as if you go there and 
look like you're really into your music. 
Look like you're swinging your guitar 
harder than usual. Sweating big time 
trying to give it your all. I've watched 
many bands that just stand still. The 
crowd gets bored because, sure they 
got great music, but they just aren’t 
doing anything really exciting.” 

Oceans Away wants kids to have 
fun ripping it up on the dance floor at 
their shows but won't tolerate the anti- 
social behavior that sometimes goes 
with it. “At our shows we have a poli- 
cy,” says Wood. “If you're gonna drink, 
go somewhere else. Go drink but 
you're not gonna be seen with a beer 
inside the hall. And if you‘re drunk and 
causing trouble you'll be thrown out. 
We don’t need somebody causing 
trouble. It’s our role to keep it so that 
it’s not about the drinking. So it’s about 
the music and people don’t ruin the 
opportunity to have halls where big 
shows will be coming in the future.” @ 
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THE NEW ALBUM 


OES THIS LOOK INFECTED? 


STORES NOW! 


GetTicketsAt Tickets available at all ticketmasterca 


Ce.com 


WBEAR 


All dates 


cenires or Charge-By-Phone 


451-8000. 


All ticket 


@& CLEARCHANNEL 
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with Stephanie Beaumont Weeknights at 11:30 pm 


Fax your free listings to 
26-2889 or 


e-mail them to 
listings@vue.ab.ca 
Deadline is Friday at 
3pm 


LIVE MUSIC 


BLUES ON WHYTE The | 
Zig-Zag Blues Band 
CASINO (YELLOW- 
HEAD) Earthbeat 
(pop/rock) 

FOUR ROOMS (DOWN- | 
TOWN) Dan Skakun Trio 
JOINT NIGHTLIFE Sean 
Paul; sold out 
KINGSKNIGHT PUB } 
Tailspin 

NEW CITY LIKWID 
LOUNGE Molestics, Krazy 
8's, Curveball Abbey | 


SHERLOCK HOLMES 


(CAPILANO) Jimmy 
Whiffen | 


SHERLOCK HOLMES | 
(DOWNTOWN) Richard | 
Blaze 


SHERLOCK HOLMES 
(WEM) Dave Hiebert 


SIDETRACK CAFE What 
Happens Next? Touchtone 
Gurus (pop/rock); $5 | 


URBAN LOUNGE 
Mobadass featuring Earl 
(Wide Mouth Mason) 


CLASSICAL 


WINSPEAR CENTRE 
Alberta College 
Conservatory of Music 
presents poneNay | 
Resonance; 7pm; $10; tick- 
ets at 423-6230 


Dus . 


THE ARMOURY Lo Ball | 
Night: top 40 | 


BILLY BOB'S LOUNGE 
Big Mouth Entertainment 


BLACK DOG FREE- 
HOUSE Thump: intronica 
with the DDK 
Soundsystem 


ELEPHANT AND CASTLE 
ON WHYTE Sleeman 
Method Thursdays: hip 
hop, downtempo with D] 
Headspin 


JOINT NIGHTLIFE 
Reggae/dancehall with 
Sean Paul, guests 


LONGRIDERS D] Lou; 
7pm; free 


MAJESTIK House/breaks 
with Tripswitch, Sweetz 


NASHVILLE'S ELECTRIC 
ROADHOUSE The 
Boyscouts, Urban 
Metropolis Soundcrew; no 
minors; $8; tickets avail- 
able at Underground 


THE ROOST Rotating 
shows: Ladonna’s Review, 
Sticky’s open stage and 
the Weakest Link game 
with D] jazzy second and 
last Thursday; $1 (mem- 
ber)/$3 (non-member) 


RUM JUNGLE 
Reggae/dancehall with 
Shaggy; 8pm (door), 
11pm (show); no minors; 
$20; tickets available at 
TicketMaster (451-8000) 


SEEDY’S Punk Thursdays: 
with Dj Liloyd 


THE STANDARD Spin 
Thursdays: house with 
Winston Roberts and 
guests = 

STARS NIGHTCLUB Retro 
Thursdays: classic rock, 
top 40, retro with D] Rage 
and guests; 9pm (door) 
VELVET LOUNGE Urban 
Substance: hip 
hop/RaB/Saricenall with | 
Q.B., Dj Spincycle, 
Invinceable, |-Money and 
Sean-B 

YOUR APARTMENT Brit 
Pop 


LIVE MUSIC 


A STARS The Johnsons, 
Far from Heroe’s, | 
Stillframe, Cassidy; 9pm 
(door) 

ATLANTIC TRAP AND 
GILL Northwest Passage | 


BLUES ON WHYTE The 
Zig-Zag Blues Band; $3 


CAPITOL HILL PUB 


Rusty Reed 


CASINO (EDMONTON) 
Stan Foster (Neil Diamond 
tribute); Piano Bar: Jo Ann 
Paul; 5:30pm-8pm | 
CASINO (YELLOW- 
HEAD) Earthbeat 
(pop/rock) 
DOUCETTE’S Musaic: 
(top 40, country, big 
band, swing, jive, classic | 
rock, dance, 


DUSTERS Mr. Luck 
(blues, boogie, R&B); 
9:30pm-1:30am 


FOUR ROOMS (DOWN- 
TOWN) Kelly Alanna | 


FOUR ROOMS (ST. 
ALBERT) Blake Kinley Trio 


HARCOURT HOUSE 
ARTS CENTRE Robots on 
Fire; 8:30pm (door); $6 | 


HIGHRUN CLUB | 
Firewater | 


J.J."S PUB Barkin Spiders 
(rock) 


KINGSKNIGHT PUB 
Monkey’s Uncle 


L.B.’S PUB Dallas 


LONGRIDERS Typhoid 
Mary 


NEW CITY LIKWID | 
LOUNGE Les Tabernacles, 
The George Bushes, Hot 

Live Guys, Black Market 

Inc 


OSCARS PUB Todd 
Reynolds 


RED'S April Wine, Carl 
Dixon; 7:30pm (door), 
9:30pm (show); no 
minors; $17.95 
(adv)/$19.95 (day of) 


SEEDY’S Jon Henry, Mike 
McDonald 


SHERLOCK HOLMES 
(CAPILANO) Jimmy 
Whiffen 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES 
(WEM) Dave Hiebert 


SHERLOCK HOLMES 
(WHYTE) Boom Boom 
Kings 

SIDETRACK CAFE 
Touchtone Gurus 
(pop/rock); $6 


SUGAR BOWL The } 
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Swampflowers; 9pm; $5 


ena LOUNGE Tailspin; 
5 


WOODCROFT COMMU- 
NITY HALL The Uptown 
Folk Club open stage; 
7:30pm (sign-up 7pm); 
free member/$3 non- 
member 


YARDBIRD SUITE Mike 
Allen Trio with Mike Rud; 
Sipe (door), 9pm (show); 
$7 (member)/$11 (guest); 
tickets available at 
TicketMaster (451-8000) 


ZENARI'S ON 1ST 
Chandelle Rimmer 


CLASSICAL 


WINSPEAR CENTRE The 
Pops: The Mighty Megahit 
featuring the Edmonton 
Symphony Orchestra 
David Hoyt (conductor); 


8pm 
DUS 


THE ARMOURY Heaven 
and Hell: top 40, dance, 
retro 


BACKROOM VODKA 


BAR Top 40 with DJ Sunni 


Sidhu 


BILLY BOB’S LOUNGE 
Big Mouth Entertainment 


BOOTS Retro Disco; retro 
dance 


BUDDY’S NIGHT CLUB 


Top 40 with DJ 


Arrowchaser 


CALIENTE NIGHTCLUB 
Hip hop/R&B with 
Invinceable, |-Money 


CLIMAXX AFTERHOURS 
House, trance with James 
Gregory, Clark Nova, Wil 
Danger Geoffrey | 


COWBOYS Ladies Night: 
top 40 


DONNA Fuzion: live 
jazz/house with DJ Zohar, 
Dr. Yvo, Indigo and guests 


HALO Riddim Control: 
tech and deep house with 
Ariel, Roel, Chris Goza 


JAX RESTAURANT AND 
PUB White Trash Night 4: 
house/trance/breaks with 
David Stone, Anthony 
Donohue, Derkin, Mistah 
Hellfire and Shawn Styan 


JOINT NIGHTLIFE Fresh 
Fridays: R&B, hip hop with 
Urban Metropolis 


MAJESTIK Freestylers 
(UK), Grooverobber 

(Vancouver), Optimus 
Prime, MC jimi James 


MANHATTAN CLUB Top 
40, dance/R&B 


NEW CITY LIKWID 
LOUNGE One Night 
Stand; soul/indie/Britpop/ 
reggae with Bluejay, Travy 
D and S Master 


POWER PLANT MC 
Battle Hip Hop Show: CVZ 
Finest, Kronic Illz, 
Tuffhouse Records; $7; 
tickets available at the 
Power Plant, Soular 


(WEM) 


RED’S Canadian D) 
Championship hosted by 
Dj Anim 


THE ROOST Euro Blitz: 
best new European music 
with D] Outtawak; 
Upstairs: D] jazzy; 
Downstairs: female strip- 
per; $3 (member)/$5 
(non-member) 

ROXY ON WHYTE 
Babylon Fridays: 
retro/R&B/dance with DJ 
Extreme 


\ 


SAVOY Eclectronica with 
DJs Bryana, Chris 

THE STANDARD To; 
40/dance with Standard 
Issue 


STARS NIGHTCLUB 
Freedom Fridays: alterna- 
tive, house, hip hop, top 
40 with D} Rage 
STONEHOUSE PUB 
Alternative, house, hi 
hop, ap AO with D] 
and Dj Weezle; 9pm 
TONIC AFTER DARK 
Fluid Fridays: top 40, 
dance with DJ Philler 


Y AFTERHOURS F#5K 
Fridays: house/breaks/d ‘n’ 
b with Tripswitch, Sweetz, 
Remo, Juicy, Jameel, LP, 
Degree, Sureshock, Old 
Bitch 


YOUR APARTMENT 
House with DJ Tomek 


SAT 


LIVE MUSIC 


A STARS Blacklisted, Half 
Cut, The Dirtbags; 9pm 
ATLANTIC TRAP AND 
GILL Northwest Passage 


BLUES ON WHYTE The 
Zig-Zag Blues Band; $3 


CAPITOL HILL PUB 
Rusty Reed 


CASINO (EDMONTON) 
Stan Foster (Neil Diamond 
tribute); Piano Bar: Jo Ann 
Paul; 5:30pm-8pm 
CASINO (YELLOW- 
HEAD) Earthbeat 
(pop/rock) 

CRYSTAL CENTRE The 


Legend Me gae tribute to 
ae Marley); 8pm (door); 
1 


age 


DOUCETTE’S Musaic: 
(top 40, country, big 
band, swing, jive, classic 
rock, dance, 


DUSTERS Mr. Luck 
(blues, boogie, R&B); 
9:30pm-1:30am 

FOUR ROOMS (DOWN- 
TOWN) Kelly Alanna 


FOUR ROOMS (ST. 
ALBERT) Blake Kinley Trio 


HIGHRUN CLUB 
Firewater 


j.J.“S PUB Barkin Spiders 
(rock) 


JUBILEE AUDITORIUM 
The Nitty Gritty Dirt Band, 
The Ennis Sisters; 6:30pm 
(oor), ganpo (show); 
34.50 and $42.50; tick- 
ets available at 
TicketMaster (451-8000) 


KINGSKNIGHT PUB 
Monkeys Uncle 


L.B.’S PUB Dallas 


LONGRIDER’S Harlequin, 
Typhoid Mary; $8 (adv) 
MAYFIELD TRADE CEN- 
TRE The Nomads, Rubber 
Soul, George Tomsco the 
Fireballs, Viva Diva, 
Madison County; pro- 
ceeds to Alberta Cancer 
Foundation 


OSCARS PUB Todd 
Reynolds 


POWER PLANT The Film 
Stills, Little Baby 
Cupcakes, National 


SEEDY’S The Fuzz, Ken 
Larson 


SHERLOCK HOLMES 
(CAPILANO) Jimmy 


MUSIC WEEKLY 


Whiffen 


SHERLOCK HOLMeEs 
(DOWNTOWN) fic} 
Blaze a 


SHERLOCK HOLMes 
(WEM) Dave Hiebe 


SHERLOCK HOLMEs 
(WHYTE) Boom Boom, 
Kings 

SIDETRACK Cart 7; 
Three Kings; $6 


SPORTSMANS Cius 
Marshall Lawrence 


SPORTSMAN’S Lounc;: 
The Dangerous Gui 
9pm-lam 


URBAN LOUNGE 1;)\;,;, 
$5 ; 


VYARDBIRD SUITE \ 
Allen Trio with Mike Ry 
opm (door), 9pm (show 
$7 (member)/$11 (gu 
tickets available at ~ 
TicketMaster (451-80( 


CLASSICAl 
— 


ALBERTA COLLEGE 
CONSERVATORY OF 
MUSIC Tales to Tell with 
Wind, Women and Song 
chamber ensemble) 
25/515 (senior/stud 
tickets available at Alt 
College (423-6230 


McDOUGALL UNITED 
CHURCH | Coristi pre 
sents Love Songs for 5; 
featuring Carol Barte 
Nickel, Megan Miller 
(piano); 8pm; $15/510 
(student/senior); ticket 
available at TIX on the 
Square, The Gramoph 
door 


WINSPEAR CENTRE Tr 


Symphony Orchest 
David Hoyt (conductor) 


8pm 
DUS 


THE ARMOURY Top 4( 
dance 


BACKROOM VODKA 
BAR Flava: hip hop wit! 
Shortround 


BILLY BOBS Top 40. 
country with DJ 


BILLY BOB'S LOUNGE 
Big Mouth Entertainme 


BLACK DOG 
FREEHOUSE Brendar 
Sausage Party: obscure 
indie rock with Dj Ballio9 


BOOTS Flashback 
Saturdays: retro dance 
house with Derrick 
Manny Mullatto 


BUDDY’S NIGHT CLUB 
Animal Nig)t: top 40 wi! 
Dj Arrowchaser 
CALIENTE NIGHTCLUB 
Community: house/tec' 
no with Cziolek, Greg 
Wynn, Avrum Gold. 


| Anthony Rizzuto, D) 


Nightcrawler 


CLIMAXX AFTERHOURS 
House/hard dance wit! 
Mr. Anderson, LP, Shore 
Marc Lossier, Jeff Hillis 


CRISTAL LOUNGE 11 
hop/R&B with Invinces 
DONNA Silk: house 
Winston Roberts and 
guests 

HALO House with Jun'' 
Brown, Remo 

JAX RESTAURANT AND 
PUB Hard house/tranc« 


| with Derkin, quests 


|ESTIK Summer 
Nights: house/trance/ 
breaks 


MANHATTAN CLUB 


Nour dpm no cover 
until 10pm 


TONIC AFTER 

N : top 40, 
surreal an Oy hile 
WINDSOR BAR AND 
GRILL Sonic Assimilation: 
wectronica with Lowtek, 
Waterboy, Mmm, 68K, 
Galatea ¥ 
HM france] 
saturdays; House/trance, 
neve dance/breaks with 
harlie Mayhem, 
Crunchee, La 
Donohue, David Stone, 
Derkin, Juicy, Donovan, 
Jaw-Dee, Dave Thierman 
YOUR APARTMENT 
Nordic Foundations: Dj 
Dennis Zaz and Rackman 
Powers 


LIVE MUSIC 
————————— 


A STARS 3 inches of 
Blood, The Franklins, Hit 
and Run; all ages show; 
6pm (door) e 
BLUES ON WHYTE The 
Zig-Zag Blues Band 
CAPITOL HILL PUB 
Open stage hosted by 
Backstreet Rob and 
Spm 

FESTIVAL PLACE Mae 
Moore, Lester Quitzau 
(folk/blues); 7:30pm; $22 


0; 2- 


(cabaret)/ $19 (theatre 
Seating); tickets available 
at Festival Place box office, 
TicketMaster 


| oe eeahredan 
ovett, John Hi 
Brera unt jee 


CHURCH Jazz and 
Reflections: Kent Sangster 
Quartet; 3:30-Spm; collec- 
tion at door 

SECOND CUP Gary 
Sneddon (jazz guitar); 12- 
2pm 

SEEDY’S Red Hot Lovers, 
The Bitchin’ Camaros 


SIDETRACK CAFE 
Punchline Scramble: 
Grand Theft Auto 
pepirock), D] Dudeman; 


CLASSICAL 
SS SSD 


ALBERTA COLLEGE 
CONSERVATORY OF 
MUSIC Bach and the Boys 
featuring Catherine 
Kubash (soprano), George 
Andrix (violin), Ronda 
Metszies (cello), Henri 
Gauci (baroque flute), 
Judy Loewen (harpsi- 
chord); 8pm; $25/$15 
(senior/student) 


CONVOCATION HALL 
Festival City Winds Music 
Society; 4pm; $7 

ST. JOSEPHS BASILICA 
Sundays at 3: Royal 
Canadian College of 
Organists featuring 
Maxine Thevenot; 3pm; 
$14/$12 (student/senior); 
tickets available at TIX on 
the Square (420-1757) 


DUS 


BACKROOM VODKA 
BAR Moonlight Cinema: 
chilled beats and movies 


BLACK DOG FREE- 
HOUSE What the Hell: 
downtempo, funk with 
Trampoline 


CALIENTE NIGHTCLUB 
Ladies Night: hip 

hop/R&B/dancehall with 
Invinceable, MC ] Money 


MAJESTIK Breakfast at 
Tiffany's: hard dance, 
house with Tiff-Slip, 
Derkin, Anthony Donohue 
and guests 


MANHATTAN CLUB 
Industry Night: top 40, 


VENUE GUIDE 


A STARS Fl 
10545-B2 ee 439-1422 
ALBERTA COLLEGE OF 
MUSIC MUTTART 
HALL 10050 MacDonald 
Dr, 423-6230 


THE ARMOURY 10310- 
85 Ave, 702-1800 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 


BACKROOM VODKA 
BAR 10324-82 Ave, 
upstairs, 436-4418 
BILLY BOB'S LOUNGE 
Continental Inn, 16625 
Stony Plain Road 

BILLY BUDD'S 
LOUNGE 9839-63 Ave, 
438-1148 


BLACK DOG FREE- 
HOUSE 10425-82 A\ 
439-1082 

BLUES ON WHYTE 
10329-82 Ave, 439-5058 


BOOTS 10242-1 
423-5014 1242-106 St, 


BUDDY’S NIGHTCLUB 
bee Jasper Ave, 488- 


CASINO (EDMONT: 
= ara Rd, 463- 


CASINO (YELLOW- 
HEAD) 12464-153 St, 
463-9467 


CLIMAXX AFTER- 
HOURS 10148-105 St 


CONVOCATION HALL 
Arts Building, U of A 
Campus, 455-8289 


COWBOYS 10102-180 
St, 481-8739 


CRYSTAL CENTRE 
8718-118 Ave, 604-8520 


CRISTAL LOUNGE 
Teele Jasper Ave, 426- 


DONNA 10177-99 St, 
429-3338 


DOUCETTE’S 2nd Fi, 
10120-103 Ave, 423- 
9982 


DRUID 11606 Jasper 
Ave, 454-9928 


DUSTERS 7402-118 
Ave, 474-5554 


ELEPHANT AND CAS- 
TLE ON WHYTE 10314- 
82 Ave, 439-4545 


4 PLAY NIGHTCLUB 
10338-81 Ave, 433-7183 


FESTIVAL PLACE 100 
Festival Way, 439-3378 


FILTHY McNASTY’S 
PUB 10511-82 Ave, 
432-5224 


FOUR ROOMS 
RESTAURANT 
EDMONTON) 


nton Centre, 102 
Ave, Entrance, 426-4767 


dance/R&B 


| THE ROOST 


Ford 
Hangover shila Oe 
Beer Bash: eer long 
weekend with D] Jazzy; $1 
SAVOY French Pop: 
mixed with Deja D) 
RUM JUNGLE Indu 
Sundays: top 40 = 


LIVE MUSIC 


BLUES ON WHYTE |.W. 
Jones 


L.B."S Open stage with 
Randy Martin; 9pm-2am 


NEW CITY LIKWID 
LOUNGE 3 Inches of 
Blood, Stronger Than 
Blood, Oceans Away 


SHERLOCK HOLMES 
(WEM) Sam August 


SIDETRACK CAFE 17 
Speedhead (rock); no 


cover 
DJS 


THE ARMOURY Upstairs: 
house with Junior Brown 


BACKROOM VODKA 
BAR Local Motive: trance, 
house, breaks with DJ 
Waterboy, guests 


BLACK DOG FREE- 
HOUSE Indie rock with 
Penny and the Jets 


TUE 


LIVE MUSIC 


BACKROOM VODKA 
BAR eeen stage/jam 
hosted by Randy 
Smallman, Chris Burant 
and Mark Kosov; 9pm- 
Jam 


BLUES ON WHYTE |.W. 
Jones 


DRUID Open mic hosted 


FOUR ROOMS 
RESTAURANT (ST. 
ALBE! 28 Mission 
Ave, St. Albert, 460-6688 


HALO 10538 Jasper Ave, 
423-HALO 


HARCOURT HOUSE 
ARTS CENTRE 10215- 
112 Ave, 426-4180 


HIGHRUN CLUB 4926- 
98 Ave, 440-2233 


JAX RESTAURANT 
AND PUB 1 2315-118 
Ave, 448-3650 


J.J.’S PUB 13160-118 
Ave 


JOINT NIGHTLIFE 
EM, 486-3013 


JUBILEE AUDITORIUM 
11455-87 Ave, 451-8000 


KINGSKNIGHT PUB 
9221-34 Ave, 433-2599 


L.B.S PUB 111-23 Akins 
Dr, St. Albert, 460-9100 


LONGRIDERS 11733-78 
St, 479-7400 


MAJESTIK 10123-112 
St, 423-3352 


MANHATTAN CLUB 
10345-105 St, 423-7884 


MAYFIELD TRADE 
CENTRE 16615-109 Ave, 
483-4051 


McDOUGALL UNITED 
CHURCH 10025-100 St, 
732-1262 


NASHVILLE'S ELEC- 
TRIC ROADHOUSE 
WEM, 489-1330 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


| by Chris Wynters 

| NEW CITY UKwID 
LOUNGE Covenant, 

Melotron 


SHAW CONFERENCE 
CENTRE Sum 41; all ages 
show; 8pm; $27.50; tick 
| ets available at 
| TicketMaster (451-8000) 


| SHERLOCK HOLMES 

| OORINTGWN) Derrick 
| Sigurdson 

SHERLOCK HOLMES 
(WEM) Sam August 


SIDETRACK CAFE 17 
Speedhead (rock); no 
cover 


YARDBIRD SUITE 
Tuesday Jam Session: Greg 
put Combo; 9pm show; 


DUS 


BILLY BOB'S LOUNGE 

| Karaoke and Dj Tues with 
Run Riot Professional 
Music Productions 


BLACK DOG FREE- 
HOUSE Viva Le Rock: 
indie rock 


| 

| 

} 

| BUDDY’S NIGHT CLUB 
Top 40 with D} Stephan 


CALIENTE NIGHTCLUB 
Bashment Tuesdays: hip 
| hop/R&B/reggae/dance- 
hall with Bornb Squad, D} 
| Invinceable 


| MAJESTIK D) Karaoke: 
open decks with Derkin 


| THE ROOST Wild and 

| Wet contest with D} 

| Rhonda; $1 (member)/$3 
| (non-member) 


ROXY ON WHYTE Hi 
hop with DJ Vadim (UK), 
with the Russian 

| Percussion, First Rate, 
Shortround and Echo 


STARS NIGHTCLUB 
Funky Fix Tuesday: with D] 
Robin ofda Notes 


| WE 
| 
MUSIC 


| LIE 


ATLANTIC TRAP AND 
GILL Open mic hosted by 
Kimberly MacGregor; 8pm 


OSCARS PUB 221 
Chippewa Rd, Sherwood 
Park, 467-0052 


OTTEWELL PUB 6108- 
90 Ave, 490-5000 


PLEASANTVIEW HALL 
10860-5S7 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-8309 


RED’S.WEM Phase Ill, 
481-6420 


RITCHIE UNITED 
CHURCH 9624-74 Ave, 
435-8170 


THE ROOST 10345-104 
St, 426-3150 

ROSSDALE COMMUNI- 
TY HALL 10135-96 Ave 


THE ROXY 10708-124 
St, 453 2440 . 


ROXY ON WHYTE 
10544-82 Ave, 439-7699 


RUBY SKYE BAR 
LOUNGE WEM, Bourbon 
St, 489-6789 

RUM JUNGLE WEM, 
Phase Il, 486-9494 


ST. JOSEPH’S BASILICA 
10044-113 St, 420- 
1757, 429-1655 


SAVOY 10401-82 Ave, 
438-0373 


SECOND CUP Stanley A. 
Milner Library 


SEEDY’S 10314-104 St, 
421-0992 


SHAW CONFERENCE 
CENTRE ort re 
Ave, 660-9108/953-2468 
SHERLOCK HOLMES 
PUB Capilano Mall, 
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| BLUES ON WHYTE |.W. 


_ 0117-101 St, 425-6151 


Jones 


PLEASANTVIEW HALL 
| Hae Bluegrass Circle 
lusic Society bluegrass 
. jam; 7:30pm. Sy 
ROSSDALE COMMUNI- 
TY HALL Little Flower 
open stage hoted by Brian 
| Gregg; 8pm 
SIDETRACK CAFE 17 
Speedhead (rock); no 
cover 


SHERLOCK HOLMES 
peter REM OAD Derrick + 
igurdson q 


SHERLOCK HOLMES 
(WEM) Sam August 


URBAN LOUNGE 
| Sean to the Retroman; 


DJS 


BACKROOM VODKA 
BAR Whyte House 
Wednesdays: house with 
Ariel and Roel, Winston 

| Roberts 


BLACK DOG FREE- 
HOUSE Glitter Gulch: 
country, roots 


BUDDY’S NIGHT CLUB 
Top 40 with Dj Stephan 


FILTHY McNASTY'S Mix 
Tape Wednesdays: hip hop 
with Reece, C-Sekshon, 
Sonny Grimezz 


MAJESTIK | Love Techno: 
techno, tech house with 
Neal K, guests 


THE ROOST Amateur 
Strip: Weena Luy, Sticky 
Vicky with Dj Alvaro; $1 
(member)/$3 (non-mem- 
ber) 


STARS NIGHTCLUB Wet 
Wednesdays: hip hop, 
R&B, soul with By ho 
and the Sound Crew, spe- 
cial MC guests 


YOUR APARTMENT Big 
Rock Indie Rock Night 
indie rock with D] 
Shouldbeinaband 


AWARD WENVIVG CEE DE STOLT? 
TEATS TALES TPN OU AETTHEEN 


1136, 5004-98 Ave, 463 
7788 * Rice Howard 
Way, 426-7784 * 10341 
82 Ave, 433-9676 * 
Bourbon St (WEM), 444- 
1752 


SIDETRACK CAFE 
10333-112 St, 421-1326 


SPORTSMANS CLUB 
4708-75 St 


SPORTSMAN’S 
LOUNGE 8170-50 St 


THE STANDARD 6107- 
104 St, 438-2582 


STARS NIGHTCLUB 
Main Fl, 10551-82 Ave, 
432-7977 


STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 


SUGAR BOWL 10922- 
88 Ave, 433-8369 


TONIC AFTER DARK 
9920-62 Ave, 408-2877 


URBAN LOUNGE 8111- 
105 St, 439-3388 


WINDSOR BAR AND 
GRILL 11712-87 Ave, 
433-7800 


WINSPEAR CENTRE 4 
Sir Winston Churchill Sq, 
428-1414 


WOODCROFT COM- 
MUNITY HALL 13915- 
115 Ave, 436-1554 


YARDBIRD SUITE 
10203-86 Ave, 432-0428 


YOUR APARTMENT 
8120-101 St, 433-3337 


ZENARI'S ON 1ST 


may 2 


MAY 22-28, 2003 


& 


1/2 Price Menu Sav Sit 
Aheck Pub For Details 


www.thesherlockholmes.com 


CAPILANO WHYTE AV 


MAY 22-24 JIMMY WHEL MAY 22.6 24 BOOM BOOM RINGS 
MAY 20-21 TIM DEER = MAY 20. 31 JIMMY WHEE 


WEST MALL 


MAY 22-24 DAVE HEBERT 
1 $M AUGUST 


OW VTOWA 


MAY 22 - 24 RINARD BLAZE 
MAY 27 - 31 DERI SIGURDSON 


TEE CHES lO 


METAL MONDAY MAY 26 


mT Chi 


TOO8! Josper Ave. Poladium Build. 
coll 429-CLUB for more nfo 
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temporary com- 
bination of musical 
styles as diverse as 
pop, classical, and 
flamenco resulting 
in a work that defies 


~~ thes 


root 
down 


~~ e 


By JENNY FENIAK 


Ennis, anyone? 7 
The Ennis Sisters * Jubilee Audito- 
rium ¢ Sat, May 24 Sweet, lilting 
Celtic harmonies steeped in the rich 
heritage of the Maritimes not only con- 
stitute one of Canada’s most distinctive 
musical flavours, but it’s a mix that’s 
quickly becoming one of our most dis- 
tinctive commodities as well. 

The Ennis Sisters, born and raised in 
the far reaches of Newfoundland, are 
sweeping North America with their vocal 
collaborations of traditional and original 
music. “Of course,” says Karen Ennis, 
“we're trying to go mainstream radio and 
mainstream video.” The industry is start- 
ing to notice them, too, but so far they’ve 
miraculously managed to dodge the cor- 
ruption of corporate mass marketing. 

Instead, they signed on with Warner 
Canada in 2000 after keeping the label at 
bay for three long years. Their success 
came fast and, being school-aged girls, 
their father was the one to step in and 
stop the deal. Not only did he ensure his 
daughters their best shot at fame, but 
without knowing it, he safeguarded the 


features Bristol 
music scene multi- 
instrumentalist 
Jesse D. Vernon 
and Portishead’s 


integrity of the music they love and share. 
“It’s incredible,” Karen says, “that our 
father was smart enough to say, ‘I don’t 
know much about the business, and 
when you're ready and when you're truly 
wanting to commit to this, I'll be behind 
you. But right now, | don’t think this is 
the time.’ And he was right! During those 
three years, we were touring and gaining 
road experience and gaining confidence 
as performers and as women and you 
know, it definitely helped. When we 
signed the record deal, we were ready.” 

The Ennis Sisters are currently touring 
the States with the backing of Rounder 
Records, who have done a good job pro- 
moting big Canadian roots-oriented acts 
down south. After releasing their self- 
titled debut with Warner in October of 
2001, the Ennis Sisters have chased a 
constant schedule of promoting and per- 
forming—including a stop at home to 
grab the 2002 Juno Award for Best New 
Country Artist or Group. 


Moore or Les 


Mae Moore and Lester Quitzau ¢ 
Festival Place (Sherwood Park) ¢ 
Sun, May 25 Mae Moore—Canadian 
traveler, painter, environmentalist, 
activist and, most importantly, folk musi- 
cian—is bringing an old friend back to 
Edmonton. While residing on the west 
coast’s placid Pender Island, Moore was 
married last September to Edmonton’s 
long-lost son Lester Quitzau. As two 
accomplished musicians, duo work was 
almost inevitable but they have main- 
tained individual careers and both have 
wonderful new albums to show for it. 


ecommends... 


pop world with the 
1989 release LOOK 
SHARP. This is a 
collection of great 
pop songs that the 
band have recorded 
during their 15-year 


This weekend, Quitzau will accompany, 
Moore onstage as she performs from her 
album It’s a Funny World, recorded jn, the 
quiet confines of home and releaseq last 
year on Paras Records. 

While she’s definitely riding a higt 
point in life, Moore still accept 
nature’s erratic ways. “Just when you 
think you've got life figured out,” «),. 
says, “something comes along and wi 
change your whole perspective. Th) 
happened to me with love, its hap 
pened to me with the music busines; 

As the child of a professional j3,, 
trumpeter, Moore says jazz was Same: 
thing that crept into her bones. She fo, 
mally studied both music and art wh) 
playing around coffee shops in the ‘7. 
and -got her first break as a songwriter ;; 
1985, penning the Loverboy clas; 
“Heaven in Your Eyes” for the movie 7 
Gun, But it wasn’t until 1990 that Moo 
signed her first record contract with 
Records, releasing her debut albu, 
Oceanview Motel. Since then she’s carrie 
herself from one end of the country to 
the other, collecting landscapes in word 
and on canvas. “I’m a very visually o;- 
ented person and because of that, my 
lyrics probably tend to be descriptive in 
that way,” says Moore. “| know my 
painting and my music; they come from 
the same place—the same well, | think— 
and they sort of feed off each other.” 

Along with husband Quitzau, Moore 
is bringing some of her art on tour as 
well—a couple of prints named after two 
of her old songs. Although she will be 
the star of the night this time around, 
Moore and Quitzau have plans to tour 
and record together in the near future. © 


for 
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ALLMAN ANTHRAX aH =| BLACK LABEL BLUR 
BROTHERS BAND We've Come to =) SOCIETY/The Think Tank | 
Hittin’ The Note For You All ‘oe Hi Blessed Hellride Following a four-year | 
Rock & Roll Hall of Unquestionably the th ra | Best known for his hiatus, Blur returns 
Fame inductees and band’s heaviest and ail e long stint in support with their seventh 
Grammy-winning best work since their J Sof Ozzy Osbourne, Sue putt THINK 
music legends groundbreaking = Zakk Wylde releases roducers on 
release their first SOUND OF WHITE — mm Black Label Society's THINK TANK include 
studio album in NOISE. Guest 7 = fourth studio album. William Orbit and 
nine years appearances from = i _ 5 flonan ne 
Roger Daltrey [The = — atboy Slim]. 
Who) and “Dimebag” = = $15.99 
Darrel (Pantera). oe Sy 
GINO VANNELLI MORNING STAR ROXETTE Se el 1s san} SPIRITUALIZED | 
ms Canto erniny My Place In The Pop Hits Saas | The Complete | 
CANTO is a lush, The Dust Roxette introduced t +t ee | Works Volume One 
symphonic and con- Morning Star themselves to the i |. THE COMPLETE 


WORKS assembles 
rare tracks from 

the first three 
Spiritualized releases 
Combining elements 
of psychedelia, blues 
gospel and trance. 


eens ate z Jim Barr. 
Pick up your monthly Q & Mojo magazines at HMV. @) MOJO ) 


categorization 
career. 


EDMONTON Bonnie Doon Shopping Centre 780 469 6470 © Edmonton City Centre 
780 428 4521 © Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre 
780 463 1389 © Southgate Shopping Centre 780 438 2955 West Ed Superstore 


780 444 3381 movies. more. 


aplersiien 


Prices in etfect at HMV until June 1/03 or while quantities last. HMY reserves the right to limit quantities 
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presents 
Record release tour for the new album “ 


NYANAW 
alongside CaryChang 


Thurs.June.05.03 


#2554 8882 170th Street > Edmonton > 780.486.3013 
West Edmonton Mall 


MUST BE 18 YEARS OR OLDER TO ATTEND 
For more info log on to 


www.goldclubseries.ca 


NETIWERK 


AVAILABLE WORLDWIDE 05.06.03 
www.nettwerk.com 
www.tiesto.com 
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The Distillers Death By Stereo - ‘Hot Water i 


4 "e 
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The (International aad The Black Keys gMotion City Soundtrack 
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The mark-of- the Covenant 


Swedish electronic 
group leaves its 
futuristic imprint on 
Northern Light 


By JENNY FENIAK 


ster’s defines “covenant” as a 
mutual agreement between two 
parties. Replace the standard 

religious context with a musical one, 
and the definition does a good job of 
expressing the working philosophy 
of Covenant, the 
band. This electro- 
pop group from 
Sweden has created 
their own “sonic universe” by taking 
what they know of the past—their 
influences, musical traditions and 
hindsight—and incorporating it into 
an optimistic vision of the future. 
Let’s allow Covenant member 
Joakim Montelius to elaborate. “The 
concept of futurism is not like the 
philosophical idea,” he says. “It’s 
more like an embrace of the future; 
the idea of a positive future is neces- 
sary to make life better. We have this 
idea that in the future things are 
going to get better, but that doesn’t 
just happen by itself. You have to 
make an effort and you have to be 


ELECTRO-POP 


aware of history and about where 
you come from and where to go.” 
Covenant couches their positive 
message within dark, industrial 
sound explorations—a strange mix, 
to be sure, but it’s refreshing to find a 
band willing to put its preaching into 
practice. In 1986, Montelius, along 
with bandmates Eskil Simonsson and 
Clas Nachmanson, were in Europe 
experimenting with electronic tech- 
niques; noticing that pre-fab pop 
music was dominating the main- 
stream, Montelius and friends decid- 
ed to take the genre and reinvent it 
from the ground up. Covenant offi- 
cially emerged in 
1993 with their 
first album Dreams 
of a Cyrotank. Since 
then, the group has maintained its 
mandate through five subsequent 
albums and countless singles that 
have made their way into clubs across 
both Europe and North America. 
Catching the attention of Metrop- 
olis Records after almost a decade of 
performing has not only allowed the 
group to take a step up on the profes- 
sional production ladder with Jacob 
Hellner, but also bought them a ticket 
for a much more thorough tour of 
North America. Their latest album, 
Northern Light, was released in Europe 
just last October and found its way to 
North American stores a couple 
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months later. 

“It was really a very instructive 
experience,” explains Montelius in 
his eloquent and charmingly accent- 
ed English. “It challenged our con- 
ceptions of music making and how 
to present things. [Hellner's] a very, 
very musical person and he’s never 
done anything completely electronic 
before. He’s a classically trained 
musician so his concept of music is 
very different from ours and I think 
there was quite a lot of fruitful ideas 
coming out of this clash of cultures.” 


BUT EVEN WITH THOSE new expe- 
riences and a big label push behind 
them, Covenant hasn't forgotten 
where their music comes from. Sam- 
pling continues to play a major part 
in their music; the tone of Northern 


AY ¢ 
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di © 


ti ¢ kets j TES § $ 1 5 (including all GST and provincial taxes) 


Go to famousplayers.com for complete 
ticket information and theatre locations 


Light is set with the opening sound 
of a steam liner’s foghorn (recorded 
off a television broadcast), which is 
soon joined by the metallic sound of 
a jackhammer (picked up just out- 
side their studio window). Every 
sound on the disc was manipulated 
through their keyboards and com- 
puters at the band members’ whim 
“That is what | think is such a fan- 
tastic creative tool, that you're not 
bound to the sound that you create,” 
says Montelius. “You're actually play- 
ing it but you can take the musical 
stuff and transform it into whatever 
you want. You can make the vocals 
play the strings or whatever. It’s com- 
pletely fantastic. It takes quite a while 
to be able to master. If you use the gui- 
tar or piano, you have music instantly, 
but using this kind of set-up, you have 


MUSIC 
Canaok 
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to work to make all the sounds.” ad 

It’s the same way bands like 
Depeche Mode created their music, but 
there’s no romantic despair in 


Covenant’s futuristic sound. They'll 
just do what it takes to make you listen 
and enter their world—and it seems 
like a much happier place to be. © 


COVENANT 
New City * Tue, May 27 


‘HAIL TO THE lg i 


avaiable JUNE 


eS sae ee eS 


Ghost of Malkmus 


Ex-Pavement 
frontman Stephen 
Malkmus is still 
haunted by his past 


By SARAH LISS 


member John Lennon’s infamous 

| a about how the Beatles were 
igger than Jesus? Well, in some 
circles Stephen Malkmus is even big- 
ger than the Beatles. The day before I 
chatted with the former Pavement 
frontman, | casually mentioned the 
interview in conversation with some 
thriftily clad indie kids—and watched 
them all swoon in lo-fi bliss. You can’t 
throw a stone into a group of post- 


See 


shoegazer fans without hitting some- 
one who cites Pavement’'s seminal 
Slanted and Enchanted as an influence. 

“Well, it doesn’t, like, get you a 
cup of coffee or anything,” Malkmus 
chuckles sardonically during an 
early-morning phone call. 

Maybe it’s just the inhuman hour 


ROCK 


of the interview—our conversation is 
punctuated by yawns—but his mono- 
syllabic answers suggest that Malkmus 
is slightly pissed that the myth of Pave- 
ment continues to trail him like toilet 
paper on a shoe. Makes sense, consid- 
ering he’s been flying somewhat solo 
since his old band folded back in 2000. 

Matador released his self-titled solo 


debut, a collection of slightly shaky 
indie rock tunes, back in 2001. Since 
then, Malkmus has been touring 
relentlessly with his new band, the 
Jicks. His new Pig Lib disc, which 
dropped back in March, is credited to 
Stephen Malkmus and the Jicks, so the 
band is obviously factoring in more 
heavily. And Malkmus himself says 
that while his first post-Pavement disc 
was recorded Motown-style with a rag- 
tag group of musicians after a mere 
five days practising in the studio, Pig 
Lib's more cohesive vibe stemmed 
from extended jam sessions in a base- 
ment festooned with Christmas lights. 


HE ALSO CLAIMS the weirdly prog- 
rock vibe that often threatens to over- 
take the disc was the result of trying 
to keep things interesting while aim- 
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ing for an organic feel. “I wanted to 
make a record in that American 
style—and British, too—where people 
just play together,” he explains, “If I 
was gonna take more of a Radiohead 
approach, breaking up beats and 
stuff, it wouldn’t go that prog route, 
because you wouldn’t want Thom 
Yorke on his drum machine while all 
the other people are playing. You’d 
take something from about five 
months ago and chop it up and chop 
something else up and have him sing 
and click that in over top of the 
beats. I was also listening to more 
acid rock, I suppose. Songs from '69 
to ‘70, where the blues mix with our 
efforts to stretch things out a bit, so 
that played into it.” 

Aside from old-school prog, Malk- 
mus has always plundered pioneering 
post-punk Brit band the Fall for artis- 
tic inspiration. Rumour has it, how- 
ever, that Fall frontman Mark E. 
Smith has never been a major Malk- 


mus fan, to say the least. “Welj, },.°. 
never met me, so I don’t think },, 
can’t stand me for that reason,” ,, 
Malkmus. “We had a sort of cavalic, 
devil-may-care attitude with the ; press 
in England. When you're young ar, 
you go through that English pre, 
thing, with all those magazine cover ' 
we probably seemed a little bit ligh; 
like ‘We like the Fall!’ And maybe he 
thought that wasn’t cool. We we; 
just fans who thought they wer 
cool band, using what we could ; 
make a good record. But on Slanted 
and Enchanted 1 appropriated some o{ 
their style for about four or fi 
songs. Maybe photocopied would ) 
more accurate. Maybe he feels bad 
about that. He's a trippy guy and has 
done some great music.” © 


The new album by Stephen Malkmu 
and the Jicks, Pig Lib (Matador) is in 


Stores nov 


| oP te Fa Ea, 23rd 


LES TABERNACLE 


6 Westee Kickoff Show! 


The George Bushes 
* wt Hot Live ems 


10081 Jasper 
coll 429-CLUB 


WUEWEEKLY EP May 22-28, 2003 


TO i WV Bia 


(Winnipeg Raw ky 


ck Market ‘ne 


Vase mbers 


| 


featuring eleven great songs, including 


COLDPLAY 


3 
«3 
9 

| 


Pick up their self titled debut 
AND WALK IT” 


featuring the singles 
and “THE PEOPLE” 


and 
, MUSIC | 
. “TAKE THE LONG ROAD 


$979 


LDPLAY Parachutes The Music 


VUEWEEKLY €E MAY 22-28, 2003 


bem 
By DAVID STONE 


Sean or Shaggy? 


le@his is Thursday, it must be the battle 
of the dancehall stars. 

In one corner, weighing in with two 
massive hits, is the latest flavour to 
emerge from the Caribbean, Sean 
Paul. In the other corner, winner of sev- 
eral chart-topping slots and more 
crossover success than any other dance- 
hall artist before him, stands Shaggy. 
Performing within spitting distance of 
each other, in two clubs, in one mall. 
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In case you haven’t noticed, both 
Rum Jungle and the Joint have each 
picked up shows that will go head-to- 
head tonight (Thursday). It’s a tough 
call if you're fancy on the whole dance- 
hall sound that is beginning to give 
R&B a good kick in the shins—like it 
doesn’t need it, c’mon—but perhaps | 
can help you decide which show is 
right for you. 

Let’s begin with Shaggy, 
who is performing at Run Jun- 
gle. Born in Jamaica, Orville Bur- 
rell moved to Brooklyn, New 
York when he was 18, and 
rolled into the city’s reggae 
scene. He wound up joining the 
Marines, fought on the front 
lines in the first Persian Gulf War, and 
recorded a cover of “Oh Carolina” 
while he was on leave. Legend has it 
he was still wearing his uniform when 
he stepped into the studio to do it. The 
song became a monster hit and set 
him on the road to fame and fortune. 
His breakthrough album, however, 


wouldn’t come until he released Hot 
Shot in 2000. With two hit singles— 
“Angel” and “It Wasn’t Me”—Shaggy 
proceeded to kick ass all over the 
charts and the stage, as well as start his 
own label, Big Yard Music. Last year, he 
released Lucky Day, which spawned the 
single “Sexy Lady” just as the career of 
a new rival was beginning to crest. 
Sean Paul, who’s playing at the 


It’s a tough call if you’re fancy on 
the whole dancehall sound that is 
beginning to give R&B a good kick in 
the shins—like it doesn’t need it 


Joint, started his career in his native 
Jamaica as a DJ. He didn’t have a rough 
life growing up—his mother was a 
renowned painter and he played on the 
national water polo team. He was adept 
at creating rhythm tracks and released 
his first single, “Baby Girl,” in 1996. He 
broke into America when his collabora- 
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tion with DMX and Mr. Vegas, “Here 
Comes the Boom,” was included on the 
soundtrack of the Hype Williams gangs- 
ta flick Belly. Other singles came, but it 
wasn’t until last year that he hit the 
charts on his own with Dutty Rock, 
which spawned the anthemic “Gimme 
the Light” and “Get Busy.” 

So does this evening represent a 
battle between dancehall’s past and its 
future? It’s too bad that audi- 
ences have to choose between 
two artists who have created 
entertaining tunes that run in 
the same end of the field—pick- 
ing a winner is really a case of 
splitting hairs. However, you get 
the feeling that Sean Paul is 
going to win here on two counts—first, 
he’s never been here before; second, 
he’s the new turk on the block. Sad as it 
may seem, Sean Paul may have a long 
career behind him already, but to 
North American ears he’s the fresher 
commodity, while Shaggy’s been all 
over the radio and dance floors for 
what seems like forever. 

People are going to face a similar 
quandary next Thursday, when club- 
bers will be forced to choose between 
the deep jazz house rhythms of San 
Francisco’s Mark Farina playing 
down at the Standard and the debut 
Edmonton appearance of Italian tech- 
trance king Mauro Picotto at Red's. 
While Farina has been here before (he 
even landed on Vue’s cover last 
August) and managed to bring down 
the... er... house, Picotto is the new kid 
on this block, even though he’s been 
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around dance music for eons. Farina j; 
the icon behind the killer labe| Om 
Recordings, home to John Howard 
Mushroom Jazz and the San Francisco 
sound, while Picotto has been rejn. 
venting techno in Europe, adding the 
dynamics of trance to the intense rush 
of Detroit's electronic offspring. 

Unlike Sean Paul and Shaggy, how. 
ever, this is a dance floor battle that 
won't see as many casualties. Farina’; 
crowd is definitely not going to Overlap 
much with Picotto’s brigade. Their 
musical styles are like night and day— 
all they really have in common is a 
four-on-the-floor beat. So if you fancy 
a night of smooth, sexy house you can 
slink along with, Farina’s definitely your 
choice. On the other hand, if you 
desire a good foot-stomping session 
with a back-whipping funky beat, then 
Picotto will be able to provide. 

Still need more clubbing? Grab 
your trucker hat and split over to jax’s 
Restaurant and Pub for another one o/ 
DJ Derkin’s wild ’n’ woolly White 
Trash Nights on Friday evening— 
free cover, cheap beer and bodyjack 
ing house and breakbeats all night 
long. Your other choice is taking in 
U.K. breakbeat team the 
Freestylers—best known for their 
underground hit “B-Boy Stance” — a; 
Majestik, joined by Optimus Prime 
and Vancouver's Grooverobber. Geez, 
more choices. Sigh. © 


Listen to BPM with David Stone, Saturday 
nights at 9 p.m. on C/SR FM 88.5 
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By ALLISON KYDD 


Rose is a rose is a rose 


Thanks to the Edmonton Symphony 
Orchestra and their publicist, Jerrold Eilan- 
der. | was granted a private performance 
of Inspired by Dance this week—not so 
bad for a bag person, eh? It’s a privilege 
to attend a rehearsal, and I'm appropri- 
ately grateful. Instead of missing the last 
concert of this season’s Robbins Lighter 
Classics series, | got to observe conductor 
David Hoyt and the other musicians build 
a performance together. | also gained 
respect for the ESO’s hard-working princi- 
pals, especially concertmaster John Lowry. 
And | heard a lot of wonderful music— 
some of it more than once as the players 
worked through trouble spots. 

During my visit, | also had the 
opportunity to meet Julia Shaw, Nora 
Bumanis’s partner in the Paragon Harp 
Duo, and to chat with ESO composer- 
in-residence, Allan Gilliland. Gilliland’s 
substantial work Gaol’s Ruadh Ros (Love's 
Red Rose), a Celtic concerto for two 
harps, was being premiered. Gaol’s 
Ruadh Ros is based on the traditional 
Scottish air usually associated with 
Robert Burns’s “My love is like a red, red 
rose.” The work was commissioned for 
the Shaw-Bumanis duo and is dedicated 
to Nancy Fairley, a perennial supporter 
of the ESO and board member until her 
death last year. Gilliland, who was born 
in Darvel, Scotland (near Glasgow) but 
came to Canada when he was eight, 
frequently reveals his Scottish roots— 
audiences may remember last year’s 
tribute to the Loch Ness monster. 

Gilliland isn’t worried about being 
typecast, however. Composition, he 
says, involves more than just trying to 
keep all the members of the orchestra 
busy, It’s requires striking a balance, he 
says, “between stretching the limits 
{typical of the last 100 years] and writ- 
ing ‘pretty music.’” When he’s writing 
for soloists, he appreciates their input, 
‘or they know their instruments best. 
Besides his work with the symphony, 
Gilliland will spend the next few months 
writing a work for Pro Coro Canada and 
another for the 250th anniversary of his 
original hometown. He's also working 
with another young composer—Sym- 
phony Under the Sky patrons will 
‘emember Zosha de Castri and Cather- 
ine Hiltz, his protégés of last year. 

Bumanis and Shaw were obviously 
good subjects, going beyond the cliché 
of placid celestial choirs. It was obvious 
‘rom the moment Shaw hoisted her 
harp onto its platform that masterful 
Playing was in the offing. She and 
8umanis began working together when 
‘he former was principal harp for the 
“algary Philharmonic. She has recently 
Moved to Stratford, where she plays 
with the Stratford Festival Orchestra. 


Harp Duo has produced three CDs. 

In a previous column, | had clar- 
inetist Don Ross playing at the Sugar- 
bowl in May. He set me straight: “I do 
have troubles with that Don Ross, the 
folk guitarist from time to time... less 
now that he’s moved to Toronto.... Oh 
well, at least he’s an excellent player.” It 
was edsy to believe versatile clarinetist 
Ross could be performing at the folk 
music hangout, since he’s always luring 
other musicians into the circle of the St. 
Crispin’s Chamber Ensemble. He and 
two Calgarians, cellist Olena Kilchyk and 
pianist John Robertson, are putting the 
lie to traditional rivalries by presenting 
two stops on their upcoming Highway 2 
Heaven. The Calgary concert took place 
last weekend, on May 18. They'll be in 
Edmonton on Sunday, june 1 at 7:30 
P.m. in Studio 2-7 of the University of 
Alberta’s Fine Arts Building. 

There’s another wild weekend in 
store before that road trip, however. 
Grant MacEwan’s Alberta College Con- 
servatory of Music is promoting no 
fewer than five concerts. There’s the 
annual Conservatory Resonance at Win- 
spear, a chance for the music school to 
show off its brightest and best students 
and faculty members. That's Thursday. 
Then there’s Tales to Tell (a concert for 
children), featuring Wind, Women and 
Song (Muttart Hall, Saturday afternoon) 
and a faculty recital by classical guitarist 
Trevor Sanders in the same location, 
Saturday night. On Sunday night, 
there’s Bach and the Boys (a chamber 
group of conservatory faculty and 
friends); this concert, like Tales to Tell, is 
sponsored by the Muttart Foundation. 
On Sunday at 3 p.m., John Brough, 
conductor of the Schola Cantorum 
Women’s choir, hosts his first doctoral 
recital at Holy Trinity Anglican Church. 

Five concerts! But why should the 
Conservatory of Music be any different? 
| Coristi presents Love Songs for Spring at 
McDougall Church, on Saturday at & 
p.m. while pianist and cultural icon 
Alexandra Munn and violinist Frank Ho, 
who share a teaching pod at the Con- 
servatory of Music, have opted for Con- 
vocation Hall. Their program promises 
works by Schubert, Falla and Wieniaws- 
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Wednesday Night Heroes 
Superiority Complex CD $9.99 


Protect Your Records 


ki. Then there’s more Organ Fireworks, at 
St. Joseph’s Basilica this time, also on 
Sunday at 3 p.m. The guest performer is 
American Maxine Thevenot, who won 
the Bach 2000 Organ Competition the 
last time she was in town. And, since 
the Americans are coming already, why 
not add the ESO Robbins Pops series 
salute to Broadway, with soprano 
Suzanne Ishee and baritone Matthew 
Shepherd, on Friday and Saturday? © 
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Sumanis, meanwhile, teaches at the Uni- 
versity of Alberta and the Alberta College 
Conservatory of Music. The Paragon 
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| Elephant 
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Soundtrack 
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On & On 
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Fallen 
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Come Away With Me 
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Rush Of Blood To The Head 
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World Without Tears 
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2. HOT CHICK 

3. CATCH ME IF YOU CAN 
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5. HUNT FOR RED OCTOBER 
6. ANALYZE THAT 
7. MATRIX 

8. FAMILY GUY : SEASON 1 
9. SPIRITED AWAY 
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IKARA COLT 
BASIC INSTRUCTIONS (EP) 
(FANTASTIC PLASTIC/EPITAPH) 
Sa eer 
Epitaph is the undisputed spiritual 
home of Southern California punk 
rock, so it’s ironic that the best-ever 
band—and yes, | am including Bad 
Religion—to appear on the label hails 
from England. After last year’s out- 
standing Chat and Business, \kara Colt 
returns with a five-song effort (actually, 
it’s been out in the U.K. since Septem- 
ber) that proves that the band is no 
flash in the pan. Three new tunes, 
“Bring It to Me,” “Panic” and the out- 
standing “Don’t They Know” see IC 
mixing understated keyboards with 
messy guitar melodies in a style that 
celebrates the early punk excess of the 
Buzzcocks and the sophistication of 
punk’s second wave—think Wire 
and/or the Stranglers. 

The two remixes of the Chat and 
Business track “May B 1 Day” absolute- 


WIN T-SHIRT 


AND CD'S Fi 


ly sparkle; on the first, the band moves 
to a spartan keyboard lead over a 
drumbeat that’s a dead ringer for Joy 
Division’s “Transmission,” while the 
second is a drum-heavy assault that 
finishes with a powerful guitar swell 
that'll knock you on your ass like the 
old Maxell commercials. 

Hopefully, kara Colt represents a 
new wave of punk; after all, how many 
more SoCal records can we stand? 


Fo te te te He — STEVEN SANDOR 


HORACE ANDY 

MEK IT BUN 

(DIK MUSIQUES/WRASSE) 
SS 
For the uninitiated, Horace Andy is a 
veteran reggae artist whose career 
extends over a quarter-century. His lat- 
est, Mek It Bun, makes it clear that 
Andy's roots are definitely buried in an 
old-school aesthetic. 

Most of the disc harks back to the 
last phase of reggae’s original break- 
through to international recognition, 
when Britain began exporting reggae 
of their own and artists like Tristan 
Palmer, Sugar Minott and Barrington 
Levy were toasting over early ‘80s 
rock steady and dancehall beats. The 
title track is reminiscent of Anthem- 
era Black Uhuru and is easily the 
hardest track on the disc. Rock steady 
cuts like “Mr. Wicked Man” and 
“Johnny Awful” revisit the “rude 
bwoy” theme most associated with 
classic numbers like the Slickers’ 
“Johnny Too Bad” and Jimmy Cliff's 
title track from the landmark ‘72 flick 
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The Harder They Come. 

But Mek It Bun (patois for “make it 
burn”) is a long way from the slums of 
west Kingston, Jamaica; besides the 
aforementioned (and perhaps obliga- 
tory slam at Babylon, “Babylon You 
Lose”), it’s virtually a party album. 
Dancefloor numbers like “Empress 
Lady,” “Old Marcus,” “We Nah Run,” 
the ska-like “Dancing Shoes” and the 
upbeat treatment of Gregory Isaacs’s 
warhorse-“Night Nurse” are all made 
for skankin’, mon. 

The unusual decision to record a 
version of the ‘60s pop landmark 
“Horse With No Name” aside, Mek It 
Bun is almost as remarkable as the 
sound of Horace Andy’s singing voice. 
Neither age nor use and abuse of that 
big-ass ganja pipe he’s huffing on have 
taken much of a toll on him; Horace 
Andy sounds Ital and Vital, seen? 


te te tr He —T.C. SHaw 


ARAB STRAP 

MONDAY AT THE HUG AND PINT 
(MATADOR) 

SSS ee 
There are few things in the universe 
that sound lonelier than a man play- 
ing the bagpipes in the rain—which 
coincidently, is the sound that Scot- 
tish pub-mopers Arab Strap use as 
the extended intro to “Loch Leven” 
from their new disc Monday at the 
Hug and Pint. And then, just when 
you think things couldn’t get any 
sadder, the music gives way to lyrics 
that sound even more forlorn and 


desolate: “The rain pissed down on 
Leven’s shores,” sings Aidan Moffar 
“The same rain would rain on Super 
stores/And set off car alarms in oy 
street/Let’s burn our clothes and 
hunt our meat.” 

Yep, it’s a cold, cold world th,» 
Arab Strap inhabits, and not even the 
interior of a neighbourhood bar jij. 
the Hug and Pint seems able to offa, 
them much comfort. “! don’t like the 
words that the birds are SINgiNG/I hate 
their ugly voices and the Messages 
they’re bringing’—that’s the Opening 
couplet of a song called, believe jt o, 
not, “Fucking Little Bastards.” Tip). 
and again, these songs express a, 
almost naked desire to be loved (Yo, 
can be my teenage Jenny Agutte; 
swimming naked in a pond,” goes one 
line from the excellent opener, “The 
Shy Retirer”) before giving way 
despair or even violence (as in the 
shattering “Act of War”). 

Monday at the Hug and Pint occ: 
sionally gets too draggy and moros: 
for its own good, but | guess that’s ar 
unavoidable side effect of letting the 
booze flow into your songwriting a 
thirstily as Arab Strap does. vr tr yy 
—PAUL MatwycHuk 


ORIGINAL SOUNDTRACK 
THE MATRIX: RELOADED 
(WARNER SUNSET/MAVERICK) 


(ue 
The genius of the Wachowski Broth 
ers’ Matrix series was their creation of 
a world where kung-fu, animé, sci-ti 
romance and Western iconography 
could come together in a Joseph 
Campbell wet dream. Their genius 
also extends to their soundtracks, in 
that they’ve actually found a use for 
nu metal. Beginning with the instru- 
mental “Session” by Linkin Park, the 
first disc in the double-CD Matrix 
Reloaded soundtrack is an aggressive 
sampling of rage rock, from P.O.D.’s 
anthemic “Sleeping Awake” to Rage 
Against the Machine’s resurrected 
“Calm Like a Bomb.” Even Paul “Lord 
of the Trance” Oakenfold gallops into 
the fray with a decent number, 
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#pread Rock.” Don’t ask what the 
pave Matthews Band is doing here 
with “When the World Ends,” even 
with Oakey on the remix. Happily, the 
Deftones are back in fine form with 
the superb “Lucky You.” 

Disc Two is only a partial success, 
if you dig electro-baroque chamber 
music. It takes a particular kind of 
person to enjoy a movie score with- 
out the aid of visuals—it’s sort of like 
owning a bottle of wine without ever 
owning a corkscrew. Nevertheless, 
with old-school trance masters Juno 
reactor and fellow composer Rob 
Dougan in the backseat, Don Davis 
has created an eerie score that suits 
the surreal Matrix, where buzzing 
electronics collide with ominous 
strings to create tones smoother than 
Trinity’s latex duds. Still, all this 
soundtrack does is make you want to 
see the movie again and again. Kick 
ass. tee He —Dave Jounston 


Live 


IRDS OF 
o ae 


LIVE 
BIRDS OF PRAY 
(RADIOACTIVE) 


It’s been said that those who do not 
learn from history are condemned to 
repeat it. After Secret Samadhi failed to 
duplicate the success of their break- 
through album, 1994’s Throwing Cop- 
per, Live sort of disappeared from the 
radar, making me wonder if they were 
still, uh, alive as a group. 

As if to answer my own question, 
Live’s new disc Birds of Pray goes to 
school on the group’s checkered past, 
sorting through what worked and 
what didn’t, and the result is nothing 
less than Live’s best record since, well, 
1994. From the opening track, “Heav- 
en," it’s obvious that the band’s focus 
has sharpened and their energy 
replenished, even if half of Ed Kowal- 
czyk’s lyrics steal Bono’s trick of 
sounding as though he’s Really Saying 
Something when in fact he’s doing 
nothing of the sort. 

Birds of Pray doesn’t exactly push 
pop music’s creative envelope, but it’s 
as immediate as anything Live has 
ever recorded. It succeeds simply on 
the strength of Live’s fresh-sounding 
performances—the band sound pur- 
poseful and invigorated, and each cut 
's imbued with something more than 
the desire merely to fulfill a contractu- 
al obligation to their label. I’m even 
‘empted to suggest that Birds of Pray 
might become the wind beneath 
Live’s wings, career-wise... but | 
wouldn’t want to go out on a limb. 
Birds! Out on a limb! That’s a joke, 


son! Woe yd —T.C. SHaw 


RICHARD THOMPSON 

THE OLD KIT BAG 

(COOKING VINYL) 

' know Richard Thompson has been 


around for a long time, but | don’t 
think the title of his new album is 
self-referential; The Old Kit Bag is 
meant as a repository of the treasures 
and trinkets Thompson accumulated 
during his recent travels. There’s 
plenty of heartache here—songs like 
“A Love You Can’t Survive” don’t 
mess around—but there’s also 
resilience, accentuated by wailing 
electric guitar solos which scratch 
their way out of the intricate acoustic 
finger-picking. “She Said It Was Des- 
tiny,” the anthemic kickoff to the 
two-“chapter” disc’s second half, cap- 
tures Thompson at his blistering, dri- 
ving best. Over the last three 
decades, the co-founder of Fairport 
Convention has earned a rep as one 
of the U.K.’s top folk-rock artists. His 
personal persistence echoes his pro- 
fessional side. With a career that 
marches on as resolutely as his rhyth- 
mic guitarwork, Thompson’‘s mas- 
tered the ability to tell stories both 
sensitive and strong. After seeing 
Thompson at Myer Horowitz Theatre 
last year—and listening to the loud, 
loving reaction from his diehard 
fans—it’s easy to see why he smiles so 
wide, even if he does get sad at 
times. %e vr %e —Dan RusINSTEIN 
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MARILYN MANSON 

THE GOLDEN AGE OF GROTESQUE 
(NOTHING/INTERSCOPE) 
qa SS 
Hey kids, do you like fascism? Do 
you wish life were a zombie 
cabaret? Couldn’t you just kiss Mari- 
lyn Manson for coming back to the 
same tired routine? There was some 
truth to that famous Onion headline 
that declared “Marilyn Manson Now 
Going Door-to-Door Trying to Shock 
People.” On his new album—his first 
since the departure of guitarist 
Twiggy Ramirez—Manson has set his 
creative eye on fascism, dressing up 
his image with nods to German 
Nazism and the Berlin cabaret cul- 
ture of the 1920s. 

But rather than seeming terrify- 
ing and offensive, Grotesque verges 
on self-parody. The music may well 
be heavy in places, and certainly 
there are plenty of nifty arrange- 
ments here and there, but every- 
thing from the guitars to the vocals 
sounds way too sanitized. If you're 
still offended by words like “shit” 
and “bitch,” then maybe Grotesque 
will convince you that Manson is 
somehow still relevant and not 
coasting on his own shtick. “This Is 
the New Shit” is some kind of joke, 
right? This shit is old and boring. 
Considering where Manson’s been 
and the kind of world we're now liv- 
ing in, it’s offensive to think that he 
seems to prefer turning himself into 
a cartoon to playing the devil’s 
advocate. %& % —Dave JOHNSTON 
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THE THORNS 

THE THORNS 

(AWARE/COLUMBIA) 
a 
Although their album art depicts the 
Thorns—Matthew Sweet, Shawn 
Mullins and Pete Droge—as three lost, 
wandering souls clutching acoustic 
guitars, these three stars are backed up 
on their new album by no fewer than 
four other players (including session 
fixture Jim “I Invented the Question 
Mark” Keltner on drums and album 
producer Brendan O’Brien), not to 
mention a string section arranged and 
conducted by Paul Buckmaster, 

Surprisingly, though, it’s the vocals 
that clutter the sound, not the instru- 
ments. Every track suffers from the 
same problem: somewhere, under the 
mounds of vocal sweetening tracks, lies 
a simple, straightforward song just 
waiting to be played. The Thorns may 
be billed as a trio, but it sounds as 
though Matthew Sweet is the captain 
of this particular starship. Every voice 
sounds like Sweet, singing a Sweet- 
type vocal line in Sweet's singing style. 
It’s as if Sweet listened to a Van Dyke 
Parks motivational tape at night—this 
disc contains more vocal harmonies 
than the first four Queen albums com- 
bined (and yeah, that includes 
“Bohemian Rhapsody”). 

The slicker the Thorns sound, the 
farther they get from the rootsy image 
they seem to be trying for; you can’t 
help but wonder why Sweet was given 
such freedom to run roughshod over 
this disc. The guy stands out like a pink 
Cadillac on a football field; normally, 
that would help an album sound better, 
but normal rules apparently don’t apply 
to the Thorns. Ye vevkes —T.C. SHaw 
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A transcendental meditation 


Rambling Gambling, 
Gods and LSD may 
change your view of 
the world 


By BRIAN GIBSON 


spring of 1999, Swiss-Canadian 

filmmaker Peter Mettler docu- 
mented his home of Toronto and his 
travels to Colorado, Las Vegas, 
Switzerland and southern India, edit- 
ing the scenes together two years later 
to create a three-hour cinematic essay 
on transcendence. There is talk of sex 
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I FOUND MYSELF BLOWN AWAY! ONE OF 
THE MOST AMAZING FILMS I'VE SEEN.” 


-Marshaut Fine, GANNETT NEWSPAPERS 


“A MOVIE MIRACLE! 
IT SOARS!” 


~Peven Travers, ROLLING STONE 


EXCLUSIVE ENGAGEMENT OPENS MAY 3°| SeARIM=c 


and drugs, a “self-contained organ- 
ism” searching for wonder and “the 
impulse to make meaning.” Gam- 
bling, Gods and LSD is a rather 
heavy 2001: A Spaced-Out Odyssey, but 
it’s also a fascinating travelogue that 
links ephemeral images, people’s 
notions of consciousness and eerie 
landscapes to suggest that all life on 
this planet is somehow connected. In 
its own way, Mettler’s intuitive, open- 
minded film will alter your sense of 
the world around you. 

Beginning in Toronto, Mettler 
looks at flight pattern maps, airplanes 
landing at Pearson and hydro towers. 
He interviews a former heroin addict, 
then weaves his handheld camera 
through the shaking, convulsing 
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throng that gathers at the Toronto 
Airport Christian Fellowship Church. 
Next, he goes to Colorado to look at 
pictograms and a nuclear missile silo 
before moving 800 miles north to 
interview a man in Las Vegas who 
develops “erotic electrostimulation” 


=| DOCUMENTARY 


devices and to watch as an aban- 
doned casino is imploded. Customs 
agents, rollerbladers, clubgoers, hero- 
in addicts and a Bollywood movie 
await in Switzerland, while India 
reveals firedancing, a religious pil- 
grimage and a boat ride down a river. 

Yet a few themes and motifs 
wend and weave through this seem- 
ingly rambling film, holding it all 
together. The lights and flashes of 
the planes are echoed in the strobes 
of a Swiss nightclub, then re-echoed 
in the whirling flames of Indian 
firedancers. The pictogram figures in 
Navajo country resemble the shapes 
of the towering electrical pylons in 
Toronto. And how different are the 
spasms of churchgoers undergoing 
revelation from the woman who will 


Hardly — 

The In-Laws weds 
limp jokes to grating 
performances 


By BRIAN GIBSON 


stick with The In-Laws until the 
closing credits, you might notice 
that the movie is “based on a screen- 
play by Andrew Bergman.” Back in 
1979, Bergman penned the original 
The In-Laws, a comedy directed by 
Arthur Hiller and Starring Alan Arkin 
as a dentist who finds himself caught 
up in the exploits of his soon-to-be 
son-in-law’s father, a manic govern- 
ment agent played by Peter Falk. In 
this entirely unnecessary retread, CIA 
man Steve Tobias (Michael Douglas) 
enlists the help of befuddled podia- 
trist Jerry Peyser (Albert Brooks) in 
nabbing smuggling kingpin Jean- 
Pierre Thibodoux (David Suchet) in 
between preparations for their chil- 
dren’s marriage. If only all the partici- 
pants in this sloppy excuse for 95 
minutes of celluloid had reminded 
themselves that a comedy is based on 
laughter, The In-Laws would never 
have been allowed into movie houses. 
Andrew Fleming’s film should be 
outlawed for its sheer laziness alone. 
The opening action sequence takes 
place in Nova Scotia (misspelled out 
for unsure viewers as being in the 


you're enough of a masochist to 


the devices of the Paradise Electro 
Stimulations company? . 

Mettler’s wavering, heady trip 
mirrors the quests for meaning and 
spiritual unity of the people he doc- 
uments. Dante Amore, head of PES, 
admits that he feels godlike in his 
job but that he fears himself, for the 
“human mind is the last frontier.” 
But Amore also reduces humans to 
“pleasure-seeking machinery” and 
not only are his apparatuses terrify- 
ingly clinical, but his detached talk 
of the woman as a “subject” also 
glosses over the commercialism of 
his enterprise. 


SOMETIMES METTLER’S EFFORTS to 
convey transcendence crash to earth. 
No interviewee’s name is given and 
the absence of a sense of time and 
place can lead to a lack of context, as 
in India, where the shots of a crippled 
man in a rural village or pilgrims hav- 
ing their heads shaved threaten to 
make the subcontinent seem oh-so- 
exotic and fascinatingly foreign. 

But many of the apparent digres- 
sions in Gambling, Gods and LSD actu- 
ally tie up the loose strands of the 
main narrative. People gawk as the 
Aladdin casino implodes; a customs 


officer in Switzerland is still haunted 
by the illegal immigrant whose 5, 
died in his arms as they tried to slip 
into the country on a mountain Pass 
Both of these moments are about ¢};, 
fleetingness of life, the insubstantia); 
ty of the moment. 

Man-made things, from buildings 
and drugs to Mettler’s own celluloic 
trip, will quickly fade. Christoph. , 
Swiss scientist who believes ¢})4; 
mitochondria and bacteria ma 
transfer genetic material, thus }iy\. 
ing all living creatures together, say; 
that he can only hope he will live oy, 
in his children and that his wor, 
may last a little while after he j, 
dead. It is this hope for unity and fo; 
the brief, brilliant instant of one’. 
life, however impermanent, tha: 
Gambling, Gods and LSD conveys so 
fluidly. Before and after you see th 
movie, your life may drift on as 
always. But for the three hours of 
Mettler’s film, at least, your percep- 
tion of the world will change. © 


GAMBLING, GODS AND Lsp 
Written and directed by Peter Mettler 
¢ Zeidler Hall, The Citadel © Fri-Mon, 

May 23-26 (6:15pm) ® Metro Cinemo 
* 425-92) 2 


“Gulf of St. Laurence”) and is so poor- 
ly indebted to the thousands of James 
Bond-like sequences that preceded it 
that the accompanying song is “Live 
and Let Die.” (But then, this is a 
movie where the musical highlight is 
an appearance by KC and the Sun- 
shine Band.) From there, The In-Laws 
only bumbles and trips downhill. 
The movie keeps up a frenetic 
pace, though, lurching from blasé 
action piece to lame joke like a badly 
crippled hybrid of True Lies and Meet 
the Parents, After the chase scene, we're 
off to Tobias’s awkward introduction 
to the Peyser family, then to an “eth- 
nic restaurant” in Chicago (Did you 


Z 


know that a giant python is a Viet- 
namese dish? Neither do the Viet- 
namese) where a fight erupts between 
secret agents in the bathroom, then a 
flight to a smuggler’s chateau in 
France, then... Well, you get the scat- 
tershot idea. Douglas's CIA agent is a 
smarmy, unlikable father who neglects 
his son (played here by Ryan 
Reynolds, who makes his work in Van 
Wilder seem Shakespearean by com- 
parison). Brooks makes his doltish foot 
doctor a wide-eyed, wisecracking 
schlub. Both actors do an excellent job 
of not being funny. 

Somehow slipping by script securi- 
ty, Tobias’s assistant Angela Harris 
(Robin Tunney) is, until a tacked-on 
plot twist, a pointless character stuck 


saved? 


with the worst wise-ass line: “We'y: 
got the FBI on us like trailer trash on 
Velveeta.” Setting off a “cringe and 
close your eyes” alarm, Candice 
Bergen invades the screen as Tobias’s 
bitter, New Age-y ex-wife who still 
wants to have “animal sex” with her 
former husband. But the worst offend- 
er here is Suchet, a once-respected 
British actor, as the effeminate French 
crime lord. I only hope that, after this 
role and his caricatured villain in Pxec- 
utive Decision, Suchet has made good 
on whatever Faustian deal he signed 
with his agent, allowing the contract 
to vaporize in a puff of smoke. 

At the end of The In-Laws, after « 
water-soaked wedding ceremony |s 
cancelled, Suchet’s character provides 
the excuse for the most knee-jerk, 
offensively lazy joke in the movie. !t 
a pathetic, anti-gay bit of repartee 
between Douglas and Brooks that 
should have been far beneath bot! 
actors. And long after Fleming's full 
tilt pacing has failed to mask the 
fumes of a script running on empty 
jokes, a soppy ending brings this 
washed-up remake to a jarring halt 
It’s an odd feeling, much like walking 
out of a multiplex into the cold lig! 
of day and realizing with a start thal 
you've just wasted an hour and a half 
of your life watching an awful film. © 


THE IN-LAWS 

Directed by Andrew Fleming * Writer 
by Nat Mauldin and Ed Solomon * 
Starring Michael ;, Albert Brooks 
and Robin Tunney ¢ Opens Fri, May 23 


Secret Ballot is yet 
another simple yet 
profound filmmaking 
triumph from Iran 


sy BRIAN GIBSON 


director of Iranian art cinema, the 

Makhmalbaf family is a veritable 
factory, churning out one lyrical, crit- 
ically acclaimed festival flick after 
another. Their website, Makhmalbaf 
rilm House, outlines the films of 15- 
year-old Hana, son Maysam, Cannes 
winner Samira (The Apple, Black- 
boards), mother Marziyeh (The Day I 
Became a Woman) and father Mohsen. 
Mohsen is best known for Gabbeh, A 
Moment of Innocence and the recent 
Afghanistan-based film Kandahar, 
eagerly viewed by Western audiences 
not long after September 11. But the 
\akhmalbaf patriarch’s influence has 
extended to writing screenplays, edit- 
ing other directors’ films and even, 
according to the closing credits of 
Babak Payami’s Secret Ballot, pro- 
viding the idea for a movie. 

Filmed in Kish, a Persian Gulf 
island off Iran, the film opens with a 
ballot box parachuting down onto 
dry land as the sun rises over the sea. 


[: Abbas Kiarostami is the auteur 
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10303-108 St. * 4226-1996 


Open to adult residents of Alberta the age of majority. 
75 double passes available to be won. Approximate retail 
value of movie pass for two is $25. Sponsors and their 

‘mmediate families are not eligible to win. Entrants must 


Correctly answer a skill testing question to win. No 
punsfiaiet ebessaet chats are awarded on a fins.come, 


Skill testing question: (8x10)+2-10+S=____ 


A guard prods his colleague (Cyrus 
Abidi) awake and tells him that he 
must escort the election agent who is 
coming to help people vote. Much to 
the guard’s annoyance, the agent is a 
woman (Nassim Abdi), who arrives 
by boat and will hear none of his 
sulky complaints. The odd pair—the 
woman with her black hejab and 
white cardboard box, and the guard 
with his khaki green uniform, gun 
and jeep—drive around the island for 
one day, looking for potential voters. 


Payami, an Iranian-Canadian who 
grew up in Toronto but moved back 
to Iran in 1999, sternly frames the sur- 
rounding landscape of dusty yellow 
land and azure sea, holding a shot for 
a while before cutting to another 
scene. Such long, still vistas force you 
to realize the solitude of the island 
and just how lonely and insular the 
life of these guards must be. When his 
adventure with the agent is over, 
Payami elegantly shows the experi- 
ence’s quiet, stirring effect on the man 
in the movie's final scene. The moon- 
faced, bright-eyed Abdi plays the 
agent as an initially zealous bureau- 
crat who comes to realize the draw- 
backs of polling people who have 
their own political communities and 


voters have spoken 


feel adrift from the concerns of the 
mainland. Abidi’s guard, meanwhile, 
is uneducated, resentful and suspi- 
cious of anyone who runs away from 
the jeep he roars around the island. 
But by the end of Secret Ballot, the 
agent’s enthusiasm has rubbed off on 
this narrow-minded man, who begins 
to see the importance of a citizen's Say 
in government, however small. 


THERE IS A NICELY SURREAL SCENE 
where the law-abiding guard refuses 
to go through a red light on a sole 
traffic pole standing stubbornly in the 
middle of the arid, rock-strewn island. 
The guard feels that law resides in his 
gun and authority, while the idealistic 
woman is sure that law resides in the 
courts and in the power of the vote. 
Payami seems to be using the guard 
and agent, at least initially, as symbols 
of the dogmatic, religious Ayatollahs 
versus the democracy-minded stu- 
dents in today’s Iran. But then the 
guard becomes less severe and intran- 
sigent, while the woman becomes less 
confident about the good she is 
doing. One potential voter spurns her 
efforts, telling her “Your ballots mean 
more to you than people,” 

If, as reported at the time, mem- 
bers of the Bush administration 
screened copies of Kandahar to gain a 
better sense of the country they were 
invading, they should certainly watch 


Nassim Abdi i Secret Ballot 


Secret Ballot to understand some of the 
egalitarian wishes and the varied, 
vibrant culture of Iran before they 
decide to rush in and “liberate” yet 
another Middle Eastern country. The 
film might force them to ask some 
hard questions about faith and 
democracy, law and lawlessness, act- 
ing for the common good and, at the 


very least, the voting system—after 


all, the simple ballots in Payami’s 


minimalist picture only require the 
writing of two names, so there are no 
hole punches, hanging chads, court 
injunctions, contentious results.... 0 


SECRET BALLOT 

Written and directed by Babak Payami « 
Starring Nassim Abdi and Cyrus Abidi 
Now on video 
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All Metro screenings are held at Zeidler Hall in the Citadel 
Theatre, 9828 - 101 A Ave. For more information, 
call 425-9212. or log on to www.metrocinema.org 


NEW THIS WEEK 


Bruce Almighty (CO, FP, L) Jim Carrey, 
Jennifer Aniston and Morgan Freeman star 
in Liar Liar director Tom Shadyac’s comedy 
about a constantly complaining local TV 
reporter whom God endows with all His 
powers for one week and challenges to 
make the world a better place. 


Gambling, Gods and LSD (M) 
Director Peter Mettler’s thematically 
Pick diffuse but mind-expanding docu- 
mentary which uses footage of reli- 
gious ceremonies, interviews with drug 
»Paddicts and footage of casinos, film sets 
and airports to convey the interconnected- 
ness of life and the battle between nature 
and technology. Zeidler Hall, The Citadel; 
Fri-Mon, May 23-26 (6:15pm) 
The In-Laws (CO, FP, L) Michael Douglas, 
Albert Brooks, Robin Tunney and Candice 
Bergen star in Dick director Andrew Flem- 
ing’s remake of the 1979 comedy about a 
mild-mannered podiatrist who is taken on 
a wild espionage adventure on the eve of 
his daughter's wedding by his new in-law, 
a crazed CIA agent. 


North on Evers (MM) Director James Ben- 
ning’s experimental documentary uses a 
rambling road trip across the United States 
as a springboard for commentary about 
@#he sometimes troubling state of contem- 

porary America, Zeidler Hall, The Citadel; 
Thu, May 22 (7pm) 

Picture of Light (M) Director 

Peter Mettler’s hallucinatory 1994 
PICK documentary about the obstacles 

he and his crew faced when they 
travelled to the Arctic hoping to capture 
the beauty of the Northern Lights on cellu- 
loid. Zeidler Hall, The Citadel; Fri-Mon, May 
23-26 (9:30pm) 


FIRST-RUN MOVIES 


Agent Cody Banks (CO) Frankie Muniz, 
Hilary Duff and Angie Harmon star in One 
Night at McCool’s director Harald Zwart’s 
,kidpic about a teenaged boy who, unbe- 
“Rnownst to his parents or classmates, lives 
a secret life as a highly trained special 
agent for the United States government. 


Anger Management (CO, FP) Adam San- 
dler, Jack Nicholson and Marisa Tomei star 
in Tommy Boy director Peter Segal’s comedy 


GARNEAU 


theatre 


8712 - 109 Strest - 455-0728 
TIME 


Tabet Alb 
“Utterly absorbing, It is really wonderful, 

in the age of hyperkinetic thrillers, 

Ey to encounter a movie that takes the - 
time to record the play of thought ~ 
and emotion in its characters, t 
to let their conflicts develop in a 
natural and unforced way.” 
EbeNew Nork Times 


fs Shown 
*Mr Malkovich creates 
4 gripping story that demands 
the audience's attention” 


Mhicano Trine 


Haan Wen 


a 


“A strong debut. showing care and 
intelligence in all catepories and 
ting an impressive lead 


performance by lavier Bardem.” 


Sr WP iaseeen 
-e Directorial Debut 

=r From 

: John Malkovich 


DANCER UPSTAIRS 


Nightly 6:50 & 9:30 pm 
Sat & Sun 2:00 pm 
*14A+ (violent scenes) 


about a mild-mannered businessman who 
enrols in a court-mandated anger-manage- 
ment program, only to be paired up with a 
psychotic instructor whose insane behav- 
iour makes his life a living hell. 


Armaan (CO, FP) Amitabh Bachchan, Anil 
Kapoor and Preity Zinta star in director 
Honey Irani’s drama about a man who is 
determined to realize his doctor father’s 
dream of raising funds to build a state-of- 
the-art hospital, even after his father’s 
death. In Hindi with English subtitles. 


Bend It Like Beckham (CO) Parminder 
Nagra, Keira Knightley and Jonathan Rhys- 
Meyers star in Bhaji on the Beach director 
Gurinder Chadha’s ethnic comedy about a 
soccer-crazy British teenager who defies 
her traditional-minded Sikh parents by 
secretly joining a women’s football league. 


Better Luck Tomorrow (CO) 

Parry Shen, Karin Anna Cheung and 
PICK John Cho star in director/co-writer 

Justin Lin’s edgy film about a group 
of overachieving Asian-American high 
school students whose secret nighttime life 
as thieves and drug dealers threatens to 
get out of control and ruin their seemingly 
perfect futures. 


Chicago (CO, FP) Renée Zellweger, 

Catherine Zeta-Jones and Richard 
PICK Gere star in director Rob Marshall's 

flashy film version of the classic Bob 
Fosse stage musical about a pair of publici- 
ty-hungry murderesses manipulating the 
courts and the media in 1930s Chicago. 
Songs by John Kander and Fred Ebb. 


Confidence (CO) Edward Burns, Andy 
Garcia, Paul Giamatti and Dustin Hoffman 
star in Glengarry Glen Ross director James 
Foley’s indie crime picture about a con 
man and his ragtag crew who must outwit 
a Mafia kingpin and his enforcer in order to 
pull off their latest underhanded scam. 


Daddy Day Care (CO, FP, L) Eddie Mur- 
phy, Jeff Garlin, Regina Hall and Anjelica 
Huston star in Dr. Dolittle 2 director Steve 
Carr’s domestic comedy about a down- 
sized dotcom worker who convinces his 
buddies to help him set up a new business: 
a “guy-run” daycare centre. 


The Dancer Upstairs (GA) Javier Bardem, 
Laura Morante and Juan Diego Botto star 
in director John Malkovich's murky political 
thriller, adapted by Nicholas Shakespeare 
from his novel, about a police officer in a 
turbulent South American country who 
becomes embroiled in a romantic triangle 


VST WAL ARRERBROSCANADA OM 
A MIGHTY WIND 


Nightly 7:00 & 9:00 
Sat & Sun Matinee 2:30 pm 
* . 


PG 
(No 7:00pm show May 29) 


while tracking down the leader of a Marx- 
ist guerrilla group. 

Down With Love (CO) Renée Zellweger, 
Ewan McGregor and David Hyde Pierce 
star in Bring It On director Peyton Reed's 
campy tribute to the Rock Hudson/Doris 
Day comedies of the ‘50s, about a cocky, 
womanizing journalist who concocts a 
scheme to make a man-hating best-selling 
authoress fall in love with him. 


Ghosts of the Abyss (FP) Titanic director 
James Cameron's 3-D IMAX documentary 
depicts the efforts of a team of historians 
and scientists to venture 2.5 miles beneath 
the North Atlantic and explore the wreck 
of the doomed Titanic luxury cruise ship. 


ra) The Good Thief (CO) Nick Nolte, 
Nutsa Kukhianidze and Tchéky 
PICK Karyo star in The Crying Game 
writer/director Neil Jordan’s moody 
heist picture, a remake of Jean-Pierre 
Melville’s 1956 classic Bob le Flambeur, 
about an aging gambler and heroin addict 
who can’t resist tempting fate by agreeing 
to participate in a daring casino robbery. 


Holes (CO) Shia La Beouf, Sigourney 
Weaver, Jon Voight and Tim Blake Nelson 
star in The Fugitive director Andrew 
Davis's film version of Louis Sachar’s chil- 
dren’s novel about a teenager who is sent 
to a juvenile detention camp where the 
warden forces her young charges to 
spend their days digging hole after hole 
in a dry lake bed. 


Identity (CO) John Cusack, Amanda Peet, 
Clea Duvall, Alfred Molina and John C. 
McGinley star in Copland director James 
Mangold’s atmospheric thriller about 10 
strangers who get stranded at an isolated 
motel during a violent rainstorm, and des- 
perately try to figure out who is killing 
them off one by one. 


it Runs in the Family (CO, FP) Kirk Dou- 
glas, Michael Douglas, Cameron Douglas, 
Rory Culkin and Bernadette Peters star in 
Last Orders director Fred Schepisi’s ensermn- 
ble comedy about a dysfunctional multi- 
generational family and their mostly 
unsuccessful attempts to reconcile their 
many differences. 


The Lizzie McGuire Movie (CO, FP) 

Hilary Duff, Yani Gellman, Adam Lamberg 
and Robert Carradine star in Trick director 
Jim Fall's tween-friendly comedy, based on 
the popular TV series, in which a cute but 
clumsy American teen falls in love with an 
Italian pop star during a trip to Rome. 


He played Malcolm X 10 years before Denzel Washington did in the 1981 film Death 


of a Prophet, and in the upcoming Long Walk to Fre 


lom, he'll play Nelson Mandela, 


He was a dutiful servant in Driving Miss Daisy, an heartless hired killer in Nurse Betty 
Elale] ook-loving hipster on Electric Company. He played the president of the United 

s in Deep Impact and now in Bruce Almighty, Morgan Freeman Plays God. His 
Bruce Almighty co-star Jim Carrey gets a lot of praise for the rubberlike EWE) 
stretches his face, but if you want true versatility, Freeman's the actor you get on the 
phone. In fact, Freeman’s such a respected actor that the idea of him playing God is. 
actually kind of boring. Truth be told, we’d much rather see him tackle the Devil—and 
anyone who's seen his performance as the brutal, bitchslapping pimp in Street Smart’ 
knows he can definitely conjure up the hellfire. 


The Lord of the Rings: The Two 

Towers (CO, FP) Elijah Wood, lan 
i frad McKellen, Viggo Mortensen, Sean 
Astin, Christopher Lee and Andy 
Serkis star in the much-anticipated second 
installment of director Peter Jackson's epic 
film adaptation of |.R.R. Tolkien's trilogy of 
fantasy novels about a quest to destroy an 
all-powerful ring. 


Malibu’s Most Wanted (FP) Jamie 
Kennedy, Anthony Anderson, Taye Diggs 
and Ryan O'Neal star in See Spot Run direc- 
tor John Whitesell’s comedy about a dopey 
white gangsta wannabe whose politician 
father arranges for him to be kidnapped 
and dropped off in Compton, hoping that 
the experience will cure him of his embar- 
tassing wigger behaviour. 


The Matrix: Reloaded (CO, FP, L) 

Keanu Reeves, Carrie-Anne Moss, 
PICK Laurence Fishburne and 100 Hugo 

Weavings star in the Wachowski 
Brothers’ hotly anticipated sequel to their 
1999 sci-fi/action blockbuster about a team 
of rebels who must enter a virtual-reality 
environment in order to battle the soulless 
machines that have enslaved humanity. 
A Mighty Wind (CO, P) Christopher 
Guest (who also directed), Michael McK- 
ean, Harry Shearer, Eugene Levy, Catherine 
O'Hara and Parker Posey star in this quirky, 


improvised “mockumentary” in the vein of 
Waiting for Guffman and Best in Show, 
about three ‘60s folk acts who reunite {i 
memorial concert in honour of a legenday 
folk-music promoter. 


Nowhere in Africa (P) Juliane Kohler 
Regine Zimmermann and Merab Ninidze stay 
in director Caroline Link’s Oscar-winning 
drama about a Jewish family in 1938 who 
must adapt to radical new surroundings whe: 
they move from Nazi Germany to Kenya 
Based on the memoir by Stefanie Zweig. Ir 
German and Swahili with English subtitles 


X2: X-Men United (CO, FP) Hugh Jackman 
Patrick Stewart, lan McKellen, Halle Berry, 
Rebecca Romijn-Stamos, Alan Cumming, 
Famke Janssen and Brian Cox star in directo 
Bryan Singer's sequel to his 2000 adaptation 
of the Marvel comic book, set in a world 
where the growing population of mutants 
with fantastic powers are looked on with si 
picion and fear by “normal” humans 


CO: Cineplex Odeon, 444-5468 | 
EFS: Edmonton Film Society, 439-5285 | 
FP: Famous Players | 
| 
| 


GA: Garneau Theatre, 433-0728 
L; Leduc Cinema, 986-2728 

M: Metro Cinema, 425-9212 

P: Princess Theatre, 433-0728 
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‘showtimes are subject to change at any 
py Please contatct theatre for confirmation. 


14A 


14A 


9828-101A Ave, 
921 
stc 


GAMBLING, GODS AND LSD 
Fri-Mon 6.15, 


PICTURE OF LIGHT 
Fri-Mon 9.30 


THE GREAT DANCE 
Thu 7.00 


LEDUC CINEMAS 
4762-50 St. 986-2728 


THE MATRIX: RELOADED 
Violent scenes. 

Daity 6.50 9.30 

Sat Sun 12.50 3.45 


DADDY DAY CARE G 
Daily 7.15 9.15 
Sat Sun 1.15 3.20 


BRUCE ALMIGHTY 
Coarse language. 
Daily 7,00 9.20 

Sat Sun 1.00 3.30 


THE IN-LAWS 
Suggestive language 
Dally 7.10 9.25 Sat Sun 1.10 3.10 


PG 


sTc 


144A 


PG 


WETASKIWIN CINEMAS 
(1) 780-352-3922 


THE MATRIX: RELOADED 
Violent scenes. Daily 7.00 9.30 
Sat Sun 1,00 3,40 


PG 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 458-9822. \ 


PIGLET'S BIG MOVIE G 
Daily 10.45 1.15 3.40 


ANGER MANAGEMENT 
Dally 7.10 


DADDY DAY CARE G 
Daily 11.15 1.30:4.00 6.30 9.00 
THE MATRIX: RELOADED 
Violent scenes. 

Oaily 11,00 12.00 1.40 3.20 
4.15 6.00 6.50 8.45 9.30 


144 


children. 
100 245 4,30 7.00 9.15 9.45 


Day 12.15 1.20.2.40 4.00 5.00 
7.18 7.45 9.45 10.30 


144A 


ory violence. 
Daily 1.10 4.40 7,50 


ANGER: 144A 
ally 10.35 


1° 
May frighten younger children. - 
Fri-Sun Tue-Thu 12.40 3.30 6.45 10.00 
Mon 12.40 10.00 


DADDY DAY CARE G 
Daily 12.50 4.30 7.20 9.40 

THE MATRIX: RELOADED 144 
Violent scenes. 

No passes. 


Daily 12.00 1.00 3.15 4.15 6.30 9.15 9.30 
THX Daily 12.30 3.45 7.00 10.10 


DOWN WITH LOVE 
Daily 11.50 2.30 4.50 7.30 10,20 


882-170 St, 444-1829 
ARMAAN 
Fr Mon-Thu 8.30 
Sat-Sun 1.00 4.50 8.30 


DOWN WITH LOVE 
Fri Mon-Thu 7.20 9.50 
Sat-Sun 1.45 4.30 7.20 9.50 


CONFIDENCE 
Coarse language throughout. 
Daily 9.55 


CHICAGO 
Fri Mon-Thu 6.45 9,20 
Sat-Sun 1.40 4.10 6.45 9.20 


BEND IT LIKE BECKHAM 
Fri Mon-Thu 6.50 9.30 
Sat-Sun 1.10 3,50 6.50 9.30 


THE LIZZIE McGUIRE MOVIE G 
Fn Mon-Thu 7.30 
Sat-Sun 2.00 4.40 7.30 


THE GOOD THIEF 
Coarse language. 
- Daily 7.10 9.40 


HOLES 
Sat-Sun 1.20 4.00 


IDENTITY 

Gory violence, 

Fri Mon-Thu 6.40 9.10 
Sat-Sun 1.30 3.40 6.40 9.10 


A MIGHTY WIND 
Fr Mon-Thu 7.00 9.15 
Sat-Sun 1.50 4.20 7.00 9.15 


14A 


14A 


144 


14A 


CLAREVIEW 
4211-139 Ave, 472-7600 
BRUCE ALMIGHTY 
Coarse lanquage. 
No passes. 
Daily 12.20 1.00 2.45 3.50 
5.00 7.20 7,45 9.40 10.20 


x2 

May frighten younger children. 

Fri Sun-Thu 12.30 1.30 3.30 4.30 6.45 
7.30 9.45 10.15 

Sat 12.30 1.30 3.30 4.30 6.45 9.45 10.15 


THE LIZZIE McGUIRE MOVIE -G 
Daily 12.10 


DADDY DAY CARE G 
Daily 1.15 3.40 6.55 9.15 


DOWN WITH LOVE 
Daily 12.40 3,00'5.20 7.40 9.55 


THE MATRIX: RELOADED 
Violent scenes. 

No passes. 

Daily 12.00 12.15 2.30 3.15 3.45 
6.30 7.00 7.15 9.30,10.00 10.30 


THE IN-LAWS 
Suggestive language. 
Daily 12.50 3,20 5.30 7.50 10.10 


THE ITALIAN JOB 
No passes. Sneak preview. Sat 7.30 


SOUTH EDMONTON COMMON 
1525-99 St, 496-9585 


BRUCE ALMIGHTY 
Coarse lanquage. No passes. 
Dally 2.10 3.10 4.40 5.40 7.10 8.10 9.40 10.40 
THX Daily 12.10 1.10 2.40 3.40 5.10 6.40 7.40 
9.10 10.10 


PG 


14A 


14A 


PG 


ANGER MANAGEMENT 14A 
Daily 4.20 7.50 10.15 

BEND IT LIKE BECKHAM PG 
Daily 1.00 4.15 6,50 9.30 

HOLES — PG 
Daily 1.30 

x2 PG 
May frighten 


younger children, 
Daily 12.20 2.00 3.30 5.15 6.45 8.30 10.00 


DADDY DAY CARE G 
Dally 12.20 1.20 2.40 3.40 5.10 6.40 7.50 9.10 


IDENTITY 14A 
Gory violence. 
Daily 12.30 2.50 5.20 7.30 10,20 


THE MATRIX: RELOADED 
Violent scenes. 

No passes. 

Fri-Wed 1.45 2.15 2.45 5.00 5.30 6,00 8.15 
8.45 9.15 

Thu 1.45 2.15 2.45 5.00 6.00 8.15 9.15 
THX Daily 12.00 12.45 3.15 4.00 6.30 

7.15 9.45 10.30 


DOWN WITH LOVE 
Daily 12.15 2.30 4.50 7.20 9.50 


8852-170 St, 444-1331 
DAREDEVIL 
Violent scenes. 
Fri Mon-Thu 6.50 9.15 
Sat-Sun 1.15 4.15 6.50 9.15 


SHANGHAI KNIGHTS 
Daily 8.50 


PIGLET'S BIG MOVIE G 
Fri Mon-Thu 6.30 
Sat-Sun 1,00 3.50 6.30 


OLD SCHOOL 

Crude sexual content 

Fri Mon-Thu 7.30 10.00 
Sat-Sun 2.15 5.00 7.30 10,00 


HOW TO LOSE A GUY IN 10 DAYS 
Suggestive language. 

Fri Mon-Thu 7.00 9.30 

Sat-Sun 1.30 4.30 7.00 9.30 


WHAT A GIRL WANTS G 
Fri Mon-Thu 6.40 9.00 
Sat-Sun 1.45 4.00 6.40 9.00 


BRINGING DOWN THE HOUSE 
Suggestive language, not suitable for 
younger children. 

Fri Mon-Thu 7.15 9.45 


144 


PG 


14A 


18A 


PG 


PG 


- Sat-Sun 2.00 4.45 7.15 9.45 


1 Gervais Rd, St. Albert, 459-1212 


BRUCE ALMIGHTY 

Coarse language. 

No passes. 

Fri 7.30 10.00 

Sat-Sun 1.45 4.15 7.30 10.00 
Mon-Thu 7.30 


AGENT CODY BANKS 

Fr 7.15 9.30 

Sat-Sun 2.15 4.30 7.15 9.30 
Mon-Thu 7.15 


THE LORD OF THE RINGS: 
THE TWO TOWERS 

Violent scenes, frightening scenes. 
Fri 8.45 

Sat-Sun 1,00 4.45 8.45 

Mon-Thu 6.30 


HOLES 

Fri 7.00 9.45 

Sat-Sun 1.00 4.00 7.00 9,45 
Mon-Thu 7.00 


IT RUNS IN THE FAMILY 
Fri 6.45 9.30 

Sat-Sun 1.15 3.45 6.45 9.30 
Mon-Thu 6.45 


CONFIDENCE 

Coarse language throughout 
Fri 6.45 9,00 

Sat-Sun 1.15 4.00 6.45 9.00 
Mori-Thu 6.45 


THE LIZZIE McGUIRE MOVIE G 
Fri 7.00 9.15 

Sat-Sun 2,00 4.15 7.00 9.15 

Mon-Thu 7.00 


DOWN WITH LOVE 

Fri 7,30 9.45 

Sat-Sun 2.00 4.45 7,30 9.45 
Mon-Thu 7.30 


IDENTITY 

Gory violence. 

Fr 6.30 6.45 

Sat-Sun 1.30 3.45 6.30 8.45 
Mon-Thu 6.30 


THE IN-LAWS 

Suggestive language. 

Fri 7.15 9.45 

Sat-Sun 2.15 4.30 7.15 9.45 
Mon-Thu 7.15 


BETTER LUCK TOMORROW 
Fri 6,30 9.00 

Sat-Sun 1.00 3.30 6.20 9.00 
Mon-Thu 6.30 


PG 


PG 


144 


PG 


14A 


18A 


144 


18A 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive 
Edmonton 780-416-0150 
BRUCE ALMIGHTY 
Coarse language. 
Fri 4.15 7.00 9.40 
Sat-Sun 1.80 4.15 
Mon-Thu 7,00 9.40 


ANGER MANAGEMENT 
Fn Sun-Thu 7.30 10.05 
Sat 10,05 


HOLES 
Fr 3.40 
Sat-Sun 1.10 3.40 


IDENTITY 
Gory violence. 
Daily 9.35 


X2 

May frighten younger children 
Fri 3.45 7.10 10.00 

Sat-Sun 12.30 3.45 7.10 10,00 
Mon-Thu 7.10 10.00 


THE LIZZIE McGUIRE MOVIE G 
Fr 3,35 7.20 

Sat-Sun 1.20 3.35 7.20 

Mon-Thu 7.20 O 


DADDY DAY CARE G 
Fri 3.25 6.30 9.00 

Sat-Sun 1.00 3.25 6,30 9.00 

Mon-Thu 6.30 9.00 


THE MATRIX: RELOADED 
Violent scenes 

Re passes 

00 6.45 7.15 9.50 10.15 
Sat Sun 12.15 12.45 3.30 

4.00 6.45 7.15 9.50 10.15 
Mon-Thu 6.45 7,15 9.50 10,15 


DOWN WITH LOVE 

Fri 3.50 6.50 9.05 

Sat-Sun 1.25 3.50 6.50 9.05 
Mon-Thu 6.50 9,05 


THE IN-LAWS 

Suggestive lanquage 

Fri 4.10 6.40 9.25 

Sat-Sun 1,15 4.10 6.40 9.25 
Mon-Thu 6,40 9,25 


THE ITALIAN JOB 
No passes. Sneak previaw 
Sat 7.00 


7.00 9.40 


14A 


PG 


14A 


PG 


144 


PG 


14A 


FAMOUS PLAYERS 


29 Ave, Calgary Trail, 436-6977 


MALIBU'S MOST WANTED PG 
Coarse language. Fri Sat Sun 1.40 4.10 7.30 
9.45 Mon Tue Wed Thu 7.30 9.45 


IT RUNS IN THE FAMILY 
Fri Sat Sun 1,20 3.50 7,10 9.25 
Mon Tue Wed Thu 7.10 9.25 


THE LIZZIE McGUIRE MOVIE G 
Fri Sun 12.45 1.30 2.45 4.00 4.45 7.00 7.20 
9.15 9.40 

Sat 12.45 1.30 2.45 4.00 4.45 7.20 9.15 
Mon Tue Wed Thu 7,00 7.20 9.15 9.40 


ARMAAN 
Sub-titled Fri Sat Sun 1.15 4.20 7.45 
Mon Tue Wed Thu 7,45 


CHICAGO 
Fri Sat Sun 12.50 3.40 6.50 9.20 
Mon Tue Wed Thu 6.50 9.20 


THE LORD OF THE RINGS: 
THE TWO TOWERS 
Violence, frightening scenes 
Fn Sat Sun 1.00 4.30 8.15 
Mo Tue Wed Thu 8.18 

THE IN-LAWS 

Suggestive language 

Fri Sat Sun 1.10 3.30 7,15 9.30 
Mon Tue Wed Thu 7.15 9.30 
THE ITALIAN JOB 

Sneak Preview 

Sat 7.00 


| ___—* PARAMOUNT THX. THX 
10233 Jasper Ave, 428-1307 


THE IN-LAWS 

Suggestive language. 

Fri Mon Tue Wed Thu 7.00 9.20 
Sat Sun 2.15 4.30 7.00 9.20 


14A 


9.40 


PG 


14A 


144 


PG 


144A 


PG 
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SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 


ANGER MANAGEMENT 14A 
Fri 2.45 7.15 9.50 Sat 3.40 9.50 
Sun Mon Tue Wed Thu 3.40 6.40 9.50 
BRUCE ALMIGHTY PG 
No passes. Coai 

12.40 1.10 1.40 

6.50 7.20 7.50 9.40 10.10 10.40 

DADDY DAY CARE G 
Fri 12.20 1.50 4.20 7.10 9,30 

s in Mon Tue Wed Thu 12.50 

1,50 4.20 7.10 9.30 

GHOSTS OF THE ABYSS G 
1,00 3,00 5.00 7.00 8.30 10.00 

THE MATRIX: RELOADED 14A 
Violent 

1.00 1,30 2.00 3.15 

3.45 4.15 4.45 5.15 7.00 7.30 7.45 

8.00 8.30 10.15 10,45 11.00 

Cinebabies Wed 1,00 

x2 PG 
May frighten younger children 

12.15 3.20 7.15 10.30 

THE IN-LAWS PG 
Suggestive language 

1,20 4.50 7.40 10.20 

THE ITALIAN JOB 14A 
Sneak Preview 

Sat 7.00 

111 Ave, Groat Rd, 455-8726 

BRUCE ALMIGHTY PG 
No passes, Cc Inguage 

Fri Sat Sun Tue 12.45 3,15 7.15 10.00 

Mon Wed Thu 7.15 10,00 

THE MATRIX: RELOADED 14A 
No passes. Violent scenes 

Fri Sat Sun Tue 12,30 1.00 3.45 

4.15 7.00 7.30 10.15 10.30 

Mon Thu 7.00 7,30 10.15 10.30 

Wed 7.00 10.15 10.30 Fs 
DADDY DAY CARE G 


Fri Sat Sun Tue 1.15 3.30 6.45 9.15 
Mon Wed Thu 6.45 9.15 


[8 ae 12 


iy CINEMA CITY 12 


3633-99 STREET 463-5481 
SHOWING AT BOTH CINEMAS 


Showtimes are for Thursday, May 
Please contact theatre for showtimes 


TEARS OF THE SUN 144 
Graphic war violence 

Thu 1.30 4.15 7.00 9.4 

OLD SCHOOL 18A 
Crude sexual content 

Thu 1.40 4,10 7.10 9.30 

PIGLET'S BIG MOVIE G 
Thu 1.20 3.10 5,00 7.25 9.25 

A MAN APART 18A 
Thu 1.25 4.25 7.05 9.38 

ABOUT SCHMIDT 14A 
Thu 1.15 4.05 6.55 9.40 

A VIEW FROM THE TOP PG 
Thu 1.55 4.40 7.35 10,05 

DREAMCATCHER 18A 
Gruesome scene 

Thu 7.00 9.50 

GANGS OF NEW YORK 18A 
Brutal language throughout 

Thu 12.55 4.20 7,40 

CRADLE 2 THE GRAVE 144 
Coarse language and violence throughout 

Thu 1.45 4.50 7.45 10,10 

SHANGHAI KNIGHTS PG 
Thu 7.15 9.45 

DAREDEVIL 14A « 
Violent scenes. 

Thu 2.00 4,45 7.30 10,00 

THE RECRUIT é PG 
Coarse language. Thu 1.35 4.30 9.50 
KANGAROO JACK PG 


Suggestive lz 
Thu 1.10 3.1 


quage 
5.20 
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Lipton vs. Simpsons 


The voices who 
populate Springfield 
descend on /nside 
the Actors Studio 


By DAVE JOHNSTON 


e last time James Lipton was in 
Foennereta he wound up dead, 
thanks to Rainer Wolfcastle. “It 
was a pleasure to eat your lead, good 
sir,” were his last words. Now, 
thanks to the miracle of television, a 
very alive Lipton had a chance to 
confront his would-be assassin, this 
time on the stage of the real-life ver- 
sion of Inside the Actors Studio. 
“Would it have been too much 
trouble to go out and get a prop 
gun?” the real Lipton asks Wolfcas- 
tle, one of the many characters 
played by actor Harry Shearer. “I am 
not zee prop man—I am zee actor!” 
creams Shearer, as if ready to once 
again pull out pistols and make the 
congenial host eat some more lead. 
That’s one of many surreally 
funny moments on this interview 
cum séance that Lipton performs with 
the voice cast of one of the most 
enduring satires in modern culture, 
The Simpsons. It might seem like a 
sideshow, with the actors—Shearer, 


The 2nd Annual 


Global Visions 
Documentary 
Series presents: 


Nancy Cartwright, Hank Azaria, Dan 
Castellaneta, Yeardley Smith and Julie 
Kayner—happily using their famed 
voices to indulge Lipton and his audi- 
ence, but you'd be missing out on the 
laughs, especially if you're a fan of 
the animated sitcom. And who isn’t? 
“We've never had 30 guests on 
our stage before,” notes Lipton after 
he introduces his guests, and he’s 
right. Those six actors voice the bulk 
of Springfield’s many denizens, from 
Groundskeeper Willie to Reverend 
Lovejoy. Castellaneta, Shearer and 
Azaria do up to 10 voices apiece in 
an average episode. “I’ve padded out 


= TELEVISION 


the résumé by playing God, the 
Devil and Hitler,” jokes Shearer. 
Lipton breezes through the history 
of cartoonist Matt Groening’s beloved 
invention, touching on its origins as a 
series of shorts on the early Fox pro- 
gram the Tracy Ullman Show—Castel- 
laneta and Kavner were regulars on 
the show, while the rest were recruit- 
ed—before unearthing some interest- 
ing trivia. For example, Smith was 
originally hired to read for Bart, while 
Cartwright was intended to play Lisa. 
“Then I saw the picture of Bart, and I 
thought, ‘Now I could do that!’” 


An astonishing tale about the 


Kalahari Bushmen’s magical 


relationship to the Earth. 


Thursday, May 29th, 2003 


@ 7pm 
Metro Cinema in Zeidler Hall, 
Citadel Theatre 


Admission: $6 Global Visions 
Festival Society members, 
$8 regular 


Presented in part by: = wt WUEWEEKLY 


wry ys York Tir 


Global Visions 
Documentary Series 
films about 
the world 
we live in 


an Fete 


recalls Cartwright. As well, Castellane- 
ta based his Homer on his own father. 
“He had a particular kind of tone 
when he would be giving advice,” the 
actor says. “It was very—theatrical.” 


THE BIGGEST TREAT, however, 
comes when Lipton invites the char- 
acters to answer his queries. Suddenly, 
the voices we associated with yellow- 
skinned, chinless apparitions emerges 
from accomplished, flesh-and-blood 
thespians, who appear to be enjoying 
the chance to goof around with their 
alter egos. Even Kavner, who has pub- 
licly declared her distaste for taking 
Marge into the public sphere, plays 
along for a little while before discreet- 
ly leaving the stage. 

The biggest cheers, though, are 
reserved for Homer and Grandpa 
Simpson, both played by Castellane- 
ta. (Sadly, we are denied the appear- 
ance of Groundskeeper Willie, Kent 
Brockman and Dr, Hibbert, while 
some of the gags are recited straight 
from the show.) 

And what would Inside the Actors 
Studio be without Lipton pretentious- 
ly rolling out the famed Bernard 
Pivot questionnaire? (Homer says his 
favourite sound is “The sound of 
Marge sleeping because she doesn’t 
know what I’m doing.”) 

The real stars of the show, the cast 


YOU COULD 


WIN 


Excellent!: James Lipton (left) and the Simpsons cast 


enthusiastically tells the audience, are 
its Emmy-winning writers. “The show 
doesn’t take any prisoners,” Smith 
happily declares. Castellaneta adds 
that much of the show’s freedom 
from network meddling is due to the 
efforts of producer James L. Brooks. 
“The only notes we get are from stan- 
dards and practices,” he says, “and we 
sometimes don’t even listen to them.” 


“WE'VE BEEN ON THE AIR long 
enough that we’ve gone from being 
denounced as poor role models to 
being hailed as one of the most 
moral shows on television,” says 
Shearer. “There’s even a cult of 
Christians in England who dress up 


ONE OF 75 PASSES TO 
SEE THE ADVANCED 
SCREENING OF 


NEIL LABUTE'S 


THE SHAPE 
OF THINGS 


Thu 
May 2 
7:00 


Princess Theatre, Edmonton 


TO ENTER: bring this original ad to A&B SOUND. 
Tickets will be given away on a first come first served 


= SEDUCTION 1S AN ART 


THE SHAPE. 
emimiNes 


basis until such time that all 75 double guest passes 


have been given away. 


as Ned Flanders on a regular basis 
This is what happens when you stay 
on television long enough.” 

But it’s nice work if you can ge 
it. As Lipton unapologetically states, 
the show is responsible for “the bes; 
comedy writing in the history of 
television,” which gets a big round 
of applause. And the actors are clear- 
ly happy to be there. “It’s a great 
gig,” laughs Cartwright. “We get 
paid to burp and fart.” 

In the words of Lipton, these 
people are a delight. © 


Inside the Actors Studio: The 
Simpsons premieres June 5 on Bravo! 


A NEW FILM WRITTEN AND DIRECTED BY NEIL LaBUTE 


GRETCHEN MOL PAUL RUDD RACHEL WEISZ FREDERICK WELLER 


Skill testing question:(11x9)/3-16+5 = __ 


Name: se 


Age: 


Double guest passes available at 


Oosouns 


Downtown Edmonton: 10232 106 St 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 


Presented by: 


VUE 


WEEKLY 


POWER 
S22? 


Pronay = nest Muss Bd 


IN THEATRES FRIDAY, MAY 30 


e 
UNIVERSAL 
eZ 


UNIVERSAL MUSIC 
universaicanada.com 


Entries must be received by SPM on Wednesday May 28th, the Contest Closing Date. Open to residents of Edmonton of the age of majority. In order to 
win you must correctly answer a mathmatical skill-testing question. Odds of winning depend on the total number of eligible entries received. Approximate 
retail value of a Double Pass is $25.00. No purchase necessary. Complete rules available by visiting www.allianceatlantis.com. 
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The Margin of 
the Sky’s Ron 
Pederson is a TV 
star, but he misses 
life on the stage 


By PAUL MATWYCHUK 


sk most people what music comes 
Aes: when they think of Los 
eles and the beaches of south- 

ern California, and they'll probably 
respond with the “cool” West Coast 
jazz of Chet Baker and Art Pepper, the 
pop hits of the Beach Boys or maybe 
the “California rock” sound of Linda 
Ronstadt, the Eagles and the Doobie 
Brothers. Playwright Stewart Lemoine, 


Silent but friendly 


Buster Keaton 

comedy gets new 
life at International 
Children’s Festival 


By HEATHER WOODBURY 


uter screens and mindless anima- 
tion, today’s children are starved 
for positive stimuli. But never fear: 
young minds have a chance for some 
serious stimulation at the 22nd 
Northern Alberta International 
Children’s Festival. This eclectic 
festival of arts and entertainment 
features some of the most original 
children’s artists from around the 
world, from Canada’s Creason, who 
finds rhythm in a world of junk, to 
America’s Roger Day, one of the most 
recognized names in children’s enter- 
‘ainment, as well as talent from Aus- 
tralia, Denmark, France and 
Germany. The festival also offers an 
*normous array of on-site activities, 
including creative recycling, face 
Painting and the opportunity for 
kids to create their own Japanese 
stab-bound book. i 
Perhaps what’s most remarkable 
about the Children’s Festival is the 


Fr: in a droning world of com- 


confidence it has in the ability of its 
young audiences to respond to 
diverse international acts that push 
the boundaries of traditional notions 
of “children’s entertainment.” Take 
Nova Scotia francophone band Blou, 
who started out 10 years ago as a trio 
touring Acadian schools and pro- 
moting French Canadian music 
before expanding to a quartet with 
two award-winning albums to their 
credit. Their mix of zydeco, French 
folk-rock and traditional Acadian 
tunes transcends boundaries and 
truly embodies the Acadian spirit. 


Bandleader Patrice Boulianne 
thinks their experience in maritime 
schools has enabled them to adapt 
well to young audiences. “I guess it’s 
our liveliness onstage,” he says. 
“We're a group with a lot of energy 
and a lot of life.” The language barrier 
hasn't been an issue either. “Every- 
body warms up to it,” Boulianne says. 
“The music we play is pretty univer- 
sal. There is no language barrier.” 

Language is even less of an issue 
for Australian band Blue Grassy 
Knoll, who will be presenting a 
screening of Buster Keaton’s 1924 
silent comedy Sherlock Jr. at the festi- 


on the other hand, thinks of Arnold 
Schoenberg, the German composer of 
Verklarte Nacht and Pierrot Lunaire and 
the inventor of the twelve-tone 
method of musical composition, who 
in 1935 took up incongruous resi- 
dence in a Brentwood bungalow after 
accepting a professorship from UCLA. 
And Schoenberg's intricately orches- 
trated and incredibly loud epic canta- 
ta Gurrelieder plays a key role in 
Lemoine’s new L.A, comedy The 
Margin of the Sky. It's the music 
that the play’s four characters bond 
over as they share a magical day on 
the town, and it ultimately comes to 
represent the teeming, outsized pas- 
sions that we all are capable of feeling 
but which we tap into all too rarely. 

“1 think ultimately, the play is 
about the sense of possibility that 
exists in L.A.,” says Ron Pederson, 
who's making a welcome return to 
the Edmonton stage from the TV stu- 
dios of Los Angeles after finishing up 
his first season as a cast member of 
the Fox sketch comedy series Mad TV. 


HE'S ONE OF SEVERAL MEMBERS of 
the Die-Nasty/Teatro la Quindicina 
troupe who've been making regular 
pilgrimages to L.A. over the last couple 
of years—meeting with casting agents, 
discussing screenwriting assignments, 
participating in the Die-Nasty-style live 
soap operas Joe Flaherty has been pro- 
ducing there, but mostly just sightsee- 
ing, taking the bus for day trips to 
Santa Monica and generally having 
fun. “We were all pretty lucky, the way 
we went to Los Angeles,” Pederson 
says. “We weren't all struggling; the 
stakes were never that high for us— 
that’s why we had so much fun. | 
think that’s the same reason we have 
so much fun doing Stewart's plays; we 
just want to tell a story and have a ball 


val accompanied by their own live 
musical score. Gus Macmillian, the 
band’s musical director as well as 
their guitar, flute and banjo player, 
describes the Knoll as “a mishmash 
of gypsy swing, zydeco, even some 
classical. The idea started on a whim; 
we were together six months when 
we started. I was always interested in 
doing film scores, so I suggested it to 
the band. We started with a little film 
called Our Hospitality and it did really 
well here in Australia and it grew 
into a worldwide kind of thing.” 


THAT’S AN UNDERSTATEMENT. 
Blue Grassy Knoll have travelled 
throughout Europe and North Amer- 
ica several times and have taken 
their act to places like Brazil, South 
Africa, Singapore and Korea. In 
2001, they travelled to New York 
where they performed their scores 
for the Keaton films One Week and 
Sherlock Jr. on Broadway. “We've had 
a good run,” says Macmillian. “This 
is our third time to North America 
and it’s great. We are getting around 
and it is just a real thrill for us that 
we are able to write our own music 
and travel around the world.” 

In Sherlock Jr., Buster Keaton plays 
a meek projectionist at a local theatre 
who dreams of literally climbing into 
the film screen and reinventing him- 
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and invite everybody along.” 

That feeling of camaraderie is 
something Pederson missed during his 
sojourn in Los Angeles; it’s been more 
than a year since his last full-fledged 
stage performance (a thrilling turn in 
Kill Your Television's 2002 production 
of R&J), and his first lead role in a 
Lemoine play since Fatty Goes Wild at 
the 1999 Fringe. “I missed telling a 
Story that was longer than a sketch,” 
he says. “Doing the sketches [on Mad 
TV] was fun and I even got to be in on 
the writing process, which was new to 
me, but it’s so fleeting. And most of 
the plays I saw in Los Angeles really 
sucked because it’s all showcase-y 
stuff. Everyone's putting on a play so 
that they can get a manager or an 


THEATRE 


agent, and no one’s really doing it for 
the love of it. That’s never the case 
with Teatro—we love it and we laugh 
all day. I mean, every time I see one of 
Stewart's plays, I always wish I was in 
it. I’m so lucky to actually be friends 
with literally my favourite playwright. 
In all honesty, he’s written some of my 
favourite plays ever—Shakespeare, 
Chekhov, whatever. When Shocker’s 
Delight! was first put on, I think I saw 
it, like, 15 times.” 

When Pederson talks about going 
to see the same play night after night, 
or spending afternoons combing 
through the clippings files at the 
Edmonton Public Library to read up 
on Brad Fraser and Stewart Lemoine, 
it’s hard to imagine someone with 
such honest, guileless enthusiasm sur- 
viving within the cynical, profit-mind- 
ed Hollywood entertainment industry, 
“I'm kind of a timid person,” he says, 
“and it takes me a while to work up 


self as a slick detective. 
(The plot of the film H 
would be echoed years 
later in Woody Allen's | 
The Purple Rose of Cairo.) 
The film is a delightful 
showcase both for 
Keaton’s comic playful- 
ness (as in the innovative 
sequence where Keaton 
first attempts to invade 
the movie screen, only to 
have the scenery keep 
changing around him) as 
well as his astonishing 
physical derring-do. (Sev- 
eral years after filming 
Sherlock Jr., an X-ray 
revealed that Keaton 
unknowingly broke his 
neck after landing on a 
railroad track during one of the film’s 
many slapstick stunts.) “[The films] 
are alive and fresh because of the live 
element,” Macmillian notes. “It is 
actually a lot more like theatre 
because you find yourself actually 
participating in the film.” 

But why perform it at a chil- 
dren’s festival? “Kids probably get it 
as well as adults do,” Macmillian 
replies. “Buster Keaton is really time- 
less. Most people think of silent 
films as a kind of curiosity or piece 
of film history, but Keaton films are 


the courage to, you know, put the 
lampshade on my head. That's why I 
think I was happier with my work in 
the second half of the season [of Mad 
TV/-1 got to know a lot of the writers, 
a lot of the stuff I pitched was actually 
getting written up and aired and I felt 
pretty positive about it.” & 


PEDERSON WON’T KNOW until 
next month whether he'll be invited 
back for the next season, but he’s 
guardedly optimistic about his 
chances. If that’s the case, I ask him, 
don’t the people on the show think 
he's a little crazy for leaving L.A. to 
do a little play in Edmonton, Alber- 
ta? “People here think I’m crazy!” he 
Says. But it’s not as if he found the 
alternative terribly tempting. “Right 
now,” he says, “[if I'd stayed in L.A] 
I'd be going to auditions probably 
every day for bit parts in, you know, 
some pilot that wouldn’t get picked 
up or Scary Movie 3. Those were my 
options. And I just couldn’t see 
myself hitting the pavement after 
this whirlwind year. I just wanted to 
get back to my roots.” 

In that sense, perhaps Pederson 
is a little like Arnold Schoenberg, 
who, soon after arriving in L.A., was 
offered $25,000—more than five 
times his professor’s salary—by Irvy- 
ing Thalberg at MGM to write thaw 
score for The Good Earth. Schoenberg 
turned him down. “I almost agreed,” 
Schoenberg would later say about 
the incident, “But it would have 
been the end of me.” ® 


THE MARGIN OF THE SKY 

Written and directed by Stewart 
Lemoine ® Starring Ron Pederson, Jeff 
Haslam, Leona Brausen and Cathy 
Derkach ® Varscona Theatre * May 22- 
June 7 © 433-3399 (ext. #2) 


alive and fresh and you begin to 
realize that they were the originals 
and we've been stealing from them 
ever since. His films haven't dated at 
all, Keaton is really still so modern. 
The further we go with Keaton, the 
more real he becomes.” © 
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22ND NORTHERN 

ALBERTA INTERNATIONAL 
CHILDREN’S FESTIVAL 

Various venues (St. Albert) * May 27-31 
* Info: www.childfest.com * 459- 
1542/451-8000 


Doctors without borders 


Art show enables 
med students to 
reach out and 
empathize with 
patients 


By AGNIESZKA MATEJKO 


s 


“7 nlike us, the ancient Egyptians 
[fresviore permanence. Their 
statues continue to stand like 
quiet sentinels to eternity. A few 
thousand years later, our own cul- 
ture—equally advanced for its time, 
with a similar military superiority 
and worldwide influence—worships 
at the altar of speed and efficiency. 
But that cult of efficiency breaks 
down in moments of crisis, of ill- 
ness, of accident and trauma. When 
you're standing in a hospital hall 
waiting to hear the news of a critical 
diagnosis, the surrounding rush 
#eseems like a bad dream, a chimera 
far removed from reality. It is then, 
in our most vulnerable moments, 
that a look of patient, unhurried 
sympathy can be like a lifeline 
thrown from a ship. 
Thirty years after the fact, I 
vividly recall the look of kindness 
I received from an emergency 


room doctor. Although I don’t 
know her name and spent no more 


than 15 minutes with her, I 
remain grateful to her for giving 
me that memory of someone car- 
ing amidst all the busy people 


To demand sympathy from 
overworked medical practitioners 
(who may have to meet higher stan- 
dards of efficiency than anybody 
else) may be asking a lot. And yet, 
when you huddle naked under that 
thin blue gown (one that continual- 
ly falls open at the most inoppor- 
tune moments) to be handled with 
the polite indifference and swift 
proficiency of a casino deck dealer 
seems inhumane. Our local medical 
school has boldly decided to tackle 

the issue of patient empathy with a 
show entitled What Do You See? 
It’s a small, inconspicuous exhibi- 
tion lining the hallways of two 
local hospitals, with artworks 
propped up on temporary tables in 
the style of a garage sale. But not 


only does the calibre of this show 
deserve a more professional locale, 
it may also portend major changes 
toward patient-centred care. 

What Do You See? is the first in 
what could become a series of 
annual exhibitions put on by the 
University of Alberta medical stu- 
dents. (Yes, you read that right— 
medical students, not art students 
or patients, are behind the show.) 
It’s held as a part of the Medical 
Humanities, Art in Medicine pro- 


VISUAL ARTS 


gram initiated in 1999 at Dal- 
housie University and designed to 
augment traditional medical edu- 
cation with empathy. In other 
words, it requires students to lift 
their heads out of their textbooks 
and take the time to get to know 
their patients and their families— 
in this case, those affected by 
schizophrenia. They then drew, 


painted and modeled sculptures 
that expressed their visceral grasp 
of the world as seen through the 
eyes of schizophrenic patients. 


THE RESULTS of this exercise are 
remarkable. Despite these students’ 
lack of art training (and in some 
cases lack of technical skill), their 
work rises far above mere illustra- 
tion of patients and captures the 
best that art can offer: a sense that a 
paltry sheet of paper speaks to you. 
It’s no wonder that the comment 
book is filling up with heartfelt 


remarks such as “Thank you; the 
right message has been conveyed.” 
Jennifer Chan, the first-year medical 
student who co-ordinated the pro- 
ject, is justly proud of these com- 
ments. “What confirms it for 
me—that we were successful—is 
when we see the messages from 
some of the consumers [patients 
with schizophrenia],” she says. The 
responses that she has received from 
her fellow students are equally mov- 
ing. “You know what? I almost 
cried,” one of the participating stu- 
dents told her. “To get that kind of 
an emotional response,” Chan says, 
“means that it really hit home.” 
Although many of the works in 
the show deal with painful aspects 
of the illness, Chan says that by 
meeting with the patients and their 
families she has learned to appreci- 
ate the subtle and often unrecog- 
nized gifts that schizophrenia can 
bring. “You can get such amazingly 


strong families that come out of | 


this,” she exclaims. “It really puts 
you in awe.” And Chan hopes this 
appreciation of her patients’ lives 
beyond their illness will in turn 
make her a better physician. “There 
is a big movement these days,” she 
explains, “when the patient walks 
through the door that they are 
more than a diagnosis. All the 
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patients who have schizophrenia, 


they are not all going through the | 


same thing and they will not deal 
with it in the same way. That means 
that the way we treat them will be 
tailored to each individual.” 


How long, I wonder, will Chan | 


and her fellow students retain the 
lessons they learned from this art 
project once they’re faced with 
ceaseless time pressures and two- 
hour lineups in the waiting room? 
Despite her willowy, delicate 
looks, does this young woman 
have the stamina to withstand the 
pressures of efficiency over the 
more intangible reward of empa- 
thy? Somehow her very fragility 


all, Joan of Arc was a mere wisp of 


a girl and she managed to change | 


the course of history. © 


WHAT DO YOU SEE? 
Misericordia Hospital (May 26-June 7) « 
Alberta Hospital Edmonton (June 16-27) 


An Angel 


Joey Tremblay 
returns to Catalyst 
Theatre with eerie 
Carmen Angel 


By PAUL MATWYCHUK 


and touring their epic musical 

The Blue Orphan—an intricate, 
labour-intensive musical with nine 
actors in the cast (and that was after 
they pared it down)—you can hardly 
blame Jonathan Christenson and 
Joey Tremblay for wanting to simpli- 
fy things on their next collaboration. 
“We kind of wanted to go back our 
initial relation- 
ship,” Tremblay 
says, “to go back to 
the kind of one- 
on-one actor/writer/director relation- 
ship we had on Elephant Wake and 
My Perfect Heaven. All I knew when 
we started two years ago was I want- 
ed to write a one-person show that I 
would perform.... But funnily 
enough, after setting myself the task 
of writing a one-person show, the 
voices started to split up.” 

Indeed, one of the questions Trem- 
blay and Christenson hope this week’s 
workshop production of Carmen 
Angel will answer is whether it works 
as a one-person show. They’re inclined 
to think it does—after all, most of the 
action of the play takes place within 
the mind of a single character, a crime- 
scene photographer named Joe who 
remains haunted by morbid memories 


Ae: spending months creating 


| of a beautiful young girl, Carmen 


Angel, who he befriended when he 
was 10 years old and her creepy uncle 
Eulic, the effeminate eunuch who 
serves as the town mortician. “I think 
actually seeing all the other characters 
in the play would kind of take away 
their mojo,” says Tremblay. “This way, 
they all stay in the audience’s imagina- 
tion. And who could possibly play 
Carmen Angel anyway?” 


“IT TAKES PLACE in this internal 
landscape,” says Christenson. “There’s 
a dream logic to the play.... It’s sort of 
reminiscent of Under Milk Wood in that 
way. It’s a dream world, and I think 
when it’s all in the mouth of one per- 
son, you get that layer conveyed in a 
way that you wouldn’t if you had a lot 
of actors onstage. Not that that could- 
n't work, but I think it would intro- 
duce a sort of mundane reality into 


| the piece that would work against it.” 
makes me think that she can; after | 


“Plus the amount of money 
you'd need to produce it would be 
huge,” Tremblay laughs. “And you'd 
just be disappointed anyway.” 


Instead, Christenson and Tremblay 


have opted for a much simpler (but 
hopefully no less magical) approach to 
this preliminary production, with 


THEATRE 


Tremblay performing the Script fron 
within a circle of candles, accomp; 
nied by a live classical trio and a min). 
mum of theatrical tricks. “I felt ¢j,. 
piece was more an aural experienc, 
than a visual one,” Christenson say. 
“so I wanted to accentuate that aspect 
of the experience for the audienc, 
When they come into the theatrc 
want everything to seem very mun 
dane with no attempt to set an atmo 
phere of any kind—there’ll be 
pre-show music, no lighting cue; 
none of that. What I like about bring 
ing classical musicians into the piece i: 
that feeling you get when you go to ; 
classical concert. You sit down, th 
musicians come in, they tune the; 
instruments in front of you—you'; 
very conscious of them as performers 
And when the 
begin to play 
you're very con 
Scious of their tech 
nique, But as the music evolves, you 
somehow find yourself getting lost in 
the music and begin to create your 
own internal landscape. And in Car- 
men Angel, | wanted the audience to be 
conscious, in a similar way, of the sto- 
ryteller telling a story which they 
would gradually become lost in. Hope- 
fully, the feeling will be one of lying in 
a bed in a dark room while someone 
whispers a ghost story in your ear.” 


AND, LIKE MOST GHOST STORIES, 
Carmen Angel does not have a happ) 
ending—Christenson describes th« 
piece as “a losing battle with your 
inner demons and your feelings of 
self-loathing.” There was a glimmer of 
hope at the end of The Blue Orphan, a 
sense that beauty could still emerg: 
from the rubble, but Christenson says 
Carmen Angel is a story where “the 
darker, anti-life forces triumph.” 

By contrast, creating the show 
together seems to have rejuvenated the 
working relationship between Christen- 
son and Tremblay, who served as co- 
artistic directors of Catalyst Theatre 
from 1996 to 2002, when Tremblay 
amicably parted ways with the compa- 
ny. “This show feels like it’s opened the 
door to a new type of relationship with 
Catalyst,” Tremblay says, “and that’s 
what's great about it. I feel like I've got 
the best place in the world with Cata 
lyst because I can leave and come back 
Leaving was always about changing !y 
title and not my ties to the company.” 

“Having the year not to work 
together feels like a good space for 
that shift to happen,” agrees Chris- 
tenson. “This production feels very 
organic to me. This kind of relation 
ship was at the heart of our collabo- 
ration in the first place. It feels like 
what we always were.” © 


CARMEN ANGEL 

Directed by Jonathan Christenson * Writter 
and performed by Joey Tremblay * Gatalys' 
Theatre * May 24-June 1 © 471-1350 
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Hope springs maternal 


My Mother Said I Never Should « 
Timms Centre for the Arts * To 
24 * reVUE In a lot of domestic 
dramas about the tensions that exist 
between parents and their children, 
get the sense that the playwright is 
working out their own personal issues 
with their mothers and fathers, digging 
up old arguments and exorcising long- 
standing but still-painful grudges. 
(joanna McClelland Glass’s mother- 
daughter soap opera If We Are Women 
is the most recent example to appear 
-on the Edmonton stage, but the princi- 
ple holds equally true for male play- 
wrights writing about their fathers.) 
| don’t get that feeling from Char- 
jotte Keatley’s My Mother Said | Never 
Should—and | don’t mean that as a criti- 
cism. Keatley’s script contains all the 
tearful mother-daughter arguments, ter- 
rible family secrets and intergenera- 
tional misunderstandings that you'd 
expect from this genre of play, but the 
fact that Keatley (as far as | know) hasn’t 


based the story on héfown family histo- 
ty and therefore has no personal stake 
in the action gives the piece a welcome 
even-handedness, an ability to portray 
every character as a person who's sim- 
ply made certain choices in their lives 
rather than as a villain or a victim. 

It’s the story of four generations of 
mothers and daughters. Patricia Casey 
is Doris, whose often stern personality 
is brightened by an unexpected playful 
streak; Christine MacInnis is her self- 
sacrificing daughter Margaret; Liana 
Shannon is Margaret's free-spirited 
daughter Jackie and Tiffani Mann is 
Jackie's feisty teenaged daughter Rosie. 
The play hops around in time from 
1900 to 1987 and nearly everywhere 
in-between, but there’s really only one 
major plot point: the decision Jackie 
makes as a young, unmarried, over- 
whelmed university student to let her 
mother Margaret raise Rosie so that 
she can finish her art degree and pur- 
sue her dream of becoming a painter 
and opening a gallery of her own. 

The repercussions of that decision 
subtly inform every other scene in the 
play, even though the characters rarely 
discuss it directly. The play's most 
wrenching scene, for instance, comes 
when Jackie visits Margaret at the office 
where she’s taken a job as a secretary to 
tell her that Rosie (who's now a teenager 
but still is under the impression that 
Jackie is her big sister) is coming to live 
with her. The underlying emotions of 
that scene are so tangled, I’m not sure 
they could even be coherently expressed 
in words. There's Jackie’s need to have a 


Haiku Horoscope 


ARIES 

(Mar 21-Apr 19) 

Move to a pink house 
Its flashy exterior 

Will mask your dark soul 


(May 21-June 20) 

What you thought was the 
Bluebird of happiness was 
Just a Prozac dream 


Jonathan Ball 


ia 


SCORPIO 

(Oct 23-Nov 21) 

The bird bath is meant 

To pretty your lawn, not to 
Wash your genitals 


CAPRICORN 

(Dec 22-Jan 19) 

Shake the feeling that 
People are laughing at you 
Drop out of clown school 


(Feb 19-Mar 20) 

You may mean well but 

If you don’t leave a witness 
No one will know that 


Registered Fraud, www-.jonathanball.com 


relationship with Rosie, there’s the wid- 
owed Margaret's fear of being alone, 
there's Jackie's lingering shame over hav- 
ing given up Rosie in the first place and 
there’s Margaret's sense that while Rosie 
is by rights more her daughter than Jack- 
ie’s, Jackie’s claim on her is undeniable 
too. What makes it all work is that not 
even Keatley seems to have made up her 
mind who's in the right. And Macinnis’s 
excellent handling of the scene doesn’t 
hurt, either—| love the way she focusses 
on opening the morning mail with a let- 
ter opener as a way of keeping her emo- 
tions in check, and the way her body 
crumples after Jackie leaves before she 
primly pulls herself together and heads 
into her boss's office to take dictation. 
Casey, Macinnis, Shannon and Mann 
don’t look or sound much like members 
of the same family, but they work 
together well—especially important in a 
play that so frequently requires the char- 
acters to be uneasy or awkward with 
each other—and convincingly portray 
their characters at a wide variety of ages. 


Fax Pau free listings to 426-2889 or e- 
mail them to listings@vue.ab.ca. 
Deadline is Friday at 3pm 


VOHON UKRAINIAN FESTIVAL Granite 
Curling Club, 8620-107 St (436-6205/984- 
9362) * Dance exposition presented by 
the Vohon Ukrainian Dance Ensemble « 
Sat, Niby 24 Dance exposition (9am- 
ue inner/dance (5:30pm-lam) * $4 
(dance exposition), $25 (adv. 
dinner/dance), $28 (door, dinner/dance) 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 
See What's Happening Downtown 


BEARCLAW GALLERY 10403-124 St 
(482-1204 ) * 24 SONGS: Paintings by Jim 
Logan * Until May 31 


BUZZY’S Lower level, 10416-82 Ave (437- 
3707) * Artworks by Sirkka Kadatz 


CENTRE D’ARTS VISUELS DE L’ALBER- 
TA 9103-95 Ave (461-3427) Artworks by 
Jeux Alberta and members; May 23-27 ; 
opening reception: Fri, May 23 7-8:30pm 
* Artworks from members and Francine 
Droum (Vancouver); May 29-June 4; open- 
ing reception: Fri, May 29, 7-8:30pm 


CHRISTL BERGSTROM’S RED GALLERY 
9621-82 Ave (439-8210) * Open Mon-Fri 
11am-Spm; Sat by ala ea * ON 
BEING DIDACTIC (BU NOT NECESSARILY 
PEDANTIC): Paintings by Christ! Bergstrom 


CITY ARTS CENTRE 10943-84 Ave (420- 
1757) * ARTISTIC DISCOVERIES 2003: 
Artworks by students and instructors * 
Sat-Sun, ay 31-June 1 (Noon-Spm) « 
Opening reception: Fri, May 30 (6-9pm) 


CITY HALL See What's Happening 
Downtown 


DESTINA GALLERY 10727-124 St (488- 
8720) * Open Wed-Sat 11am-Spm * 
Paintings by Dean Eskdale, pottery by 
Willie anaee vases by Sonja Picard « 
Until May 23 


DOUGLAS UDELL GALLERY 10332-124 
St (488-4445) * New artworks by Robert 
Lemay * Opening reception: Sat, May 24 
(2-4pm) * May 24-June 7 


EDMONTON ART GALLERY See What's 
Happening Downtown 


ELECTRUM DESIGN STUDIO 12419 
Stony Plain Rd (482-1402) * Open Tue-Fri 
10am-Spm; Sat 10am-4pm * PRAIRIE 
LANDSCAPES: Artworks by Myrna Harris * 
Until May 24 


EXTENSION CENTRE GALLERY 2nd Fi 
University Extension Centre, 8303-112 St 
(492-3034) * Open Mon-Thu 8:30am- 
8pm; Fri, 8:30am-4:30pm; Sat 9am-noon * 

JATURESCAPES: Artworks by Sylvia Lange * 
May 26-June 4 * Opening reception: Sat, 
May 24 (2-Spm); artist in attendance 


FAB GALLERY 1-1 Fine Arts pen U of 
ACampus, 112 St, 89 Ave (492-2081) « 
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(Casey, for instance, goes from eight to 
87 without ever relying on make-up 
effects or distracting old-age tics.) 

At two and a half hours, My Mother 
Said is an unnecessarily long play. | 
think most audiences could easily do 
without the somewhat pretentious 
interludes in which the four women 
appear as young girls and play eerie 
childhood games in a deserted play- 
ground, as well as a couple of extrane- 
ous monologues in the final act where 
you start to feel the heavy hand of the 
playwright manifesting itself. 

Luckily, though, you never feel the 
intrusive hand of the director, Mari- 
anne Copithorne, who was also behind 
the confident production of Judith 
Thompson's Perfect Pie earlier this sea- 
son at Theatre Network. Perhaps anx- 
ious to demonstrate that she can 
handle more as a director than emo- 
tionally fraught all-female four-han- 
ders, Copithorne’s next project is a 
Fringe show called Dead Beat, which 
playwright Marty Chan describes as “a 


Open Tue-Fri 10am-Spm; Sun 2-Spm * 
SACCADE; Prints by Briana Palmer * 
Opening reception: Thu, May 22 (7-10pm) 
* May 22-31 ® PRINTCIPLES: Senior print- 
making exhibition * Opening reception: 
Thu, May 22 (7-10pm) « Until May 31 


FORT DOOR 10308-81 Ave (432-7535) « 
Open Mon-Wed 10am-6pm; Thu and Fri 
10am-9pm; Sat 10am-6pm, Sun 12-Spm * 
Tsimshian Indian canvas paper cloth by 
D.M. Dennis, Eskimo soapstone otter carv- 
ings by D. Inukpuk. West Coast Native and 
Eskimo silver and gold jewellery by B. 
Wilson * Through May 


FRINGE GALLERY Bsmt 10516 Whyte Ave 
(432-0240) * Open Mon-Sat 9:30am-6pm 
© A TRIBUTE TO GLORIA: AMS malin 
ings and mixed media works by Joseph 
Kozmenuik * Until May 31 


FRONT GALLERY 12312 Jasper Ave (488- 
2952) * Open Tue-Sat 10am-Spm * 
WILDERNESS TRAIL: Watercolour paintings 
by Suzanne Sandboe * May 24-June 5 


GIORDANO GALLERY See What's 
Happening Downtown 


HARCOURT HOUSE 10215-112 St (426- 
4180) « Open Mon-Fri 10am-Spm; Sat 12- 
4pm * CHIMERA: Artworks by Montreal 
artist Ted Hiebert * Until June 14 


JEFF ALLEN ART GALLERY Strathcona 
Place, 10831 University Ave (433-5807) « 
Open Mon-Fri 9am-4pm * SPRING DEBUT: 
Arts and crafts by the senior members of 
the centre * Until June 2 


JOHNSON GALLERY 7711-85 St (465- 
6171) * Open Mon-Fri 8am-5:30pm; Sat 
9am-Spm * Artworks by Dave Ripley, 
Glenda Beaver, Jack Ellis, Judy Popham, 
Wendy Risdale, Don Sharpe and Joe Haire, 

ottery by Noboru Kubo, Western bronzes 
by Gina McDougall Dohoe, clay sculptures 
by Kay Wilson * Until May 31 


JOHNSON GALLERY 11817-80 St (479- 
8424) * Open Tue-Fri 9:30am-5:30pm; Sat 
9:30am-4pm * Artworks and prints by 
Wendy Risdale, watercolours by Bill 
Lumsden and Jim Brager, prints by Toti 
and fae Ellis, pottery by Linda Nelson * 
Until May 31 


KAMENA GALLERY AND FRAMES 5718- 
104 St (944-9497) * ENCORE: Recreations 
of Van Gogh, Group of Seven, Klimt and 
more * Until May 31 


KOOLHAUS ARTSPACE 10820-82 Ave 
(619-1451) * Open Tue-Sun * LATE 
NIGHTS IN STUDIO 1: Artworks by Deb 
Cvita Mamic * Until May 25 


LATITUDE 53 See What's Happening 
Downtown 


MANULIFE PLACE See What's Happening 
Downtown 


McMULLEN GALLERY U of A Hospital, 
East Entrance, 8440-112 St (407-7152) « 
Open Mon-Fri 10am-8pm, Sat-Sun 1-8pm 
* MISCELLANEOUS CONNECTIONS: Darren 
Bertrand, Fiona Connell, Dick Der, Keath 
Lengle and Ruby J. Mah’s diverse outlooks 
on life through art * Until June 15 


zombie musical.” 
Hahn-air talent 


“I's the show that will not diet” laughs 
Medina Hahn, who, along with co-star 
and co-writer Daniel Arnold, made a 
huge splash at NeXtFest and the Fringe 
in 1999 with their first play, the Sterling 
Award-winning Tuesdays and Sundays, 
and have barely stopped performing it 
ever since. The deceptively poetic play 
has taken them to festivals across Cana- 
da as well as a well-received run at the 
Edinburgh Fringe, and it'll reach per- 
haps its widest audience yet this week 
when a radio version is broadcast on 
the CBC. The show will air twice: once 
on Sunday Showcase this Sunday at 10 
p.m. on CBC Radio 1, and again on 
Monday Night Playhouse this Monday at 
9:05 p.m. on Radio 2. 

Hahn and Arnold won’t be around 
to hear it, though—they'll be too busy 
performing the show live in London 
and Prague. © 


MCPAG MULTICULTURAL PUBLIC ART 
GALLERY 5411-51 St, Stony Plain (963- 
2777) * Open 10am-4pm * WINDOWS, 
MUSICIANS AND LANDSCAPE: New works 
by Steve R. Mitts * Opening reception: 
Sun, May 25 (1-3pm) ¢ Until June 23 


MUDDY WATERS CAFE 8211-111 St» 
MANUFACTURED: A display of original 
clothing art * Until May 30 * Closing 
reception: May 30 (7-1 1pm) 


MURUNGO ANO PENGA AFRICAN ART 
GALLERY 12505-102 Ave, Below 
Starbucks, (433-5504) * SPRING SHOW: 
Artworks from Africa, music by the Okoto 
Drummers, poetry by Kenya Kondo ® Fri, 
May 30 (6-1 age $20/couple (RSVP by 
Mon, May 26) * Proceeds to the Harare 
Street Kids Association 


MUSEE HERITAGE MUSEUM 5 St. Anne 
Street, St. Albert (459-1528) * Open Mon- 
Sat 10am-5pm; Sun 1-Spm * FACES OF ST. 
ALBERT: Until Aug, 24 * 2 (suggested 
donatien/persan} 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert (460-4310) « 
Open Mon-Sat 10-5pm; Thu 10am-8pm ¢ 
HIGH ENERGY Vill: Artworks by high school 
students * Until May 31 


Xe 
PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave (453-9100) * Open week- 
days 9am-9pm; weekends Yam-Spm * 
SYNCRUDE CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 gen- 
erations, people of the past and present, 
recordings, film, lights, artifacts and more. 
Permanent exhibit * SPOTLIGHT 
GALLERY: GO FISH! Featuring the research 
and collections of the Museums ichthyolo- 
program. Until July 20 ¢ THE NATURAL 

ISTORY GALLERY: * BUG ROOM: Live 
invertebrate display. Permanent exhibit © 
THE BIRD GALLERY: Mounted birds. 
Permanent exhibit * THE WILD ALBERTA 
PREVIEW GALLERY; Sneak peek at the new 

allery’s layout * TREASURES OF THE EARTH 

eology collection. Permanent exhibit * A 
TOZ ar THE MUSEUM: Every Sat (9am- 
11am): family-fun drop-in program * 
EVENINGS AT ALICE’S; At the Museum 
Café, last Fri evening of each month 


sa 
RUTHERFORD LIBRARY South Alcove, U 
of A (471-1940) * THE FIRST CANADIAN 
EXHIBIT OF THE EMMA GOLDMAN PAPERS: 
Archive exhibit * Until May 30 


SEGHERS STUDIO GALLERY See What's 
Happening Downtown 


SNAP GALLERY See What's Happening 
Downtown 


SNOWBIRD GALLERY WEM, 8882-170 St 
(444-1024) * Work by J. Yardley-Jones and 
Gregg Johnson, acrylics oy Jim Vest, pot- 
tery by Noburo Kubo and Jacqueline 
Stenberg 


SOSA (SOCIETY OF STUDENT ARTISTS) 
GALLERY See What's Happening 
Downtown 


SPECTRUM ART GALLERY AND STU-'™* 
DIO 11745 Jasper Ave (482-6677) * Open 
daily 10am-6pm « Paintings by Ne i 
Christopher Lucas, Patricia Young, Bridgit 
Turner, Deanna Larson and David Phillips 


SEE NEXT PAGE 


ARTS WEEKLY = 


_ Continued from previous page 


STANLEY A. MILNER LIBRARY See 
What's Happening Downtown 


STONY PLAIN CENTENNIAL ARENA 
5300-52 St, Stony Plain (963-2777/987- 
+ Ay * ANTIQUES AND COLLECTIBLES 
W AND SALE; Exhibit including arts 

and crafts, furniture, glass, tools and more; 
demonstration by Century Model elo 
Club * Fri, May 30 (5-9pm); Sat, May 3 
(9am-Spm); Sun, June 1 (9am-Spm) * $3 
(children 12 and under free 


STUDIO 321 See What's Happening 
Downtown 


STUDIO GALLERY 143 Grandin Park 
Plaza, St. Albert (460-5990) * Open Tue- 
Fri 10am-Spm; Sat 10am-4pm or by 
appointment * INSTINCTS AND 
INTUITION; Paintings by various artists * 
Until June 28 


SWEETWATER CAFE 102 Ave, 124 St 
(907-1454) * FLORAL AND FIGURE FUSION: 
Group show of figurative and floral art- 
works, landscapes and still lifes « Until 
June 10 


UNIVERSITY OF ALBERTA Human 
Ecology Soh 116 St, 89 Ave (492- 
2528) * Open Mon-Fri 8am-9pm, Sat 
8am-4pm, Sun noon-4pm * 1950s RETRO- 
SPECTIVE: U of A clothing and textiles col- 
lection * Until Oct 


UPSTAIRS GALLERY 11631-105 Ave * 
LANDED IMMIGRANT: Paintings by Paddy 
Lamb © Until May 31 
VAAA GALLERY 3rd Fl, Harcourt House, 
10215-112 St (421-1731) * PLACES IN 
TIME: Watercolours by Michelle Leavitt- 
Djonlic « Until June 14 
VANDERLEELIE GALLERY 10183-112 St 
(452-0286) * SOUVENIRS: Paintings of 
twelips by Bobbie Burgers * Until June 3 
WORKS GALLERY See What's Happening 
Downtown 


LITERARY 


BACKROOM VODKA BAR 10324-82 
Ave, upstairs * Every Tue (8pm): A Raving 
Poets presentation 

STEEPS URBAN TEAHOUSE 12411 
Stony Plain Rd * The-+.24th Street Fiction 
Series featuring local writers Mark Kozub, 
Tom LincoIn, Dean McKenzie, Audre: 
Seehagan and Kathie Sutherland « Sat, 
May 24 (7pm) * Free 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) * Fri, May 23 
(8:30pm); Sat, May 24 (8pm and 
10:30pm); Attila Kun * Fri, May 30 
(8:30pm); Sat, May 31 (8pm and 
10:30pm): Nelson Giles 


FARGO’S 10307-82 Ave (433-4526) * 
Fargo’s Laugh-a-Lot Comedy * Every Sun 


SIDETRACK CAFE 10333-112 St (421- 
1326) * Comedy improv show * Every Thu 
(7:30-9:30pm) * $3 


THEATRE 


BETWITCHED Jjubilations Dinner Theatre, 
Upper Level, Phase Ill, WEM (484-2424) « 
A freewheeling parody of the supernatural 
‘60s sitcom Bewitched, in which the imperi- 
ous witch Endora transports Samantha, 
Darrin and Tabitha back in time to the 
swinging London of the 1960s in order to 
show them how much fun witchcraft can 
be * Until June 15 * Wed, Thu, Sun: 
$45.95; Fri-Sat: $55.95 


BOY GROOVE Azimuth Theatre Space, 
11315-106 Ave (454-0583) « Playwright 
Chris Craddock (Moving Along, On Being a 
Peon) teams up with Ribbit Productions 
(Bouncers, Be a Man) to create this parody 
of boy bands and the cynical staroming 
process that spawns them * Until May 25 
© $15/$12 (student/senilor/artists) « 
Tickets available at TIX on the Square 
(420-1757) 


CARMEN ANGEL Catalyst Theatre, 8529 
Gateway Boulevard (431-1750/420-1757) « 
Jonathan Christenson directs actor/playright 
Joey Tremblay in this multi-character one- 
man show about a mournful crime-scene 
hotographer who revisits his memories of 
is childhood sweetheart and attempts to 
solve the mystery of her unsolved murder * 
May 24-June 1 * $20/$15 (senior/student) 
* Cala Fundraiser: Thu, May 29: $100 « 
Tickets available at TIX on the Square 


CHIMPROV! The New Varscona Theatre, 
10329-83 Ave (420-1757/448-0695) © 
Long-form improvisational sketches per- 
formed by Rapid Fire Theatre’s top impro- 
visers * Every Saturday (11pm) 


DIE-NASTY Varscona Theatre, 10329-83 
Ave * The 12th season of Edmonton’s leg- 
endary live improvised soap opera takes 
Jace in the community of Ridge Valley 
lountain Flats, Lemoine County, U.S.A., at 
the height of the Great Depression. 
Directed by Dana Andersen, produced by 
Stewart Lemoine * Every Monday (8pm) 


FIDDLER ON THE ROOF Festival Place 
(449-3378) * Performed by Bev Facey 
Composite High School « Jerry Bock and 
Sheldon Harnick’s classic musical (based on 
the stories of Sholom Alecheim) about a 
beleaguered milkman in a small Jewish vil- 
lage in turn-of-the-century Russia who 
attempts to preserve tradition while marry- 
ing off his eldest daughter * May 28-30 
(7:30pm) * $14 (adult/$12 senior/ stu- 
dent) * Tickets available at Festival Place 
box office, TicketMaster 


GREASE See What's Happening 
Downtown 


GYPSY Mayfield Dinner Theatre, 16615- 
109 Ave (483-4051/486-7827) © A revival 
of the classic musical about the life of 
Gypsy Rose Lee, from her days as a lowly 
aaibel of a threadbare travelling vaude- 
ville show managed by her ferociously 
ambitious mother, to her eventual emer- 
qos as a world-famous striptease artist. 

‘ook by Arthur Laurents, songs by Jule 
Styne and Stephen Sondheim ¢ Until 
July 6 


HARLEY’S ANGELS Celebrations Dinner 
Theatre, 13103 Fort Rd (448-9339) « 

vs ight Trevor Schmidt's takeoff on 
Charlie’s Angels-fottey jeous 
cree Semel agents Toate to 
discover the true identity of their mysteri- 
ous boss * Until Aug. 2 


INCOHERANT Walterdale Playhouse, 
10322-83 Ave (439-2845/920-3049) « 
Presented by Et cetera Theatre Collective « 
A fundraising performance by Aaron Talbot 
and Geoffrey Ewert of their 2002 Fringe 
hit, based on the writings of Richard 
Foreman, about two tramps who are 
informed by a mysterious, disembodied 
voice that they are God * May 30 » $10 


THE MARGIN OF THE SKY Varscona 
Theatre (420-1757/433-3399 ext. 2) © 
Ron Pederson, Jeff Haslam, Leona Brausen 
and Cathy Derkach star in Eros and the 
Itchy Ant writer/director Stewart Lemoine’s 
new comedy about a Canadian writer liv- 
ing in Los Angeles struggling to create a 
screenplay for his brother-in-law, a success- 
ful soap opera star * May 22-June 7, Tue- 
Sat 8pm; Sat Mat 2pm © $15/$12 (stu- 
dent/senior/Equity) * Tue evening and Sat 
matinees: Pay-What-You-Can; Fri, May 23: 
Two-For-One * Tickets available at TIX on 
the Square 


MURDER ON THE WESTERN EXPRESS 
Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (478- 
2971) * Jordan Thompson, Jeff Halaby 
and Erika Hoveland star in this spoof of 
Agatha Christie whodunits, in which famed 
detective Inspector Contraire is required 
once again to use his astonishing crime- 
solving skills following a murder on board 
a train travelling through the Rocky 
Mountains * Until Aug. 2 


MY MOTHER SAID I NEVER SHOULD 
Timms Centre for the Arts, U of A Campus 
(492-2495) © Presented by Studio Theatre 
. Univer of Alberta M.FA. candidate 
Marianne Copithorne directs British play- 
wright Charlotte Keatley’s episodic family 
drama about four generations of women 
and how their intricate web of mother- 
daughter relationships are affected by a 


closely-guarded family secret * Until May 
24 (8pm), matinees (12.30pm); no perf, 
mances on Sundays 


OH SUSANNA! Varscona Theatre, 10329 
83 Ave * Edmonton’s live Euro-style taj, 
show, featuring interviews, music, food 
and high-spirited all-star competition hos) 
ed by international glamoap gal Susanna 
Patchouli and her co-host Eros, God of 
Love * Sat, May 31 (11pm) 


THE OPENING NIGHT OF GILBERT anp 
SULLIVAN'S THE PIRATES OF PEN- 
ZANCE La Cité francophone, 8627-9) s; 
(420-1757) * Presented by The Plain Jane: 
Theatre Company * Farren Timoteo, Co, 
Vanderjagt and Katie Lovell star in direc.” 
tor/playwright Timothy Ryan’s historica\ 
musical, which mixes performances of 
songs from Gilbert and Sullivan’s beloved 
operetta with stories about the creation o/ 
the show and its very unusual opening- 
night performance * Until May 25, Mor 
Sat 8pm; Sun Matinee 2pm * $15/$12 
(student/senior/ Equity) * Tickets availab\, 
at TIX on the Square 


THE SECRET GARDEN Kaasa Theatre 
Jubilee Auditorium, 11455-87 Ave (420 
1757) * Presented by ELOPE © Rand 
Mueller directs Lucy Simon and Marsha 
Norman’s 1991 musical adaptation of 
Frances Hodgson Burnett's beloved chil 
dren’‘s book about an orphan girl who is 
sent to live with her uncle in his grim 
Victorian mansion, where she and a sensi 
tive local boy take it upon themselves to 
restore a magnificent abandoned garden « 
May 29-June 1, June 5-7 « $20/S15 (stu 
dent/senior) ® Tickets available at TIX on 
the Square 


SURVIVAL: THE IMPROVISATION 
GAME See What's Happening Downtow 


THEATRESPORTS New Varscona Theats: 
10329-83 Ave (448-0695) * Teams of 
improvisers create sketches on the spot 
based on audience suggestions, and hav: 
the results evaluated by a team of heartie: 
judges ¢ Every Friday (11pm) 

TWELFTH NIGHT See What's Happening 
Downtown = 
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GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St (488-6611/4808-5900) « 
Open Mon-Sat, 10am-Spm (closed all hols) 
* Main Gallery: ADORN AND PROTECT: An 
exhibition of body objects that beautify, 
nurture or shield; until July 5 « Discovery 
Gallery: THE TIES THAT BIND: Fibre works 
by Jean Brandel; until May 24 * Wood fur- 
niture by Gordon Galenza * May 31-July 5 


CITY HALL City Room (496-8200) « 
THROUGH THEIR EYES: Artworks by 
Aboriginal people. Part of the Arts District 
open house * Sun, May 25 (noon-4pm) 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq (422-6223) * Open Tue-Wed 


and Fri 10:30am-Spm; Thu 10:30am-8pm; 
Sat, Sun 1 tam-Spm. Closed Mon * TECHNI. 
COLOUR: Artworks by Chris Cran, Clay Ellis, 
.. Geoffrey Hunter, Angela Leach, Chris 
Rogers, Arlene Stamp; until June 15 « 
THROUGH THE LOOKING GLASS: Artworks 
from the Gallery’s collection examining the 
various ways in which artists have examined 
and represented nature; until June 15 « 
POST-IMPRESSIONIST MASTERWORKS; until 
June 1 * Kitchen Gallery: GLORY HILLS 
Artworks by John Maywood; until June 15 « 
ALL IN ONE DAY SUNDAY: Arts District 
open house (1-4pm); Gallery tours: (1:30, 
2:30 3:30) Sun, May 25 ® POST- 
SERIES: EAG 


IMPRESSIONIST Fil 
Theatre; Met } 


Museum of Art: La 


Belle E; 40) by Jim Burroughs, 
Thu, May m) * ART FOR LUNCH 
VIDEO SERIES: Sister Wendy’s Story of 
Painting Modernism: Cézanne to Warhol 
Thu, May 29 (noon) * Children’s Gallery 
BECOME: Created by Don Moar; until July « 
$12/$10 (student/senior), $5 (children 6 
12)/free (member/children 5 and under) 
GIORDANO GALLERY Main FI, Empire 
Building, 10080 Jasper Ave (429-5066) ¢ 
Open Wed, Sat (12-4pm) or by appoint- 
ment ® Artworks by Barbara Ballachey, 


Scott Gregory and Akiko Taniguchi; until 
May 23 ® Artworks by David Bolduc; 
May 24-june 28; opening reception 


May 24 (1-4pm) 


LATITUDE 53 10248-106 St (423-5353) « 
Tue-Fri 10am-6pm, Sat noon-Spm * 
VISUALEYEZ 2003; ® Performance works 
and artworks based on the theme of mis- 
placement of intimacy. Curated by Todd 
Janes * May 23-31 


MANULIFE PLACE 10180-101 St (476- 
8552) © Artworks by the Edmonton Art 
Club * Until May 29 


SEGHERS STUDIO GALLERY 604A, 
10030-107 St, Seventh Street Plaza, North 
Tower (425-6885) * Open Tue-Thu 5:30- 
9pm or by appointment * Artworks bi 
David Seghers, Robert von Eschen, Eric 
Butterworth, Jeff Collins, Pamela How 
(Vilsec), Neil McClelland and Jacqui Rohac 


SNAP GALLERY 10137-104 St (423-1492) 
* Open Tue-Sat (12-Spm) * BIRDCAGE: 
Installation piece by Pennsylvania artist 
Brant Schuller; until May 24 * CHILDREN 
SEE EVERYTHING; Artworks by Libby Hague 
(Toronto multi-media artist); May 29-June 
28; opening reception: Thu, May 29 (7- 
9:30pm); artist in attendance * FRONT 
SPACE: SELF STORAGE: Wearable artworks 
by Mariann Sinkovics; until July 1; closing 
reception: July 1 (2-Spm) 


SOSA (SOCIETY OF STUDENT ARTISTS) 
GALLERY 10154-103 St., Basement 
(707-8305) © Art auction and sale * May 
31 (7-11 pm) 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq * CONNECTIONS 
IMAGES OF THE NORTH: Artworks by Peggy 
Arnett ¢ Until June 15 


STUDIO 321 Rice-Howard Way, 101689- 
100A St (424-6746/429-3498) © Open Sat- 
Sun 1-4pm * THE FATHER-SON ART EXHIBIT: 
Artworks by Mare Munan and Louis Munan 
* Until May 31 


WORKS GALLERY 10155-102 St * Open 
Mon-Fri noon-4:30pm * SEEDS: Artworks 
by Gregory Swain ¢ Until June 6 * Opening 
reception: Fri, May 30 (7pm) 


UBS/LECTURES 


COMMUNITY SHAMANIC DRUMMING 
CIRCLE Sacred Heart Church, 10821-96 St 
(439-0631) * Every Friday 


EDMONTON COALITION AGAINST 
WAR AND RACISM Mennonite Centre for 
Newcomers, 10010-107A Ave (988-2713) 
* Every Sun (7pm): Meetings held to plan 
peace rallies and presentations 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 St, west 
door (426-4620) © Speaker John Anderson 
presents Chance Encounters; Fri, May 23 
(6:45-8:30am); $2 


BOOTS AND SADDLES 10242-106 St « 
Large tavern with pool tables, restaurant, 
shows. Members only 


GAY AND LESBIAN COMMUNITY CEN- 
TRE OF EDMONTON (GLCCE) Suite 45, 
9916-106 St (488-3234) * Open Mon-Fri, 
1:30-5:30pm, 7-10pm * Support groups, 

library, youth group and discussion nights 


GAY MEN'S OUTREACH CREW (GMOC) 
45, 9912-106 St (488-0564) * Peer educa- 
tion initiative for gay/bisexual men that 
works toward preventing the spread of HIV 
by improving self-esteem 


HIV NETWORK OF EDMONTON SOCI- 
ETY 105, 10550-102 St (488-5742) « 
Programs and support services for people 
affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, sup- 
port groups, harm reduction, education, 
advocacy and public awareness campaigns. 


ICARE 702A, 10242-105 St (448-1768) 
www. icarealberta.org * The Interfaith 
Centre for AIDS/HIV Resources and 
Education (formerly Interfaith Association 
on AIDS) provides spiritual aye and 
connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 
45, 9912-106 St * Meetings every second 
Thursday each month 


PFLAG GLCCE, Suite 45, 9912-106 St 
(462-5958) * Meetings every third Tuesday 
of the month at 7:30pm ¢ uses 
tion for parents, families and friends of les- 
bians/gays/bisexuals/transgenders 


THE ROOST 10345-104 St (426-3150) « 
Open Sun-Thu 8pm-3am, Fri-Sat 8pm-4am 
* TUE: Wild and Wet Contest (8-midnight) 
with female D] Rhonda * WED; Amateur 
strip with Weena Luy, Sticky Vicky, DJ 
Alvaro * THU: Rotating shows: Ladonna’s 
review, Sticky’s open stage and the 
Weakest Link game second and last 
Thursday with DJ Jazzy * FRI: Euro Blitz: 
Best new European music with D} 
Outtawak Upstairs—Dj Jazzy and female 
stripper * SAT: Monthly theme parties with 
D] Jazzy Upstairs-New music DJ Dan 
Downstairs—Retro music ¢ SUN: Betty Ford 
Hangover Clinic Show Beer Bash every 
long weekend with Dj Jazzy * Tue-Thu $1 
(member)/$3 (non-member); Fri-Sat $3 
(member)/$5 (non-member); Sun $1 


SECRETS BAR AND GRILL 10249-107 
St (990-1818) * Lesbian and gay 
bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUP- 
PORT GROUP egret@hotmail.com 
Meetings every fourth Tuesday of the 
month * Information and mutual support 
for transgendered people in an open, 
friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, 
drag queens/kings 


YOUTH UNDERSTANDING YOUTH Gay 
and Lesbian Community Centre of 
Edmonton (GLCCE), 45, 9912-106 St (488- 
3234) * www.yuyouth.tripod.com/yuy * 
Every Sat (7-9pm) « A facilitated social/sup- 
port group for lesbian, gay, bisexual, trans- 
gendered, straight and questioning youth 
under the age of 25 
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ARTS DISTRICT OPEN HOUSE 
Downtown Edmonton ® Featuring tours, 
dance, poetry, music (including the 
Edmonton Symphony Orchestra), arts and 
crafts demonstrations, and street perform. 
ers * Sun, May 25 © Free 


THE BIG ROCK EDDIES Citadel Theatre, 
9828-101A Ave (425-1820) * The 10th 
anniversary celebration featuring the 
screening of the top Big Rock beer com- 
mercials © Mon, May 26 (7pm) * $35 * 
Tickets available at the Citadel box office 


WORLD PARTNERSHIP WALK 2003 + 
Legislature Grounds; Sun, May 25 


THEATRE 


GREASE Shoctor Theatre, The Citadel, 
9828-101A Ave (425-1820) * Bob Baker 
directs John Ullyatt, Pamela Gordon, Briana 
Buckmaster and Bobby Curtola in Jim 
Jacobs and Warren Casey's ever-popular 
rock ‘n‘ roll musical about the opposites- 
attract love affair between “greaser” Danny 
Zuko and “good girl” Sandy Dumbrowski 
both members of Rydell High’s class of 
1959 « Until June 8 


SURVIVAL: THE IMPROVISATION GAME 
Jagged Edge Theatre, 3rd Floor, City Centre 
East (479-0323) © Every Friday * $5 


TWELFTH NIGHT Stanley A. Milner Library 
Theatre, 7 Sir Winston Churchill Sq, 102 Ave. 
100 St (720-2473) ¢ Presented by Foot of a 
flea Theatre Jennifer Spencer directs 
Darlene Arseneault, Andrea Cheung, Julie 
Golosky and Adrienne Smook in an all-female 
version of Shakespeare's classic comedy 
about the romantic complications that ensue 
when aera demuises herselt as 8 Boy 
after a shipwreck deposits in a remote 
kingdom presided over by a lovesick prince * 
Until May 24 (8pm); Saturday matinees 
(2pm); no performances Sun and Mon * 
$15/$12 (student/senior) * Tickets available 
at TIX on the Square (420-1757), at the door 


ce listings to 426-2889 or e- 
per! pe to listings@vue.ab.ca. Deadline 
(reriday at 3pm 


CLUBS/LECTURES 


SOCIETY Chateau Louis 
Conference Centre (488-2266) * Surviving 
the Caregiving Journey: Conference for 
caregivers * May 31 © Pre-register 
ARTHRITIS SOCIETY (424-1750) « 
millwoods Pentecostal Assembly, 2225-66 
St; Arthritis self-management program every 
jue; until June 17 (1-3pm); pre-register * 
Calder Seniors Drop-in Centre, 12963-120 
St; Arthritis course every Wed; until June 18 
(7-9pm); pre-register 
aA ING TO POSSIBILITY, ONE 
STEP AT A TIME City Arts Centre, Antique 
Room, 10943-84 Ave (496-6955/439-7117) 
« An introduction to personal transforma- 
tion @vomen only) presented by Sandy 
Greer * Naming behaviours and attitudes 
that block our potential; Mon, May 26 (7- 
10pm) * An investigation of the uncon- ~~ 
scious Ways We resist change; Mon, June 2 
(7-10pm) * $35 * Pre-register (439-7117) 


BASIC COMPUTER LITERACY 
Sprucewood Library (496-7099) * Ease of 
e-mailing * Mon, May 26 (6:30pm) ¢ Pre- 
register 

A CELEBRATION OF BREASTFEEDING 
Grant MacEwan, Downtown Campus (497- 
5169) * Public lecture presented by pedia- 
trician Dr. Jack Newman ® Fri, May 30 
(7pm) * $25/$30 couple 


CHRISTIAN BUSINESS NETWORK REFER- 
RAL CLUB (CBNRC) ABC Country 
Restaurant, 4485 Calgary Trail North « 
Every Thu (11:45am-1pm) * Run by the 
Concerned Christian Coalition Inc * $12 
(includes lunch) 


COMMUNITY SHAMANIC DRUMMING 
CIRCLE See What's Happening Downtown 


CONSERVE OR USE: WHAT'S THE 
FUTURE FOR OUR PARKS AND PRO- 
TECTED AREAS? Nina’s Restaurant, 10139- 
124 St (492-0443) © U of A Philosophers’ 
Café: Presented by Guy Swinnerton (profes- 
sor of physical education and recreation) 
and moderator Bernard Linsky (chair of phi- 
losophy) * Sat, May 24 (2-3:30pm) © Free 


DEVONIAN BOTANIC GARDEN 5 km 
North of Devon on Hwy 60, Shop in the 
Garden (987-3054) * Saturday Walk with a 
horticulturist * Sat, May 24 (noon) * 
Regular admission 


EDMONTON ASSOCIATION FOR BRIGHT 
CHILDREN Alberta School for the Deaf, Sun 
Room, 6240-113 St (986-7920) * Brighter 
Horizons Adult Education Series presents a 
lecture on programming for gifted young 
children * Sat, May 24 (10am-noon) « Free 


EDMONTON COALITION AGAINST WAR 
AND RACISM See What's Happening 
Downtown 


EDMONTON'S PLANNING AND DEVEL- 
OPMENT DEPARTMENT West Edmonton 
Christian Assembly Church, 6215-199 St 
(496-7370) * Meeting to discuss the pro- 
posed amendment to the Hamptons 
Neighbourhood Structure Plan, Ward 1 « 
Wed, May 28 


IS CANADIAN MULTICULTURALISM A 
MODEL FOR THE WORLD? Duggan 


Community teague, 3728-106 St (492- 


8044) « Public forum presented by the 
Faculty of Arts * Wed, May 28 (7pm) 
* Free 


MULTIPLE SCLEROSIS SOCIETY » MS 
Victory Centre, 11203-70 St (471-3034) 
The Inside Story (MS:1S) six-week lecture 
series * Every Thu (7-9pm) starting May 
22; $35/$55 (couple)/$65 (family) non- 
members; $35/$45 (couple)/$55 (family) 
members; pre-register * Camp Nakamun 
(471-3034) Teen escape: A weekend for 
teens who have a parent living with multi- 
ple sclerosis; May 30-June 1; pre-register 
(471-3034) 


NORTHWEST VOYAGEURS CANOE AND 
KAYAK CLUB Lions Senior Centre, 11113- 
113 St (451-0648) * New members night 
featuring Slave to the River video by Shawn 
Grono * May 28 (7:30pm) 
OPPORTUNITIES UNLIMITED NETWORK- 
ING GROUP See What's Happening 
Downtown 


PATIO PICKS Woodcroft Library, 13420- 
114 Ave (496-1830) * An evening of books 
with Laurie Greenwood * Tue, May 27 
(7pm) © Pre-register 


PERENNIAL PLANT EXCHANGE Idylwyide 


FREE* FREE*FREE*FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad fs non-profit. 
than 20 words subject to euler 
ing. Free ads must be submitted 
in person or by fax. Duplicate ads will 
mistake. Free ads will 
taken over the phone. 
Free ads will run for four weeks, if you require an 
ad to be renewed or cancelled please phone 426- 
1996/fax 426-2889/e-m office@yvue.ab.ca or drop 
it off at 10303-108 St. 
Deadline is noon the Tuesday before 
publication, PI j int will depend upon 
© Space 


artist to artist 


price or 
in writ 


not be mente) except 


Auditions for | Coristi's 10th anniversary season, 

2003-2004: 11 and 12, starting at 7pm at 

the U of A. Ph 479-3239 To arrange audition. 
nans22 


Her 1, 200)-Aug 3 50a Deadlines May 3 
. 1, 2003-Aug, 31, y ine: i 

2008 Fon sla Ph Christal 80s 420-4180" 
natez7 


Looking for male actor for upcoming Walterdale 
production Blood Brothers. Ability to play ape 
range from 7-21, req. sing solo and chorus. For 
info ph Neil 913-6407/e-m salsbury@shaw.ca # 


To place your ad in the Artists to Artists 
section of Vue Weekly Classifieds e-mail 
your ad to: office@vue.ab.ca 


rtist to artist 


Fringe show needs: stage manager and experi- 
enced director for collective show. Small cast, 
some workshopping, musical numbers. Christie 
439-9705, primaenterprises®yahoo.ca ae 


Dancers required to fill contract and apprentice 
positions. Previous performance experience rec- 
ommended. Upcoming U.S. and Canadian tours 
Call Doyle at Vinok Worldance. (780) 454-3739 

na0410 


Whyte Ave Art Walk July 11-13. Seeking 120 
visual artists. Turn Wihyte Ave into an outdoor art 
studio. Call The Paint Spot 432-0240 


Downtown law firm seeks to promote work of 
local artists by Sisplaying contemporary and 
abstract artwork on our walls, Ph. Rod 482-6555 

maAl0 


Looking for musicians for upcoming Walterdale 
production, Blood Brothers, Currently looking tor 
drummer, guitar player, violinist and others. For 
more info contact Neil at 913-6407 or em al 
salsbury @shaw.ca 

net515 


musicians 


LP Slater forming new band. All instruments con- 
sidered. Variety of tunes. Immediate work. Pro 
vowharmonies an asset. Leave brief message & 
965-8447. 


ne0508 


, THREE LINES FOR $10 « BUY 6 GET 3 FREE 
1 °Phone 426-1996 from 9am-5pm Monday to Friday 
1 Email: office@vue.ab.ca Office:10303-108 St. Edmonton 


1 *Deadline: Tuesday at Noon 


1 Print your copy legibly on fines provided at right. 
‘ °Up to 45 characters per fine. 

Every letter, space or mark counts as 1 character. 
following punctuation. 


Library (496-1808) * Exchange ideas, 
plants and seeds * Sat, May 24 (11am) 


SCHIZOPHRENIA SUPPORT CENTRE 
Lions Senior Citizens Centre, 11113-1173 St 
(452-4661) * Annual general meeting * 
Tue, May 27 (7-9pm) 


THE TIBETAN BUDDHIST MEDITATION 
SOCIETY, GADEN SAMTEN LING 11403- 
101 St (479-0014) © Learn about Tibetan 
Buddhism and meditation with Kushok 
Dhamchoe of Namgyal Monastery in India « 
Every Tues (7-9pm): Beginner * Every Wed 
(7-9pm) and Sun (11am-1pm): Advanced 
WASKAHEGAN TRAIL ASSOCIATION « 
Capilano Mall, MacDonalds, 55 St, 101 Ave 
(962-3215) Free guided hike, approx. 12 
km at Blackfoot * Sun, May 25 (9am) 


WEST END TOASTMASTERS 10451-170 
St, 2nd Fl, Boardroom (472-4911) * Learn 
to speak in public and small groups. 
Sharpen your listening skills. Acquire appro- 
priate feedback techniques in a friendly 
environment 


THE WOMAN IN YOU: MIND, BODY, 
SPIRIT CONFERENCE Festival Place, 
Sherwood Park (416-1111) * Women’s 
wellness conference * Sat, May 24 
(8am/4:30pm)-*- $99 (includes breakfast, 
lunch) * Tickets available at Aeroflex 
Women's Fitness (449-4789) * In support of 
the Canadian Breast Cancer Foundation 
Alberta, NWT chapter 


QUEER LISTINGS 


AXI0S (454-8449) * A support group, local 
chapter of the international organization of 

Eastern Orthodox and Eastern Rite Catholic 

Gay and Lesbian Christians 


BOOTS AND SADDLES See What's 
Happening Downtown 


BUDDYS NITE CLUB 117258 Jasper Ave 
(488-6636) © shee 9-3 * Dancing, strip 
contests, go-go boys * Every Mon: Free 
pool. DJs Arrow Chaser, Jeffy Pop, Code Red 
* No membership needed 


DIGNITY EDMONTON (482-6845) 
Support community for lesbigay Catholics 
and friends 


DOWN UNDER 12224 Jasper Ave (482- 
7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSO- 
CIATION (422-6207) * An organization for 
gay men and lesbians in business and their 

non-gay friends to share business knowl- 


Barkin Spyders require drummer to play ‘70s & 
Mop 40 rock. Call Dave 465-9799 
nant2e 


‘80s, and 


+ SELL * TRADE * A 
ick MUSIC LESSONS 1x 


PRIVATE LESSONS OFFERED 
BY QUALIFIED INSTRUCTORS 
TO STUDENTS OF ANY AGE 
AND MUSICALABIDITY ON 
MOST INSTRUMENTS & VOICE 
HKKKKEEREEERER KK 


lh Anniversary 
Fale on Now 


433-0138 


10848 - 82 Avenue, Edmonton 


THREE LINES 
FOR $10 


* 
* 
* 
* 
* 
x 
* 


2 eee Re 


wueweekiy EP MAY 22-28, 2003 


| 


edge, learn, make friends and network in a 
sitive, proud space where being yourself 

is the norm 

GAY AND LESBIAN COMMUNITY CEN- 

TRE OF EDMONTON (GLCCE) See What's 

Happening Downtown 


GAY MEN'S OUTREACH CREW (GMOC) 
See What's Happening Downtown 


HIV NETWORK OF EDMONTON SOCIETY 
See What's Happening Downtown 


ICARE See What's Happening Downtown 


ILLUSIONS SOCIAL CLUB See What's 
Happening Downtown 


LAMBDA CHRISTIAN COMMUNITY 
CHURCH Garneau United Church, 11148- 
84 Ave (474-0753) ® Every Sun (7pm): 
Worship services. Serving the gay, lesbian, 
bisexual and transgendered community 
LIVING POSITIVE www.connect. 
ab.ca/-livepos (488-5768) * Edmonton 
Persons Living with HIV Society. Peer-facili- 
tated support groups, peer counselling, 
Daily drop-in 

LUTHERANS CONCERNED www.icna.org 
(426-0905) *A spiritual community.whieh: 
gathers monthly for sharing, friendship, 
individual support and a safe space for our 
own spiritual questions 


METROPOLITAN COMMUNITY CHURCH 
OF EDMONTON (429-2321) * Weekly non- 
denominational church services 


PFLAG See What's Happening Downtown 


POLICE LIAISON COMMITTEE (421- 
2277/\-877-882-2011, ext. 2038) © 
Edmonton Police Service and the Gay and 
Lesbian community 


PRIME TIMERS (426-7019) * Meetings 
every second Sunday of the month at 3pm. 
A social group for gay/bisexual men over 40 
and their friends 

THE ROOST See What's Happening 
Downtown 


SECRETS BAR AND GRILL See What's 
Happening Downtown 


TRANSSEXUAL/TRANSGENDER SUP- 
PORT GROUP See What's Happening 
Downtown 


WOODYS 11723 Jasper Ave (488-6557) 

* Open Sun-Thu 1-12; Fri Sat 1-3 * Gay 
nightclub. Every Sun-Tue (7-1 2am): karaoke 
with Tizzy. Every Wed: gare show. Every 
Fri: free pool. Every weekend: open stage, 
dance with DJ Arrow Chaser * No member 


Then WE offer: 


* experience or education in marketing or sales > 
¢a desire to be the best at what you do- 


* the best product - the best tools - 
«and lastly, NOT Working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume to: Atin: Rob Lightfoot. 
10303 108 St., Edm, AB, 15) 117 
or fan: (780) 426-2889 
or e-mail: <rob@vue.ab.ca> 
(NO phone calls, please) 


ship needed 


YOUTH UNDERSTANDING YOUTH See 
What's Happening Downtown 


| SPECIAL EVENTS | 


ARTS DISTRICT OPEN HOUSE See What's 
Happening Downtown 


CHILDREN’S FESTIVAL St. Albert, variou# 
venues (459-1542/451-8000) www.child- 
fest.com * May 27-31 


CHATEAU LOUIS CONFERENCE CENTRE 
11727 Kingsway Ave (433-9739) © French 
Fling: French wine, food and silent auction 
$40 * Tickets available from the Junior 
League of Edmonton ® Proceeds to the 
Junior League of Edmonton Community 
Projects * Thu, May 22 (7-9P30pm) 


EDMONTON NORTHLANDS HORSE 
SHOW Northlands Park (922-0999) « May 
28-June 1 ¢ Free 


FURRY FRIENDS RESCUE RUN Broadmoor 
Lake Park, Sherwood Park (448-3336/922. 
0280) * Fundraiser for Alberta Ferret 
Society (Edmonton) and the Northern 
Alberta Society for Animal Protection » Sun, 
May 25 (1-4pm) 


JAGARE RIDGE GOLF CLUB (420-1247) « 
Pro Coro Canada Charity - Fun Golf 
Tournament * Sat, May 31 


PRAY FOR RAIN Kaasa theatre, Jubilee 
Auditorium, 11455-87 Ave (466-1223/455- 
4467) © A benefit concert for Orphans In 
Rwanda * May 22 (7pm) * $15 © All pro- 
ceeds to World Vision Canada ® Tickets 
available at Blessings Chistian Market Place 
(9058-51 Ave and 14315-118 Ave) 


ROCK ‘N’ ROLL SHOW ‘N’ DANCE 
Mayfield Trade Centre, 16615-109 Ave 
(483-4051) Featuring the Nomads, 
Rubber Soul (Beatles tribute band), George 
Tomsco and the Fireballs, Viva Diva (Abba 
tribute band), Madison County (Motown) 
Showtime Canada, and more Proceeds 
go to the Alberta Cancer Foundation ® Sat, 
May 24 (Spm) 


UKRAINIAN NATIONAL FEDERATION 
HALL 10629-98 St (414-1624) © SPRING 
WALTZ: Auction, dance with music by 
Haydamaky #* Sat, May 31 (5:30 cocktails; 
6:30 supper; 9pm dance) * $30 (supper 
and dance); $10 (dance adv)/$12 (dance at 
door) 


WORLD PARTNERSHIP WALK 2003 See 
What's Happening Downtown 


if YOU have: 


+ Strong personal skills « 


-avehicie > 
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By ANDREA NEMERSON 


Teddy-bared picnic 


Dear Andrea: 

We’ve been married 25 years, and | 
would say it’s been great. We’re monog- 
amlous, or at least | thought so. One 
thing I’ve asked my wife to do is occa- 
sionally. wear. Victoria Secret-type lingerie 
I’ve purchased for her to bed. She never 
wears them and simply says she doesn’t 
like to. Over time she has gained weight 
and thinks she’s overweight and doesn’t 
look good in this type of clothing. She’s 
also told me it’s uncomfortable for her to 
wear it. | still think she looks great. 


Roots ? Call to Artists The Canada 
Council for the Arts calls all professional! aborigi 


fe music and world music artists to send in sub- 
missions to participate in Exposed Roots, a musi 
cal showcase in Montreal, Nov. 21-23. Deadline 
is Fri, May 30. For info call 1-800-263-5588, ext 
4118, or visit the Canada Council web site 

http/Avww.canadacouncil.ca/grants/outreach’ 
0508 


Fifth Annual Canadian Aboriginal Music Awards 

CBC Galaxie Rising Stars Award Call for Entries: 

submission deadline: June 30, 2003 

Info: www.canab.com or call 519-751-0040. 
90417 


IS DRINKING A PROBLEM? 
A.A. CAN HELP! 424-5900 


Anyway, once a year she attends a 
four- or five-day industry convention with 
other managers from her company (all 
male). One of the other managers is around 
her age and it’s common knowledge that he 
has “played around” with other women at 
the company. This year as she was unpack- 
ing, | noticed in her suitcase was some of 
the very sexy lingerie | had purchased for 
her (which she has never worn). When | 
mentioned it, she said she took it with her 
to try on in her room and see if she liked 
wearing it. | asked her why she couldn't try 
them out at home instead of at a hotel 
3,000 miles away. She had no response. 

Am | right to suspect that my wife 
had an affair on this trip? 

Love, Jilted G-String 


Dear String: 
| wouldn’t swear to it, | can’t prove it, 
but do | suspect it? Of course | do. 
“But,” you say, “but... then why did 
she unpack right in front of me, instead 
of waiting ’til 1 was walking the dog and 
then slipping the illicit articles back into 
the bottom drawer?” Well, | admit | won- 
dered the same thing. In fact, | asked my 


The ChickaDivas {female a-cappella group), 
looking for a low alto. Must be a good reader 


and have a trained voice. For info or audition 
time, please ph Regina at 433-9594 

nate 
Trombone or baritone sax needed to complete 
horn section project for extablished parttime 
classic rock band. Marcel 460-0557. 

nai24 
Recording, touring, professional rock/alt band 


looking for full time serious guitar player. We 
have management, 2 CDs. Ph Shawn 438-2265 
naD4i0 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


teach English Overseas: 


TESOL Certified 5 


FREE Info Pac 


1-888-270-294 


SY 


e48FREE Info Seminar: 
Every Tuesday @ 7 Pm, 
10762-82 Ave. 
Next Class: May 21-25 


in-class) 


Travel the World.. 
Earn Great Money 


own husband (of all of three weeks) why 
he thought a woman might let her hus- 
band have a quick, quasi-accidental peek 
at her secret life. “Why would she,” | 
asked, “unless... Oh! Unless she wanted 
to crush him like a bug, maybe?” He just 
laughed at me and said, “What do you 
mean, ‘maybe’?” 

So here you have the cynic’s scenario, 
in which a woman, finally fed up with her 
husband’s failure to pick up the clues, 
decides to drop those clues where he 
cannot fail to trip over them. Of course, 
she might have despaired of finding 
some alone time with no possibility of 
interruption, and actually carried your 
gifts cross-country just to find a time and 
place where she was comfortable trying 
them on. Or perhaps she... um... Nope, 
sorry. I've tried and tried to come up with 
another possible explanation, and | just 
cannot do it. See, what’s bothering me is 
the “she had no reply” part. If she had a 
good answer, why didn’t she give it? Did 
you ask again later, by any chance? 

I'm not going to tell you that your 
wife is having an affair. I'm certainly not 
going to tell you that she’s having an affair 


with that manager-on-the-make guy. I’d 
like to believe she isn’t, but unless she can 
come up with a some sort of answer—l'd 
even be okay with “I felt like it’—F 
going to have to suspect the worst. 

Love, Andrea 


All jail the queen? 


Dear Andrea: 
1am 14 and | recently cheated on my girl- 
friend. A senior girl, who is 18 years old, had 
been flirting with me since the beginning of 
the year. | think she is really hot, but | tried 
to be faithful to my girlfriend. Last week, she 
asked me to have sex with her and her 
friend, another 18-year-old who also hap- 
pens to be the prom queen. | couldn’t say 
no, and ended up losing my virginity to 
them. Now the story is spreading pretty fast 
around the school, and all the guys think 
I'm really cool. But | know my girlfriend will 
find out about it. Should | tell her myself 
before she finds out, or should | just wait? 
Also, was it illegal for me to have sex with 
an 18-year-old? Will | go to jail? 

Please help me out. 

Love, Prom Prince 


No, you're not going to jail, especia\\y 
since there’s every chance that your 

~ horny senior and her naughty frien 
the prom queen, are no more rea, 
than any of their counterparts clog 
ging up my spam filter. C’mon, you 
made them up. Girls like that are lying 
in wait for college men, not bare, 
pubescent pups like you. 

All right. Let’s say, just for argu 
ment, that it really happened. yo\, 
wouldn't go to jail. Neither wouig 
they in all likelihood, but if anyone 
got in trouble it wouldn’t be you 
(except with your girlfriend ang 
she... well, she’d have to kill you) 
You'd have to tell her anyway, 
though. Waiting ‘til the new, 
reached her on the grapevine would 
be like breaking her heart and Spit- 
ting on it. Fess up, then duck. 

Love, Andrea® — . 


Andrea Nemerson writes and teaches jn 
San Francisco. You can send he: « 
question at andrea@altsexcolumn.com 


help wanted 


WANTED ENTERTAINERS 
Seeking Buskers; Musicians; Clowns; Face 

Painters; Artists; Street Performers. Seeking enter- 

tainers for a new outdoor concept on a prime 

location on Whyte Ave. Designated days and 
times will be schedules for the right entertainers. 

Call 405-0701 for more details. 

‘VW005 22-0528 (20S) 


SUMMER EMPLOYMENT 
Community Event and Festival Concession seek- 
ing part time employees for “Food Serving” and 
“Food Cooking”. No experience necessary—must 
be neat in appearance; able to work in front of 

large crowds and in a fast paced environment. 
Call 405-0701 
VWV0522 (Tyr) 


Hardware & Software 
Installations 
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help wanted 


DRINK COFFEE, TALK ON PHONE, MAKE 
MONEY! Looking for the perfect job w/zood 
people, great pay, flexible hours, all the while 
supporting the arts, Call Angela @ 908-3835 

F W052 (1 whe} 


CHANGE YOUR LIFE! 
TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
“ 10762-82 Ave. 
Call for Free info pack 1-888-270-2941. 
vw 090909 — 
DRIVERS WANTED: Perny/part-time. Weds 8- 
11pm and Thurs $am-3pm tapprox. hrs). Truck 
or mini-van required. Must be reliable, honest 
and presentable. $15+/hr. Store to store deliver- 
ies. Call 907-0570 or fax info 662-0006, ; 
wre: 


Call 
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~ We want to help ~ 
(780) 690-2394 


Providing the answer to all your computer needs. 
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Network Design & 
Configurations 
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shared accommodation music instruction 


MacEwan/downtown upscale house has 1 bed. 
MODAL ftysis Ine. 


room $385.00 front loft wiaccuzi $475.00 For 
resp. + cool people 488-3370 eves 

Husic oy ee th ny drums, 

and percussion. 


‘VNDAGI-O529 (Owes may 29) 
Private instruction: focus 


services 
on individual! Professional, caring instructors 


Been Disconnected? E-Z Line Inc. provides with music degrees, vale music instruction since 


phane service. 
No Security Deposit, Eve nytrody Approved. 
Long Distance rc 5.9¢/min. 
Ist month $39. 1-866-505-6395 
VW) 0501-0626, jul 3 (Qwks = 1 wk) 


VW 0501 03 {May} 


t your local 
sup od’bank 


Place a 
Phone 426-1996 for for more Ddinnanrenn 
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PSYCHIC FAIR 


@ LEDUC INN 


May 22-25 
Thu, May 22: 4-9pm 
Fri, May 23-Sat, May 24: noon-8pm 
Sun, May 25: noon-6pm 
Free door admission 


SA ONG - O85 (120ks) 


The JAZZ CITY International Music Festival 
(une 19-29) needs you! More o; pportunities for 
volunteers. Ph Kent at 432-7 Alt 6 for info 

nada 10 
The Works Art and Design Festival have volunteer 
Positions available. Ph Kim 4262122, ext 230. 
rash 
Can you read this? 1 out of 3 Albertans 
can't. Become a volunteer tutor. Training 
provided. Call PA.LS.@ 424-5514 for info 
e004 
Travel the World! Newcomers to Canada are in 
need of friendship and support. Help someone 
from another country adjust to living in 


Edmonton (no second language required). Ph 
BUARC i 
Host Program 424-4545 
0822 
Volunteers needed for the 
River City Shakespeare Festival 
June 26-july 20 Call Chrystal 425-8086 
na0sz2 


FOR SALE 
AD DEAL 


CARS, HOUSES, FURNITURE, 
SPORTING EQUIPMENT 


it you need to sell it, we can help. 
Buy this size ad for 2 weeks at $50/week (plus 
GST) and we will run the ad until your item sells 


FOR AS LONG AS IT TAKES! 


Don't wait call Dave Laing 426-1996 for details 
“original ad only, no changes or alterations 


For Men and Women ... 


Fun, Outrageous, Confidential 


GrapeVine 


Live Chat & Date-Line 


Women Always FREE: 
(780) 418-3636 


[iodios FREE! ] 
Meet Someone 


New Right Now!s 
BI-CURIOUS LOCALS! 


Live Male Chat 
Recordiiisten to acs F 
780- 450 


E Wicode 8103 
www.nteractivemale.com 
AL BM 0801 02 
Get SEX in Edmonton 
s0min FREE wieode 9051, ¢ all 
780-190-2255 or call 1-888-46: 
your local 2. 18+ 
wiiw. casualsexdateline con 


[CALL PREE 24 HRS EVERYDAY | i 


(HD TMIENOSHIP & ROMANCE 


AL BM Oe01 ce Fensonal” = 
GAY MALE SEX! m Oraracetiorms 
Chat lived af meet local pay men 44-TALKS 
Try us for free! (7 80) 413-7144 ~—— T 
Enter co de 2310 
wearte. 


*100% Fun, Fresh & Flirty 
Enter FREE Code: 4996 
Call (780) 490-2266 
For 5 other local #s call 1-888-245-4545 


AL.O219.9 


Pride Video. 


e Gay Erotica 
e Cards 
e Toys 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your hie adroom. Voyeur website is currently 
looking for young attractive eles 
Call Jamie tor more inte 
1-800-474-8401 


RL 0906 
IS DRINKING A PROBLEM? 
A.A, CAN HELP! 424-5900 


LOCAL 
MEN 


LIVE 
CHAT 


VOICE 
MAIL 
EDMONTON 
780-490-2299 


Calgary 
403-261-2100 
Other Local AB #’s 
1-888-272-7277 
FREE rriat 
Use Code: 8212 


1-900-451-3800 ($1.99/min.) 8 


ALL-MALE LIVE CONNECTIONS 


Talking Classifieds Uncensored Erotic Stories 


SCruiseLines 


www.cruiseline.ca 


Enter FREE trial code 2315 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 


Free Trial for MEN: 
(780) 418-4646 


2 HOU FREE Vrial for MEN 
Have some fun! Free local Edmonton call. Must be 18+ 


vueweeKiy GE MAY 22-28, 2003 


DEFTONES Deftones 


re) ifex=\m ave Mmanleliccis 


LED ZEPPELIN How The West Was Won WEEKEND PLAYERS Pusut Of Happiness LILLIX Falling Uphill PAT METHENY One Quiet Night 
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HASSY ELLIOT Under Construction 


hs a 
JOSH GROBAN fost "EATH HL cry atta.“ lp fete 


FLAMING LIPS Soft Bulletin shims Bates The Pak eat FLEETWOOD MAC Very Best ¢ 


ri 


KID ROK Cocky 


{ { : 
UNMIN PARK Hybrid Theory LINKIN PARK Meterora 
Downtown Edmonton: 
10232 106th Street 424-6000 


Edmonton South: 
3140 Calgary Trail South 433-6400 


ae 


MATCHBOX 20 bie fhe Thet 


“gr 
PAETALLICA And |ustice For All 


Red Deer: 
5239 53rd Avenue 340-0500 


- Www.absound.ca 
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USED BIG SHINY 90'S Various Artists ‘@urtns «cfm WOMEN & SONGS 6 fie: ane Pie ZWAN Mary Six OF The Sea 
= ee 
new store hours| monday | _tuesday__| wednesday | thurday | __fiday __| “saturday | sunday 
Edmonton South | 10am- 9pm | 10am - 9pm, | 10am -9pm | toam - 9pm | 10am - 9pm | | 10am-9pm | 1lam-épm —BYOUE entertainment 
| | 
‘Downto wn Edmo a 10am - 6pm ) 10am - 6pm ) 10am -é6pm | 10am - 9pm | 10am - 9pm 10am - 9pm ) Tlam - 6pm playground” 
me ADVERTISING ACCURACY: S¥0 aim for tha biinosP OLOTOO! MT ODE odes Hii BO) dit eee ae lad at ne dick ne ae ee oleate aie ea Re earmold Gf fortectiocs AK.B Sound Lic. reserves the right talent quandticn 
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